
        
            
                
                    
                        [image: Cover]
                    

                

            

        

    
    
      
        
          Studies on Sean O'Casey

        

        Jacqueline Genet and Wynne Hellegouarc’h (dir.)

      

      
        
          
            
              
                	Publisher: Presses universitaires de Caen

                	Year of publication: 1988

                	Published on OpenEdition Books: 13 February 2013

                	Serie: Littérature et civilisation irlandaises

                	Electronic ISBN: 9782841334476

              

            

            
              
                
                  [image: OpenEdition Books]
                
              

              
                http://books.openedition.org
              

            

          

          
            
              Printed version

              
                	ISBN: 9782905461278

                	Number of pages: 106

              

            

             

          

        

      

      
        Electronic reference

                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                GENET, Jacqueline (ed.) ; HELLEGOUARC’H, Wynne (ed.). Studies on Sean O'Casey. New edition [online]. Caen: Presses universitaires de Caen, 1988 (generated 11 December 2014). Available on the Internet: <http://books.openedition.org/puc/1248>. ISBN: 9782841334476.    

      

      
        This text was automatically generated on 11 December 2014. It is the result of an OCR (optical character recognition) scanning.

        
          © Presses universitaires de Caen, 1988

          Terms of use: 
http://www.openedition.org/6540

        

      

    

  
    
      Table of contents

      
        	
          
            The Language of Sean O'Casey: A Text Analysis of The Shadow of a Gunman
          

          Martin I. Croghan

          
            	
              CONCLUSIONS:
            

          

        

        	
          
            Juno and the Pavcock: Situation in Sean O'Casey's Theatre
          

          Emile-Jean Dumay

          
            	
              Juno and the Trilogy.
            

            	
              Juno as a trend-setter.
            

          

        

        	
          
            "... your humanity is Just as narrow as the humanity of the others"
          

          Deception in Juno and the Pavcock

          Marie Arndt

        

        	
          
            Art and Ethics in Juno and the Pavcock
          

          Carmela Moya

        

        	
          
            Sean O'Casey on the Absurdity of War: The Sliver Tassie
          

          On the Background of O'Casey's Life and Philosophy

          Christa Velten

        

        	
          
            
              The theatre of Sean O'Casey in the Context of Modernism (Sean O'Casey between Bertold Brecht and Samuel Beckett)
            
          

          Anna Angela M. Albino

        

        	
          
            Innovation and experiment in the theatre of Sean O'Casey
          

          Siga Asanga

        

        	
          
            Travaux ou centre de recherche
          

          
            	
              EN PREPARATION
            

          

        

      

    

  
    
      
        
          The Language of Sean O'Casey: A Text Analysis of The Shadow of a Gunman


        

        Martin I. Croghan

      

      
        
          1In this paper the language of The Shadow of a Gunman is analysed as a sample of the language used by O'Casey in his Dublin trilogy, Juno and the Paycock, the Gunman, and The Plough and the Stars.1 The purpose of the paper is to establish by means of text analysis the meta-semiology of O'Casey's use of language. By meta-semiology here is meant the para-semantic function of language, i.e. the extra meaning which a particular language usage may carry to mark or to assign meaning to, those who use such language. A semiological approach could be applied in a variety of ways, but this paper attempts to provide an answer to the following question: How does language in the Gunman do the Job of establishing the cultural context, with regard to nationality and national ascription, religion and religious ascription, and socio-cultural status?

          2In the academic literature, there are many references to the language of O'Casey, but there have been few formal studies of this language.2 The scholar who has written most comprehensively of O'Casey's language, including a study of the language used in the Gunman, has been severely critical of those who deal with O'Casey's language in a vague and impressionistic way.3 Another author has written on the text of the Gunman from a semiological point of view, but the approach is philosophical and not linguistic;4 it is claimed that the text of the Gunman exhibits an “anti-writing bias”. It will be argued in this paper that the written text of the Gunman is a highly contrived and ideological manipulation of written language, which uses writing to exploit linguistic and phonological aspects of real speech.

          3The "anti-writing bias" assumption about the language of O'Casey is part of a long-standing academic tradition which has claimed that the language of Irish writers such as Synge and O'Casey is an accurate portrayal of spoken language in Ireland. In this tradition it is claimed that O'Casey's Dublin plays are a written representation of Dublin speech;5 this paper will propose that the text of the Gunman provides no evidence for such a claim. The controversy about whether O'Casey was an exponent of stage-Irishism is also part of a long-standing academic tradition.6 This paper will argue that there is no evidence in the text which would justify calling the Gunman a stage-Irish text; it will also be argued, however, that this text merits being considered as a classic example of generic petit-bourgeois writing, i.e., writing which elaborately constructs a group which, semiologically, is depicted as deviant and of low status.

          4Any methodology for text analysis is necessarily tedious und clumsy; real language does not slot easily into convenient categories. There is some overlap in the taxonomy, and possibly errors in some of the entries; there are also probably errors in the omission of certain items. The text was first marked to distinguish so-called British Standard English (BSE), from Hiberno-English and from other types of language used. Sometimes the indicator in the text was conveniently orthographic; the difficulties arose when lexical, syntactical and stylistic items were also included. It is almost impossible, for example, to establish with absolute definitiveness whether some items are exclusive to Hiberno-English stylistically, or whether they are also found in other varieties of English; the basic tools for such an analysis of Hiberno-English do not exist. The second stage in the methodology involved the notation of the items in the text which marked national and religious ascription. All of the marked items, including the non-BSE items, were then put into various categories listed below.

          5The following language establishes the Irish but particularly the Dublin context of the play. Such language is used principally by Seamus Shields (SS), and also by Donal Davoren (DD) and Mr. Gallogher (MO). Note also the ritual criticism of Ireland, which could still be classified as a minor category of phatic communication in contemporary Hiberno-English; as with all ritual and ritual-phatic language, the language and the context is highly stylised, as may be seen if the language here is compared to the language used in the criticism of Ireland by the Auxiliary soldier of the British military forces, below:

          
            Names (Seamus, Maguire, Knocksedan, Donal, Biddy, Shaun etc.), land of Saints and Scholars... a land of bloody poets (SS 81), Is there any use of tryin' to do anything in this country (SS 81), the Pro-Cathedral (SS 84), the Irish People aren't... fit for self-government (SS 84), the Irish people (SS 84, Saint Teresa Street, situate in the parish of St. Thomas, in the Borough and City of Dublin (MO 98), the Coombe (MO 100), a hundred thousand welcomes (MO 103), the Irish people (DD 106), its a hopeless country (SS 120) - Oh, the country is hopeless, and people is hopeless (SS 125), I was born in Ireland (DD 123).

          

          6The general Irish and the nationalist Irish categories are bridged by the use of the following, in Irish, by Seamus Shields (SS), Donal Davoren (DD) and Mrs. Henderson (MH):

          
            Is truagh gan oidher 'na Vrarradh (SS 88), Donal Og (DD 88), Sinn Fein Amhain (MH 101).

          

          7Irish Nationalist language signals the characters of Shields (SS), Davoren (DD), and Mr. Gallogher (MO), and also includes Minnie Powell (MP), Tommy Owens (TO), and Mrs. Henderson (MH). When Adolphus Grigson (AG) and Mrs. Grigson (MG), use such language it is only to report the language of others such as TO, and the sarcastic use of nationalist language by the Auxiliary soldier of the British forces:

          
            Kathleen ni Houlihan (SS 82/110), Black and Tans (DD 82), Cuchullian (SS 83), an Irish Republic, a Gael x 2, I taught Irish six nights a week, the Irish Republican Brotherhood, when the Church refused to have anything to do with James Stephens, I tarred a prayer for the repose of his soul on the steps of the Pro-Cathedral, Dark Rosaleen, a roarin' republican, Balor of the Evil Eye King of Ireland (SS 84), on the run (SS 87), a descendant of the true Gaels of Banba, the chieftains of famed Inisfail (SS 88), a lovely poem on Ireland an' the men o' '98 (MP 90)/ we've had enough of poems... about '98, and of Ireland, too (DD 90), a Republican (MP 90), No man... dies... (DD 92)/ Except for his country, like Robert Emmet (MP 92), 'Up the Republic' (TO 94), the Republic (DD 94), the Saxon coward an' knave (TO 94), High upon the gallows tree stood the noble-hearted three/By the vengeful tyrant stricken in their bloom/But they met him face to face with the spirit of their race/And they went with souls undaunted to their doom/God save Ireland ses the hayros, God save Ireland ses we all/Whether on the scaffold high or the battle-field we die/Oh, what matter when for Ayryinn dear we fall, the I.R.A., as Sars-field said at the battle o'Vinegar Hill (TO 91/5), the Irish Republican Army (MO 98/100 x 2), It's a hard wallop at the British Empire (MH 98), Republican Courts (MO 99), the Republican Army (MO 100), 'Faith ov Our Fathers' an' 'Wrap the Green Flag Roun me' (MO 103), Faith an' Fatherland x 2 (MO 103), The Republicans (SS 106), I do not mourn me darlin' lost, for he fell in his Jacket Green (SS 109), 'The Soldiers' Song' (SS 110), to save the soul of Ireland, in Ireland, I'm a Nationalist (SS 111 x 3), the men that are fightin' for Ireland's freedom (MH 103), there never was a drop of informer's blood in the whole family av Grigson (AG 116), the 'Soldiers' Song', the I.R.A., the Staff (AG 119), the Irish Republican Army (DD 119), the Tans (DD 120), the Republican Movement (DD 121), an Irishman (Aux.123), Irish nan' proud of it, your'e a selt, one of the seltic race (Aux.123), an' the picture of a sacret society (MG 125), the Irish Republic (MG 125).

          

          8In contrast to the use of Irish-Nationalist language, two characters, Adolphus (AG) and Mrs. Grigson (MG), use language with Orange Order and anti-Nationalist references. The language sometimes links religion and political ideology:

          
            I'm an Orangeman, Fear God an' honour the King, Here's to King William, to the battle av the Boyne, to the Hobah Black Chapter-that' s my Lodge... an' to the Orange Lily O (AG 117), An' dud ya go to see the show, each rose an' pinkadilly O/To feast your eyes an' view the prize won be the Orange Lily O/The Vic'roy there, so debonair, Just like a daffadilly O/With Lady Clarke, blithe as a lark, approached the Orange Lily O/Heigh Ho the Lily O/The Royal Loyal Lily O/Beneath the sky what flower can vie with Erin' Orange Lily O!/The elated Muse, to hear the news, Jumped like a Connaught filly O/As gossip Fame did loud proclaim the triumph av the Lily O/The Lowland field may roses yield, gay heaths the Highlands hilly O/But high or low no flower can show like Erin's Orange Lily O/Heigh Ho the Lily O/The Royal, Loyal Lily O/ Beneath the sky what flower can vie with Erin's Or... (AG 117/8), An' we have a picture over the mantelpiece of King William crossing the Boyne... they wanted to make out it was Robert Emmet, an' the picture of a sacret society (MG 125).

          

          9Certain characters, Donal Davoren (DD), Seamus Shields (SS), Tommy Owens (TO), Mrs. Henderson (MH), and Minnie Powell (MP), are marked through the use of language with a Catholic, and Catholic-Nationalist reference. The Catholic Includes both the religious and religious-ethical, and ritual language from Catholic belief. Adolphus Grigson (AG) and Mrs. Grigson (MG) use generic Christian and religious language:

          
            The Angelus (DD 81/SS 81), so that I could get Mass (SS 81), ... your way's a thorny way (SS 82/88), I rejoice in the vindication of the church and truth (SS 82), the four cardinal virtues, for the repose of his soul, the Pro-Cathedral, in the name o' God (SS 84), on the mantelpiece behind one of the statues (SS 88), your Just and lawrul debts (L 86), s'help me God (TO 94), God and His holy angels be between you an' all harm (MH 96), I 'clare to God (MH 101/MG 113, 126), an' God keep you and stregthen all the men... (MH 103), Sacred Heart (MP 103), God between us an' all harm. Thank God. Sacred Heart (SS 108),counting their beads, their Hail Marys, holy water, Mass, De Profundis, 'the glory o' God an' the honour o' Ireland, they don't give a God's curse (SS 110), I leave fear of death to the people that are always praying for eternal life (DD 111), Thanks be to God I'm a daily communicant (SS 111), There's a great comfort in religion -it makes a man strong in time of trouble and brave in time of danger (SS 111), No man need be afraid with a crowd of angels round him - thanks to God for His Holy religion (SS 111), you're welcome to your angels (DD 111), Jesus, Mary, an' Joseph... (SS 111), the Angelus was rlngin' out (MG 113), many a true Irishman was a Protestant-Tone, Emmet an' Parnell (SS 117) God forbid! (MG 118), what in the name of God... (SS 118), the orders of the Ten Commandments (SS 118/9), thanks be to God (DD 120), for God's sake (SS 120), My God (DD 120), Holy Mother of God (SS 120), St. Anthony look down on us! (SS 120), Mother o' God, grant... (SS 121), ... when I missed Mass this mornin' (SS 121), Give over your praying (DD 121), my God (DD 122), Hail, Mary, full of grace-pray for us miserable sinners-Holy St. Anthony... (SS 122), a statue o' Christ!, An' a Crucifix!, You'd think you was in a bloomin' monastery (Aux. 124), God to-night (MG 127 x 2), God blast her (SS 127), God grant... (SS 127 x 2), Merciful God (AG 129). For God's sake (129)

          

          10The text of the stage-directions and the play itself, mark a Catholic space by having a statue of the Virgin, a picture of the Sacred Heart, and a crucifix in the middle of the mantelshelf (79, SS 88), and the text marks a Protestant space by reference to a picture of King William crossing the Boyne on the mantelpiece (MG 125).

          11Adolphus Grigson (AG) and Mrs. Grigson (MG) are also signalled as Protestant by reference to the use and authority of the Bible:

          
            I have the authority of the Bible for that, I know the Bible from cover to cover... and that's more than some in this house could say, And what does the Holy Scripture say about woman? (AG 116), the teaching av the Holy Book in the letter an' the spirit, the Bible forbids it, an' AG'11 always abide be the Bible, Fear God and honour the King-that's written in Holy Scripture (AG 117), Just to show them the sort of a man he was, before they come in, Dolphie put the big Bible on the table, open at the First Gospel of St. Peter, second chapter, an' marked the thirteenth to the seventeenth verse in red ink (MG 124), 'Submit yourselves to every ordinance of man for the Lord's sake: whether it be to the king as supreme; or unto governors, as unto them that are sent by him for the punishment of evildoers, an' for the praise of them that do well Love the brotherhood. Fear God. Honour the King' (MG 124/5).

          

          12Language is also used in the Gunman in a variety of ways to signal social status. Donal Davoren (DD), for example, is portrayed as consistently using BSE, while the status of other characters, the Landlord (L), Minnie Powell (MP), Tommy Owens (TO), Mrs. Henderson (MH), Mr. Gallogher (MO), Mrs. Grigson (MG), Adolphus Grigson (AG), and Seamus Shields (SS), is portrayed by the use of deviant language, i.e., through the use of malapropism and purple or pompous language, misspelling, and faulty syntax. It is irrelevant whether some of this language Is real or artificial; what is Important semiologically is that only certain characters are marked by the use of deviant language.

          13Malapropisms and pompous, purple language are used by the Landlord (L), Minnie Powell (MP), Tommy Owens (TO), Mrs. Henderson (MH), Mr. Gallogher (MO), Mrs. Grigson (MG), Adolphus Grigson (AG), and Seamus Shields (SS):

          
            ARGUFYIN (L 85), BURGEONS (MP 94), DISREMEMBERED (TO 95), ASUNDER (MH 97), in all FAIRITY (MH 97), CLEVERALITY (MII 98), DECOMPOSED (MH 98), an UNVARNISHED respectability (MO 100), PARRATOX (MO 102) – parrot talks (MH 102), PAR-T1CULARATED (MO 102), INTERPRETATE (MO 103), DELUDIN (MG 116), a stiff upper FRONT (AG 129); AS I AFORESAID (MH 97), IN RESPECT OF AND APPERTAINING TO (MO 98), the COMPLAINANTS AFORESAID (MO 90), AS AFORESAID SPECIFIED (MO 99), For it's ABOMINABLE... and SHOCKIN' ... (MH 99), a PRIMMY FASHY CASE (MO 100), EXPANDED UPON in the letter, MANDAMUS OR SCHEDULE (MO 102), SUPERNALLY POSITIVE (MO 103), a GALVANIC battery or shocks (SS 112); the INFERNAL DEITIES (SS 80), berore the LAST CHIME has struck (SS 81), in the ARDURE ov me anger (TO 95).

          

          14Misspellings are used to signal the characters of the off-stage voice, female (VF), Seamus Shields (SS), the Landlord (L), Minnie Powell (MP), Tommy Owens (TO), Mrs. Henderson (MH), Mrs. Grigson (MG), Adolphus Grigson (AG), and Mr. Gallogher (MO):

          15-ing form as in':

          
            callin' (Vr 80, MH 101), rushin roarin' (SS 84), lookin', arguryin' (L 85), gostherin' (SS 85), billickin' (L 86), coddin' (MP 91), tidyin' (MP 92), nothin' (TO 93, 91), meddlin', makin' (TO 94), havin' (MH 96, 101), sayin' (TO 98), bein', shockin' (MH 99), havin', settlin', beginnin', malavoggin' (MH 101), typewritin' (MP 101), stoppin', belon-gin', standin' (SS 106), talkin' (SS 108), gaddin', barrin' (SS 109), blowin', dyin' (SS 111), takln' (MG 112, 113, 111), tellin', ringin', sittin', thinkln' (MG 113), fum-blin', mindin' (MG 114), deludin' (MG 116), blottin' (AG 117, 128), goin' (SS 118, 120), blowin' (AG 119), Jokin' (SS 120), gettin' (MG 125), gostherin' (AG 128), tappin' (SS 130)

          

          16OUL for (old): (SS 80, 87, 88, 106, 107), (MP 90, 104), (MH 101).

          17ME (for my): (SS 82, 84, 107), (L 86), (TO 95), (MH 101), (MG 113).

          18MESELF (for myself): (SS 82 x 2, 111), (L 85), (MO 103).

          19BE (for by): (SS 83), L 85, 86), (MP 90), (MG 114), (MO 99), (MII 101 ).

          20AN' (for and): (SS 84, 86, 108, 109, 111), ( L. 86 x 5), (MP 92 x 2, 93), (TO...
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