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	Ni le terme de « panthéon », ni celui de « polythéisme » n’ont été utilisés par les Grecs dans le sens que nous leur donnons aujourd’hui. Ce sont néanmoins des outils d’analyse essentiels, qui orientent la réflexion vers une donnée fondamentale du système religieux des Grecs, à savoir la pluralité du monde supra-humain. Cet ouvrage collectif rassemble une série de réflexions sur des configurations divines civiques ou régionales, avec une attention particulière aux problèmes posés par la lecture de la Périégèse de Pausanias, une source d’information particulièrement riche pour ce type d’approche.
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          En guise de préambule...

        

        Vinciane Pirenne-Delforge

      

      
        
           Ni le terme de « panthéon », ni celui de « polythéisme » n’ont été utilisés par les Grecs dans le sens que nous leur donnons aujourd’hui. Le premier, outre les rares attestations d’un mois Пανθεών1, évoque la forme neutre de l’adjectif πανθεῖος qui désignait le monument censé concentrer la vénération envers tous les dieux2. Le second est une invention de « monothéistes » pour désigner le système religieux dont ils entendaient se démarquer3. Les deux notions portent dans leur nom l’idée de pluralité divine, la première désignant un ensemble de divinités, la seconde servant d’étiquette commode à la nébuleuse « religieuse » des Anciens. La fortune de ces deux mots est considérable, mais leur simple utilisation n’est pas sans engager les termes mêmes du débat de fond sur la compréhension des religions antiques.

           Si l’on s’en tient à la Grèce et au « panthéon », les travaux de Jean-Pierre Vernant ont, à la suite des analyses de Georges Dumézil pour le domaine indo-européen, invité à reconsidérer la conception d’un monde divin éclaté dont l’organisation serait fortuite. Toute sa réflexion sur la « société des dieux » conçoit au contraire le « panthéon » comme un système différentiel et classificatoire où la place d’un dieu n’est déterminée qu’au regard des autres composantes de l’ensemble auquel il appartient4. En outre, dans un tel cadre, la notion de « personnalité » divine disparaît au profit de celle de « puissance »5. Cette approche a donné lieu à de fécondes analyses qui ont incontestablement contribué à une meilleure compréhension de la religion grecque. Que ce soit dans la perception globale d’un panthéon « canonisé » par les grandes œuvres de la littérature, ou dans l’approche régionale des ensembles divins locaux, la prise en compte des structures du monde divin a permis d’introduire du sens dans ce qui apparaissait comme des juxtapositions interchangeables de personnalités divines. L’étude différentielle des modes d’intervention des dieux dans la vie des hommes a fourni un grand nombre de clés pour comprendre le fondement même de la démarche religieuse.

           Certains n’ont toutefois pas manqué de souligner les limites d’une telle approche. Comme l’a écrit Walter Burkert, dénonçant l’irréductibilité du panthéon à un système, « a god cannot be constructed in order to fill a gap »6. Pour lui, l’approche de type structuraliste ne rend pas suffisamment compte de l’épaisseur historique des dieux eux-mêmes, ni de la variété des données sur le terrain des pratiques. Cette critique, également formulée en 1976 par Louis Robert, était très récemment rencontrée par Marcel Detienne dans un article intitulé « Expérimenter dans le champ des polythéismes »7. Cette expérimentation que l’A. appelle de ses vœux se fonde sur les apports de la réflexion dumézilienne et se définit comme « micro-analyse » des configurations du polythéisme. L’analyse doit faire « réagir » les dieux devant une série d’objets, d’attributs, de situations afin de déceler en quoi une divinité se distingue d’une autre, « convoquée » dans le même cadre. Et si la conclusion de cet article ne ferme pas la porte à la contrainte du temps et des lieux, il n’en reste pas moins que, par son style volontairement allusif et incisif, cet essai brillant et séduisant risque de ne pas convaincre facilement « les historiens de la religion grecque, garants institutionnels de la lecture monographique » !8

           Une fois dépassées les tentations extrêmes de tout « discours de la méthode », la voie d’un certain bon sens ne serait-elle pas médiane ? En dépit de divergences importantes entre les voies d’accès mises en œuvre, l’étude de la religion grecque entendue comme « histoire de » a tout intérêt à s’adjoindre les apports d’autres approches et à pratiquer l’ouverture. Nous vivons des temps « syncrétiques », comme l’écrivait il y a peu Ken Dowden en parlant de l’étude des « mythes » grecs9.

           C’est une telle ouverture que tentent de favoriser, depuis leur création en 1988, les rencontres du Centre International d’Étude de la Religion Grecque Antique. Sur ce thème des Panthéons des cités. Origines et développements, dont on vient de montrer l’actualité, s’est tenu à l’Université de Liège, du 15 au 17 mai 1997, le vie Colloque du CIERGA, avec le précieux soutien du Fonds National de la Recherche Scientifique. Devant le succès de ces journées bien remplies, il n’a pas été possible, comme c’est l’habitude, de publier l’ensemble des interventions dans le seul volume annuel de Kernos, sous peine d’en accroître considérablement le nombre de pages. Au moment de partager la matière entre le tome n° 11 de la revue et ce supplément n° 8, une ligne de démarcation s’est rapidement imposée.

           En effet, toute une série d’articles concernait une divinité singulière ou un groupe (quelques divinités féminines, un ensemble de dieux iconographiquement attesté, ou les Douze Dieux, moins « canoniques » que prévus) envisagés par rapport au panthéon d’une cité ou d’autres configurations divines. Une deuxième série d’études privilégiait une approche globale par cité ou par région, en ce compris les articles consacrés aux problèmes plus particulièrement posés par la lecture de la Périégèse de Pausanias pour la compréhension des panthéons locaux. Le onzième tome de la revue annuelle reprend le premier volet de cette réflexion autour des panthéons10 et ce volume des suppléments de Kernos en rassemble le second. Une telle répartition comprend certes une part d’abitraire, mais chaque ensemble d’articles propose un point de vue particulier et cohérent, qui ne pourra que s’enrichir d’une lecture croisée des deux volumes.

           Avant de laisser la parole aux textes, j’aimerais saluer ici la mémoire, de deux amis présents lors de nos travaux et qu’un daimôn jaloux nous a enlevés. Le professeur Bernard Dietrich avait ouvert le colloque par un exposé sur les origines et le développement des dieux de la polis. Toute l’équipe de Kernos se souvient avec reconnaissance qu’il a encouragé dès ses balbutiements l’entreprise un peu folle qu’est la création d’une revue. Il nous a témoigné une confiance jamais démentie. Au cours de ces belles journées de mai, le professeur Jules Labarbe avait lui aussi accompagné nos discussions de son attention assidue et bienveillante. C’est à ces deux grands savants que nous dédions ce volume.
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          1  C. Trümpy, Untersuchungen zu den altgriechischen Monatsnamen und Monatsfolgen, Heidelberg, 1997, p. 48-49, 5 42.
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          7Kernos, 10 (1997), p. 57-72, qui cite l’article de L. Robert, in Recueil A. Plassart, Paris, 1976, p. 135-157.

          8Ibid., p. 63.
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          Marrying Hera: Incomplete Integration in the Making of the Pantheon

        

        Neta Aloni-Ronen

      

      
        
           The Olympic pantheon, as we know it from the Iliad, is depicted as an hierarchic family ruled by the physically strongest god, Zeus. This far from peaceful family is often beset by violent conflicts. In the Iliad, the main topics of these conflicts are the Trojan war and the fate of the Greek army, but close in the background are quarrels concerning the allocation of honor among the Olympic gods.

           Zeus and Hera were not an ideal couple. One of their most famous arguments is that described in the first song of the Iliad: Hera suspects that Zeus is planning to intervene in the war in favor of the Trojan army. Although all the gods fear him, Hera blames Zeus for excluding her from discussions about the fate of the war. Zeus tries to appease Hera: Don’t question me, he begs, no one, either mortal or immortal, knows more than you. But Hera is not convinced. She confronts Zeus directly, and relates that she saw Thetis with him, holding his knees, and that she is concerned that he might intervene in the war. Zeus is furious. You always suspect me, he retorts, You’d better sit and keep quiet because all the gods of Olympus will not help you if I should lay my mighty hands upon you. This threat ends the dispute. Hera is afraid and so are the other gods. Tranquility returns to Olympus only after Hephaistos convinces Hera that it is in her best interests to make peace with Zeus, since he is the most powerful god on Olympus.1

           This is not the only conflict between Zeus and Hera described in the Iliad. During their course, arguments are raised in favor of and against Zeus’ exclusive rule over the Olympic family. There is always a solution and the crises is always resolved, though no decisive ruling is ever made as to which of the arguments are correct and therefore binding.

           I shall not dwell further on literary traditions but turn directly to the crucial question: Can we take these conflicts to be anything more then a literary device, used in order to create the dramatic tension that will ensure the audience’s complete attention? Descriptions of discord create, no doubt, a good story but I propose that we should also acknowledge these conflicts as prima facie evidence for processes which integrated and modified different and conflicting local traditions concerning the world of the gods and its history.

           When studying Greek Archaic religion, one cannot overlook the significant difference between local cults, usually devoted to one divinity, and the literary descriptions of the Olympic pantheon, which delineate the relationships between the gods. The stories of the Olympic pantheon tell of interaction and negotiation, while the local cults are generally unconcerned about the divinity’s power vis-a-vis other characters.

           Hera’s prominent cult in the Argive plain suggests a good example of the significance of the gap between the role played by the gods’ individual character in regional ritual and their complicated depiction in the Homeric epos as members of an hierarchic family. In the following, I briefly summarize my recent study analyzing Hera’s role in Archaic Religion.2

           As opposed to other historians,3 I think that we can conclude, on the basis of archaeological and literary evidence, that the Heraion in the Archaic period was not a strategic weapon serving Argos’ expansionist policies but, rather, a site for encounter and cooperation between several neighbouring communities.4 If such an interpretation is accepted, Hera’s cult in the Heraion assumes a different purpose: Not a worship representing Argos’ exclusive claims for hegemony but a common cult center for several communities and a mechanism for integration, promoted by the region’s aristocracies.

           The specific site for Hera’s cult in the Argive plain seems to have- been chosen for two related reasons. First its location between Argos and Mycenae was well-suited for establishing what Francois de Polignac described as a “half way house”, a common cult for various communities of the region.5 Furthermore, the site’s surroundings were associated with Hera and the glorious Mycenaean past through the ancient cult of Hera practiced in Prosymna and the neighboring Mycenaean burial caves.

           The building of the Heraion in this vicinity, where a cult for heroes had began to gain popularity in the 8th century, has to my mind important implications regarding the goddess’ image and her political role in the Argive plain. Hera’s sacred precinct in Prosymna shows that she had been worshipped there, not far from the burial caves, before the Heraion was built.6 An examination of the dedications from the Heraion and from Prosymna reveals a similarity between the cult of Hera and that of the heroes.7 This argument finds further support in the etymological associations of Hera’s name.8 In addition, references to heroes are found at the Heraion itself, in the form of representations of warriors, battle scenes painted on the jars and abundant images of mounted heroes painted on dedications.9 These indicate that in the Argive plain, Hera was perceived as a war-goddess, a protector of heroes.

           The military and competitive aspects of Hera’s cult, focused on winning the bronze shield during the Heraea, the main festival celebrated in the Heraion, supports this contention.10 A few details of the festival, and perhaps also of Hera’s political role in the plain, can be adduced from Herodotos’ tale of Kleobis and Biton.11 One of the most primary components of this story is the aristocratic ethos: Kleobis and Biton were not ordinary men but sons of a wealthy, respectable Argive family, whose mother was the high priestess to Hera in the Heraion.12 Both brothers were blessed with exceptional physical strength, participated in many contests, perhaps including those conducted during the Heraia, and won numerous prizes. But their greatest prize was the privilege to die a beautiful and memorable death in Hera’s own shrine – a privilege granted by Hera for their virtue, resolution and firmness. Through this death – a heroic death that granted them eternal glory13 – Hera, according to Herodotos, made manifest that death transcends life. Kleobis and Biton thus represent the basic elements of the Greek aristocratic ethos – beauty, bravery, fame and an honorable death. The story, then, illustrates the linkage between the aristocratic ethos and Hera, for it is Hera herself who enables the ethos to manifest itself.14 The three elements – heroes, Hera and glorious death – which form the core of Herodotos’ tale, testify to Hera’s role as the heroes’ goddess.

           As opposed to Hera’s central role in the plain, the rites of Zeus were of secondary importance. Zeus was not present at Hera’s ancient temple and the two cults were generally separate in the Archaic period.15 Therefore, it appears that Hera was primarily perceived in the Argive plain not as Zeus’ wife, but as a patroness of the heroes and a goddess of warriors. Hera possibly represented Mycenae’s glorious past; and as such she could mediate between her worshipers and their heroes.

           O’Brien, who deals extensively with Hera’s role in the Argolid,16 states that, ironically, while the Argives were building the Heraion, Hera’s status was actually in decline due to the penetration of the Homeric epic tradition, which represented Hera as part of the “Panhellenic family” and as a less than sovereign “wife and sister”.17 This conclusion partially converges with my conclusions, but, to my mind, the critical question that emerges from this fact is why should the Argives choose to build such a magnificent temple to a weak goddess whose status was in decline?

           In answer, my working hypothesis is formulated in terms of the tension between aristocratic particularism and Panhellenic tendencies. The aristocrats in the Argive plain shaped Hera’s cult and temple as a response to the postulated Panhellenic wave that swept through many areas of Greece. For them, Hera was not only a mediator with the past but a symbol of their exclusive heroic past, and thereby of their identity. Devotion to Hera enabled them to mark their uniqueness in the face of the changes occurring in the Greek world. Based on this interpretation, there is nothing ‘ironic’ in the building of the Heraion: Rather, it was part of an effort to construct and preserve an aristocratic identity and ethos that would assist regional aristocrats in maintaining the distinction between themselves and the rest of their local society. Hera was given an important role in this campaign. Her cult was the local aristocratic alternative, the answer to an emerging Panhellenic tradition which centered around the idea of the powerful god, Zeus, who married his wife and sister, Hera.

           This interpretation, I believe, sheds light on Hera’s complicated role in the Iliad. The most important feature of this role is that Hera is always presented in interaction with another god, especially with Zeus. She is depicted as a strong goddess, the champion of the Greek army and its protector. I would suggest that behind Hera’s strong commitment to the Greek army stands traditions telling of her special role as the patroness of the Greek heroes. But in her every action, Hera takes Zeus’ authority into consideration. She fights him, she hates him, she is afraid of him; Zeus is a permanent feature in the background and Hera’s character is defined through her relationship with him. It is important to stress here that the Iliad depicts an on-going tension between Hera’s loyalty to her calling as the protectress of Greek heroes and her important role as Zeus’ wife. Given that, then what seems to be an unending conflict between Hera and Zeus actually represents a series of confrontations between Hera’s two major roles in Greek Archaic religion – as the patroness of heroes and as the spouse of the mightiest Olympic god. The conflicts between Hera and Zeus described in the Iliad therefore mirror the conflict between different traditions in Greek religion. Hera’s complex depiction in the Iliad and her troublesome relationship with Zeus seem then to result from the complicated process of incomplete integration of local traditions and cultic functions surrounding Hera within a set of beliefs concerning the world of the gods and the relationships between them.

           I want to stress that one may not necessarily infer from this that Hera’s role as the patroness of heroes predated her role as Zeus’ wife. Traditions relating the stories of the gods’ marriage were quite ancient and circulated in different areas in Greece. The variety of local traditions and the absence of a central authoritative religious power challenges every attempt to discern and thus to date even significant changes in the Greek world of belief.
...
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