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	The place of the child and childhood in our culture and his/her legal status is a subject which touches a sensitive nerve and triggers passionate responses just as much at the start of the 21st century as it did two hundred years ago. Curious then to note that the academic study of childhood had long been neglected by social historians while its literature, with a few notable exceptions, had too often been relegated to a minor category when not simply dismissed as "pulp fiction". Over the last two decades or so pioneering research has begun to redress this balance and paved the way towards a reappraisal of the child and childhood as a valid field of study. At the same time, by highlighting the areas which still require exploration, it has underlined the distance we still have to cover in order to achieve a balanced integration of both the child and childhood into the social and cultural "story" of our past. It is hoped that the papers published here will, in their own modest way, contribute to this ongoing process of replacing the child inside a culture which proudly claims to have created the golden age of childhood.
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          Introduction

        

        Sebastien Salbayre

      

      
        
           On 18th and 19th November, 2005 the Groupe de Recherches Anglo-Américaines de Tours invited high-ranking experts in the field of Children’s studies and over seventy researchers from all over the world to attend its conference Histoires d’enfant, histoires d’enfance / Stories for Children, Histories of Childhood.

           As Rosie Findlay makes clear in her introduction to the first volume of essays, this interdisciplinary conference, which aimed to explore childhood as a highly complex, dynamic cultural construct, combined historical and literary approaches to the perceptions of the child. The first volume is dedicated to papers on social history and civilisation. It focuses on global discourses, children and childhood in various centuries, and childhood through art and the media. The papers collected in the present volume are devoted to the representations of the child and childhood in fiction.

           This volume opens with the papers given by two of our keynote speakers, Professor Peter Hunt (University of Wales, Cardiff) and Professor Lynne Vallone (Texas A. and M. University). In “On the Unreliability of Fiction as a Portrayer of Childhood”, Peter Hunt, whose publications include An Introduction to Children’s Literature, Children’s Literature: an Anthology 1801-1902 and The International Companion Encyclopedia of Children’s Literature, examines several literary texts published from 1800 to 2000 and points out that fiction for children is by definition deviant since it does not portray real childhood to real children — it portrays childhood to manipulate the child reader, or explores the writers’relationships to their own childhood. The author of Becoming Victoria and The Norton Anthology of Children’s Literature, Lynne Vallone concentrates on the “uncanny” child ghosts who interact with living children in popular “haunted” tales such as E.T.A. Hoffmann’s The Strange Child (1817), Lucy Boston’s The Children of Green Knowe (1954), Philippa Pearce’s Tom’s Midnight Garden (1958), and Margaret Mahy’s The Haunting (1982). Vallone considers the child ghost to be a central literary figure for “negotiations of the nature of home and away, self and other” and “time and memory.”

           The following four papers contribute to exploring how the child and children’s fiction are conceptualised and theorised. In ‘“ Wrecked at the critical point where the stream and river meet’?: Lewis Carroll and the deconstruction of Childhood,” Karen McGavock focuses on the modern construction of childhood, and analyses the contribution of childhood to is own deconstruction. In “ʻSaving the World before Bedtimeʼ: The Puer Aeternus as a New Paradigm for Selfhood,” Karen Coats examines contemporary children’s films, and considers the eternal child to be a highly effective model for self-fashioning in contemporary culture. Virginie Douglas points out that the child in children’s literature is a fragmented agency; her paper, “Desperately Seeking the Child in Children’s Books,” concentrates on the adult’s nostalgic, ambiguous gaze upon youth. In " Childist Criticism and the Silenced Voice of the Child: A Widening Critical and Institutional Re-Consideration of Children’s Literature,” Sébastien Chapleau approaches children’s fiction from a genealogical perspective and looks at texts produced by children themselves.

           The following three articles show how children’s literature rewrites and appropriates archetypal figures and motifs: Sandra L. Beckett analyses several crossover versions of “Little Red Riding Hood”; Kamila Vránková’s article explores the time-travel motif in the stories of Lucy Boston, Philippa Pearce and Penelope Lively as viewed through Deleuze’s theory of difference and repetition; in “‘Helpless and a cripple’: the disabled child in children’s literature and child rescue discourses,” Margot Hillel suggests that in the nineteenth and early twentieth centuries, the idealised disabled child often functions as a redeemer.

           In “The Art of Imagining Childhood in the Eighteenth Century,” Jennifer Milam analyses Rococo representations of children (Lancret, Chardin, Fragonard, Greuze and Van Loo); she shows how these images contributed to the Enlightenment discovery of the child. Joetta Harty’s article examines the representation of childhood in the imaginary kingdoms created by children themselves during the Romantic period and concentrates upon the works of Thomas Malkin, Thomas and William De Quincey, Charlotte, Branwell, Emily and Anne Brontë. Nathalie Jaëck’s paper, “Pip and Jim Hawkins: the spontaneous generation of two mistakes of fiction,” shows how, for Dickens and Stevenson, “children become the form of the book, rather than its material.” In “The language of decadent childhood in Oscar Wilde’s tales,” Sébastien Salbayre explores the way the identity of Wildean children is constructed and disclosed in “The Happy Prince,” “The Selfish Giant,” “The Young King” and “The Star-Child.” Shurlee Swain takes a close look at the discursive strategies resorted to in British and Australian rescue literature (1850-1915).

           Rose-May Pham Dinh analyses “the relevance of WW2 experiences for contemporary children” in four recent British, American and Australian novels. Meanwhile, Claude Julien shows how Christopher Paul Curtis rewrites, or fails to rewrite, history in The Watsons Go to Birmingham-1963 (1995). Teresa Gibert argues that Shizuye Takashima and Joy Kogawa turned their own traumatic childhood experiences of war into “suitable” poetic pieces of fiction (A Child in Prison Camp and Naomi’s Road).

           In “Childhood and Sacrifice in the Contemporary Maori Novel,” Ulrika Andersson discusses the reasons why the Romantic figure of the suffering child has become an important character in postcolonial New Zealand novels. Adriana Serban addresses the issue of translation in relation to children’s literature and takes a close look at two English versions of a fairy tale taken from the Romanian folklore — “Youth Everlasting and Life without End” and “Eternal Life and Everlasting Youth.” Lalita Jagtiani Naumann examines the status of the girl child — a concept that highlights “the Indian perspective in which the movements and thought patterns of children, especially girls, are controlled according to their gender so as to mould the personality of the adult” — as it is constructed in Shashi Deshpande’s The Dark Holds No Terror (1980). Swapna M. Banerjee’s paper addresses epistemological issues and analyses the thematic, stylistic and generic diversity that characterizes the periodical literature for children published in colonial India.

           The present volume concludes with three papers written in French. In “De l’enfant mort à l’éternel enfant: l’histoire sans fin de J.M. Barrie,” Monique Chassagnol considers the Peter Pan books to be a never-ending adventure in which James Matthew Barrie keeps writing the same story about the eternal child. Cécile Boulaire examines the specificity of the epistolary form in children’s literature. Isabelle Nières-Chevrel’s paper, “La Civilité puérile et honnête de Maurice Boutet de Monvel; contraintes bourgeoises et turbulence enfantine,” examines how the French artist’s picture book ironically comments upon the good manners taught to upper-middleclass children in the late nineteenth century.

           The organisers are grateful to all the speakers, who brought new and specific input to the debate about the history of childhood and children’s literature, as well as to the members of the audience, who contributed to such a successful conference.

           Their warmest thanks go to William Findlay, then Director of the Groupe de Recherches Anglo-Américaines de Tours, for introducing the conference, to Guy Reynier, Director of International Relations, for opening the conference, and to the Department librarian, Jean-Yves Peyrot, for his exceptional exhibition on Children and Children’s Books in the University Library.

           Many thanks to Thierry Payen and Nicolas Gaillard for their filming of the guest and keynote speakers. The videos of the presentations given by our guest speaker, Professor Hugh Cunningham (University of Kent at Canterbury) and our keynote speakers, Professors Paula Fass (University of California, Berkeley), Colin Heywood (University of Nottingham), Peter Hunt and Lynne Vallone are available online:

           http://www.univ-tours.ff/graat/enfance/GRAATEnfance.htm

           The organisers also wish to express their thanks to the Conseil Régional du Centre, the Conseil Scientifique and the UFR Lettres et Langues of the University of Tours for backing their project as well as the publication of these Acts.
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          On the Unreliability of Fiction as a Portrayer of Childhood

        

        Peter Hunt

      

      
        
          Metanarratives determine interpretive strategies as well as strategies for text production. In this regard, it is essential to recognise that children’s literature has been, and remains, a crucial repository of humanist ideology.—John Stephens and Robyn McCallum [Stephens, John and McCallum, Robyn (1998), Retelling Stories, Framing Culture, New York, Garland, 15]

           I must begin by saying that I am a great enthusiast for the linking of disciplines that this conference represents. I have for years taken it as axiomatic that history, cultural studies, criticism, psychology, and (especially) children’s literature, can all feed into each other and interact with each other, and so contribute to our understanding of childhood—and vice versa. Thus it has seemed equally obvious to me that one of the richest sources of information about childhood would be the fiction written for children.

           Of course, as a result of the marginalisation of the reader and (especially) the child reader in literary debates, the vast majority of academic critics of children’s literature ignore children and childhood altogether. They are ghosts on the margins of the critical enterprise—or the elephant in the living room: the thing that is extremely obvious and yet we ignore it. We pretend that the child reader outside the books, and the childhoods outside the books on which the childhoods inside the books are based don’t exist.

           This may seem perverse, because there is a widespread basic assumption that there is a natural link between children’s books and childhood—and obviously there is—one is written for the other. But, on reflection, I find that it is not a direct link that is directly useful in an historical—cultural sense. Certainly, texts that portray certain kinds of children and childhoods were and are offered to real children, and read by them, but that reveals nothing about the needs or wants or characteristics of a particular childhood. The evidence of real children is not helpful; it is often said that we can tell what children like (and, by extension, what is appropriate to them) by what they read—but children can only read what is there: they can only want what is available to them, and what is made available depends on decisions about childhood made by adults. Thus the fact that books are written for children does not suggest that what is in the books has much connection with the readers. (The same, as 1 shall demonstrate, is true of books by adults for adults about childhood.)

           Thus if one is looking to literature for a portrayal of either concepts of childhoods in general or the individual lives that constitute individual childhoods, literature is at best a very distorting lens. In terms of helping us to understand childhood, it can only be seen as a corroboration of what other evidence gives us. (There is a exception possible to this, exception, where literature has a symbiotic, creative relationship with real childhood—if it creates or substantially contributes to the childhood it portrays for example, in the British school story, or in the’beautiful child’cult of the late nineteenth—early twentieth centuries that produced Frances Hodgson Burnett’s Little Lord Fauntleroy and Christopher Robin of A. A. Milne’s Winnie-the-Pooh).

           There are five inter—related problems which contribute to the unreliability of fiction in helping us to understand past childhoods (and the distinctions between them are necessarily artificial.

          1 FICTION IS, BY DEFINITION, SOMETHING UNTRUE, OR NOT ‘REAL’

           I must apologise to those with a mystic faith in the superiority of fiction to reality (for example, Oscar Wilde: ‘Literature always anticipates life. It does not copy it, but molds it to its purpose.’ [quoted in Jon Winokur (1987) Writers on Writing, London, Headline, 54], Fiction may be’super-true’, representing, perhaps, a higher or different kind of reality, but fiction cannot be a reliable reporter – even (perhaps especially) when it is concerned with ‘realism’ (or, better, ‘naturalism’) – and even if the author intends an honest representation of the world around her. As the British novelist Jill Paton Walsh put it, contrasting realism with fantasy:

          
            A work of realism, on the other hand, permits very literal—minded readings, even downright stupid ones ... Even worse, it is possible to read a realistic book as though it were not fiction at all ...[Jill Paton Walsh (1981), ‘The art of realism’, in Hearne, B. and Kaye, M. Celebrating Children’s Books, New York, Lothrop, Lee and Shepard, 38.]

          

           In short, writers, are, virtually by definition, deviant (‘[he] was a writer, and consequently, as Kafka, no less, has told us, not a nice man’ [J. D. Salinger (1964) Franny andZooey, Harmondsworth, Penguin, 62]), and fiction deals with the exceptional, the unusual (we read to read about lives not like ours ‘The chief difference between literature and life: in books, the proportion of exceptional to commonplace people is high; in reality, very low’– Aldous Huxley [quoted in Jon Winokur (1987) Writers on Writing, London, Headline, 54]; ‘Literature is mostly about having sex and not much about having children. Life is the other way round.’ [David Lodge (1983), The British Museum is Falling Down, Harmondsworth, Penguin, 56.] And, of course, no writer can be outside ideology, or ideologically neutral, so literature can never hold up an undistorted mirror to nature.

           This leads us to the second reason for distrusting fiction as evidence.

          2 WRITING FOR CHILDREN MANIPULATES CHILDHOOD

           Children’s Literature is, by definition, a mode rooted in an imbalance of power (see, most famously, Jacqueline Rose, The Case of Peter Pan, London, Macmillan, 1984) and this leads to the inevitable manipulation of the text by, and/or within ideology. Thus children’s literature portrays (that is, creates) in-text childhoods for religious, commercial, social, or personal purposes. For example, it portrays Utopian or dystopian childhoods for social and political reasons—for what is, in effect, social engineering, to encourage emulation by children or action by adults. It portrays society as it wishes to be seen, in its positive aspects, and as it wishes its readers to perceive it, in its negative aspects.

           There are many notable examples from the nineteenth century (although it could be argued that there are no books that are not examples. Sarah Trimmer’s Fabulous Histories (1786) (later The History of the Robins) portrays middle—class benevolence, which argues (sub-textually) for the preservation of the status quo. This is the acceptable face of power and snobbery, just as Hesba Stretton’s Jessica’s First Prayer (1867) gives us the acceptable face of the poor. In the USA, the work of ‘Oliver Optic’, Horatio Alger Jr and many others politicised the ‘self help’ book, and manipulated the American ideal of social mobility (see for example, Gillian Avery (1994) Behold the Child: American Children and their Books, London: Bodley Head; Beverly Lyon Clark (2003) Kiddie Lit. The Cultural Construction of Children’s Literature in America, Baltimore, Johns Hopkins University Press.)

           In the twentieth century, similarly, an apparently ‘realistic’ writer, Edith Nesbit, infused The Railway Children (1906) with a politically-driven myth of the communication between classes, and an ideal of middle-class childhood ‘innocence’; for much of the century, childhood was romanticised as in Burnett’s A Little Princess (1905) and The Secret Garden (1911); from the 1970s it tended to be portrayed as a fragmented and threatened state, as in Gillian Cross’s Wolf (1990).

          3 FORM AND GENRE

           Mark Twain observed:’Why shouldn’t truth be stranger than fiction? Fiction, after all, has to make sense’[quoted in Jon Winokur (1987) Writers on Writing, London, Headline, 47], and fiction is about the comprehensible – an important consideration if one is writing for developing readers.

           This means that the structure and content of ‘the children’s book’ are geared to constructed childhoods, to expectations and abilities constructed by adults. Thus one of the most commonly encountered constrictions on the writer for children is that it is assumed that children’s books must have happy endings – a closure that is satisfying in some way. And this leads in turn to the assumption that children’s literature cannot portray real childhood to real children.

           Even the ‘best’ authors have to confront this paradox: here is Ursula K. Le Guin:

          
            But what, then, is the naturalistic writer for children to do? Can he present the child with evil as an insoluble problem ... To give the child a picture of ... gas chambers ... or famines or me cruelties of a psychotic patient, and say, ‘Well, baby, this is how it is, what are you going to make of it’ – that is surely unethical. If you suggest that there is a ‘solution’ to these monstrous facts, you arc lying to the child. If you insist that there isn’t, you are overwhelming him with a load he’s not strong enough yet to carry... [Ursula K. Le Guin (1992) The Language of the Night, Essays on Fantasy and Science Fiction, rev. edn, New York: HarperCollins, 64-5.]

          

           Adult writers, then, see themselves as carrying a moral responsibility to distort the world: Anne Fine:

          
            The one thing I try to do... is to give children a sense that, even though these cataclysmic things happen ... it’s not as bad as they think—or even if it is as bad as they think they will somehow come to terms with it. [Bryan Podmore (1996), ‘The NAWE Interview: Another Little Spanner?’Writing in Education, 8, insert pp. vi]

          

           But there is another distorting feature, perhaps unique to this form:

          4 THE ATTITUDE OF WRITERS TO CHILDHOOD—TO THEIR OWN CHILDHOODS

           Very many adults have a very difficult relationship with their own childhoods; in many cases it is nostalgia for a lost childhood, or reconciliation with it, or sublimation, and many books, such as those of A. A. Milne or Enid Blyton show complex and continuous tensions. Writers often wish to re-write their own childhood, or childhoods in general, in terms of an ideal, often an ideal of innocence. As Judy Blume has observed, this is a curious phenomenon:

          
            I don’t know what childhood innocence is supposed to mean. Children are inexperienced, but they are not innocent. Childhood can be a terrible time of life. No kid wants to stay a kid. It is only adults who have forgotten who say, “If only I could be a kid again.” The fantasy of childhood is to be an adult. [Mark West (1988) Trust Your Children: Voices Against Censorship in Children’s Literature, Neal—Schuman, 11-12]

          

           Meindert DeJong develops this:

          
            You may try to go back [to childhood] by way of memory, but that memory is an adult memory, an adult conception of childhood for adults—and not for children ... When you write for children from adult memory, you satisfy only the other adults who have also forgotten their inner childhood, and have substituted for it an adult conception of what the child needs and wants in books. [John Rowe Townsend (1971) A Sense of Story. Essays on Contemporary Writers for Children, Harmondsworth: Longman Young Books (Penguin), 75]

          

           Lloyd Alexander also comments on this:

          
            With all the best intentions in the world many adults have a very peculiar view of childhood. It’s strange, because we were all children at some point, though we’ve forgotten that. We sentimentalise childhood. We look upon it very often as a happy golden age. There are a great many writers for children, and splendid writers for children, who are perhaps more interested in recapturing their own childhood; whereas I am trying to come to terms with my adulthood... I speak to the child as a growing person. [Justin Wintle and Emma Fisher (1974) The Pied Pipers: Interviews with the Influential Creators of Children’s Literature, London: Paddington Press, 212,213]

          

           It might be argued that novels with a strong biographical base, such as Tom Sawyer or Little Women may circumvent this to some extent, but both Twain and Alcott were aware of the modifications that they made. Perhaps the classic example of childhood misremembered is Laura Ingalls Wilder’s ‘Little House’series, fictionalised in her old age with the help of her daughter, and with a specific political agenda (valorising the pioneer spirit over the ‘new deal’ of the 1930s). Even writers who seem at ease with childhood may write no more than an idyll: notable examples are Arthur Ransome in his ‘Swallows and Amazons’ series, and Rudyard Kipling in Puck of Pook’s Hill.’

           We can then add the difficulty deciding on quite what readers perceive.

          5 INTERPRETATION OF THE TEXT: KNOWLEDGE, ATTITUDE, AGE

           Texts are only realised through infinitely variable readings, and the reliability of the reading experience for relating to ‘reality’ is affected by many questions of how we read and interpret texts, and what concept of childhood do readers (adult and child) bring to the texts. It may be simply the case that without an historical perspective, a reading of a text can be widely at variance with the reality that the authors thought they were writing about; thus one of the most difficult aspects of reading children’s literature is to negotiate the encounter with an unfamiliar type of childhood. For example, is Little Women a portrait of a happily balanced family, or a portrait of repression deserving a feminist reading?

           The combination of these five factors means that evidence from fiction must be treated very sceptically in terms of any contribution that it might appear to make to the history of childhood.
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           I begin with two related propositions that suggest a perhaps quirky way of understanding the contours of western children’s literature: first, that an unquiet ghost waits at the heart of children’s literature; and second, that children’s literature’s “primal scene” is the haunting. As a means to argue my point that children’s literature is “haunted” fiction, I will test my hypotheses by way of a few representative texts: a pair of well-known post-war British children’s ghost stories and three exemplary nineteenth-century works perhaps not typically considered part of the ghost story tradition. This exploration into the inherently haunted nature of children’s literature is indebted to the theoretical model offered by the uncanny. Haunting is linked to the uncanny by the fact that one generally recognizes what one is haunted by—whether a spirit or memory or fear—or comes to know it through repetition (haunting is defined, in part, by its recurrent nature). It’s a quick step to argue, then, given Freud’s famous formation of the uncanny (“das unheimlich”) as eeriness associated with the return of the repressed familiar thing especially related to childhood, that classic British fantasy fiction of the first and second “Golden Ages” is itself uncanny. Freud concludes, “the uncanny element we know from experience arises either when repressed childhood complexes are revived by some impression, or when primitive beliefs that have been surmounted appear to be once again confirmed.”2 Indeed, the uncanny ghosts of children’s literature are themselves persistent, if sometimes obscured. Like the transmigrating souls of palingenesis that never rest but are forever born again, the “ghosts” of children’s literature continue to haunt children’s fiction through uncanny elements such as repetition, doubling and the irruption of “memories” from older books, or by the sentimentality, nostalgia and anxieties about the Child imported from an earlier time and reflected in contemporary children’s literature. My interest in this paper is to tell the “palingenetic” story of children’s literature by doing what I argue children’s literature always does—tell ghost stories.

          1. THE STRANGE CHILD:

           The first ghost story I would like to tell emerges from the dream-worlds conceived in the German Romantic tradition of high emotion and visionary imagination. While Sigmund Freud, in his famous 1919 essay “The Uncanny,” chose Ε. T. A. Hoffmann’s tale “The Sandman” as his literary example of the uncanny, I would like to consider a Hoffmann tale specifically written for children, “The Strange Child” (1817, “Das fremde Kind”), as an example of a haunted children’s text that sets the terms, conditions and structure so pervasive to this phenomenon. Less well-known than his “Nutcracker”—to American audiences at least—Hoffmann’s “The Strange Child” has nevertheless been adapted at least three times as illustrated books for English-speaking children.3 The tale concerns two innocents, Felix and Christlieb, who are true children of Nature, loving nothing better than to play together in the forest near their modest home. Discord arrives in the form of snobbish visiting relatives who introduce book learning, mechanical and fragile toys, and ultimately an evil tutor, into the carefree lives of the children. As Sir Thaddeus, their father, remarks, these “gifts” do nothing but “bewilder” the children.4 When Felix and Christlieb take their new toys out for a good run in the woods, they are ruined, and the children berate themselves for their “ignorance.” Felix and Christlieb are startled out of their despair, however, when, heralded by sweet music, a beautiful child suddenly appears before them, beckoning from a bright light overhead. The children’s complicated emotional reaction to the presence of the stranger perfectly enacts an uncanny response to the simultaneously foreign and familiar nature of this spirit: “The children felt very strange. Their grief was all gone and although tears still stood in their eyes, they were tears of a sweet sadness they had never known before... For both children really felt as if they had known the strange child forever, and that they had all played together before, and that it was only the loss of their playmate that had made them sad.” Though not a ghost per se, that is, a returning departed soul, the Strange Child “haunts” the children in part by restoring what they had forgotten they had lost. In fact, the Strange Child functions as the Unheimlich-Kind, or Uncanny-Child. Thereafter, Felix and Christlieb are routinely visited by the Strange Child in the forest and they play blissfully with him/her, even as their stories about the child are discounted by their parents. Ultimately, this innocent relationship, based on a shared appreciation of the simplicity, beauty and wonders of Nature, is threatened by the tutor, the disguised evil Gnome King, who interrupts the children’s play and interjects useless book knowledge into their lives. After succeeding in driving the Gnome King away, Sir Thaddeus suffers a mysterious decline. In his last days, Sir Thaddeus reflects upon his own childhood and confesses to the children that he had forgotten that years ago he, too, had played in the forest with the strange child: “’But now that I have been remembering the happy days of my youth, and that lovely and magical child, and the same longing you feel yourselves filled my breast, but it will break my heart!’”5 At Sir Thaddeus’death, his widow and children are left in grief and poverty. They are not completely abandoned, however, as the strange child returns to remind the children that she will remain in their hearts, keeping them safe and happy. This promise is kept since the children retain their simple and loving natures, playing with the strange child in their dreams and succeeding in all they attempt during their waking lives.

           The Uncanny-Child enters the children’s lives in order to help them resolve the emotional crisis of self-doubt and self-hatred that the intrusion of artifice (in the form of the toys) and worldly knowledge (the tutor’s lessons) have instigated. By associating with the Strange Child in the forest, and then later assimilating her spirit into themselves, the children retain their natural innocence. However, a second, and perhaps more climactic resolution of the uncanny also offered by tale—one that will become important in my argument that follows—concerns the father’s recollection of the strange child from his own childhood. It is the return of this hidden awareness of the loss of the strange child’s presence—the absence of childhood itself—that breaks Sir Thaddeus’ heart and hastens his death. By recovering his memory and revealing it to his children, Sir Thaddeus completes a cycle that returns the uncanny to the canny—the homelike and domestic—for his children. For the adult, childhood itself functions as the uncanny.

           This strange and beautiful child—both male and female—who brings the delights of Nature and fairyland to receptive, lonely children functions as a kind of ancestor to many works of children’s literature that similarly use the child figure to symbolize an essential and recurring immortal child-self consisting of play, simplicity and goodness. Only by retaining this essential child—the inner child, if you will—can adulthood, can death, be tolerated. Belief in the uncanny Strange Child is the legacy that the dying Sir Thaddeus offers both Felix and Christlieb and to children’s literature in general. This gift both results in the child characters’ future happiness and success within the tale, and conjures the fantasy, the repetitive “dreams” of literature created for a child audience.

          2. GOLDEN AGE GHOSTS

           My next ghost story begins with men haunted by children. It was during the period of the first “Golden Age” (approximately 1860-1910) of children’s literature that the haunting of three men, and of children’s literature itself, begins in earnest.

           Alice’s Adventures in Wonderland (1865), A Child’s Garden of Verses (1885) and Peter Pan (1904/1928) are each ghost stories and Lewis Carroll, Robert Louis Stevenson, and J. M. Barrie men haunted by Uncanny-Children.6 As I will describe briefly below, the haunting expressed in the fiction and evident in the lives of these nineteenth- and early-twentieth-century writers, while particular to each individual, arises in part from the condition of children’s literature itself—its “impossibility” to use Jacqueline Rose’s wellworn but insightful theorizing: “Children’s fiction is clearly about [the...
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