
		
			[image: Cover]
		

	
		

  
    
      Cahiers d'Humanisme et Renaissance 
(anciennement Études de Philologie et d’Histoire)

      15

      
        Robert D. Cottrell

      

      

      
        BRANTÔME 
The Writer as Portraitist of His Age

      

      
        
          
            [image: undescribed image]
          

        

        
          LIBRAIRIE DROZ S.A.

          11, rue Massot

          GENÈVE

        

        1970

      

    

  

  


		

    
		

  
    
      Mentions légales

      *
**

      
        
          www.droz.org
        

      

      *
**

      
        Références papier

      

      ISBN-10 : 2-600-03891-4

      EAN : 9782600038911

      ISSN : 1422-5581

      Copyright (1970) by Librairie Droz S.A., 11, rue Massot, Genève.

      All rights reserved. No part of this book may be reproduced or translated in any form, by print, photoprint, microfilm, microfiche or any other means without written permission.

      Distribué en France par de Boccard :

      
        
          www.deboccard.com
        

      

      *
**

      
        Références numériques

      

      EAN ePUB : 9782600338912

      EAN PDF : 9782600138918

      ISSN : 1422-5581

      Copyright (2021) by Librairie Droz S.A., 11, rue Massot, Genève.

      All rights reserved. No part of this book may be reproduced or translated in any form, by print, photoprint, microfilm, microfiche or any other means without written permission.

      *
**

      
        Où trouver ce livre ?

      

      En librairies numériques ou sur le site de la Librairie Droz
.

      *
**

      
        Comment citer ce livre ?

      

      Afin que les lecteurs des différentes formes de cet ouvrage aient des références communes et puissent citer ce livre de la même façon, les numéros de pages de la version papier ont été conservés dans le flux du texte sous la forme {p. AAA} et les numéros de notes conservés à l'identique. Ce livre numérique peut donc être cité de la même manière que sa version  papier.

      Dans cette version en ligne un clic sur l'icône de droite « Citer ce livre » vous permet d'enregistrer la référence bibliographique dans vos signets (page « Mes citations »). La sélection d'une portion du texte fait apparaître en rouge, à droite, une icône « Citation » qui vous permet d'enregistrer cette citation et sa référence à la page près.

      Les références de ce livre sont également intégralement prises en compte dans l'outil de gestion éférences bibliographiques Zotero.

    

  

  


		

    
		

  
    
      DEDICATION

      

      
        To 
Jane 
pour des raisons claires et distinctes

      

    

  

  


		

    
		

  
    
      
        ACKNOWLEDGMENTS

      

      

      I am grateful to the editors of
 Studi Francesi and
 Romance Notes for permission to incorporate in the present study material published in these two journals.


    

  

  


		

    
		

  
    
      CONTENTS

      

      
        Introduction. Brantôme’s Reputation from the Seventeenth Century to the Present
 9


        Chapter One. Toward a Definition of Brantôme’s Mind
 23

                        I. The Origin of Brantôme’s Literary Consciousness 23

II. From Conversation to Revelation 35

III. The Structure of Brantôme’s Imagination 41




        Chapter Two. An Opus Emerges
 66

                        I. “Discours Sérieux” 66

II. Brantôme’s Literary Tools 81

III. Two Styles 89




        Chapter Three. Exemplary Lives
 96

                        I. The Court, This Earthly Paradise 96

II. Ladies 104

III. Men 123




        Chapter Four. Brantôme’s Epitaph
 150


        Chronology 153


        Bibliography of Works on Brantôme 156


        Index of Proper Names 161


      

      

    

  

  


		

    
		

  
    
      INTRODUCTION 

BRANTÔME’S REPUTATION FROM THE SEVENTEENTH CENTURY TO THE PRESENT

      

      One of the most prolific sixteenth-century French memorialists and chroniclers was Pierre de Bourdeille, “seigneur et baron de Richemond, de Sainct-Crespin, de la Chapelle-Mommoreau, et conseigneur de Brantôme usufructuaire, chevallier de l’Ordre du roy, de son Sainct-Michel, ensemble de celuy de l’Ordre de Portugal qu’on appelle l’Habito de Christo
” (X, 121).1
 The interest that succeeding generations have manifested in Brantôme has been twofold : first, his works have been considered one of the most precious sources of information on various aspects of life in sixteenth-century France. Although Brantôme never shows that “soberness, restraint, and skeptical reserve in investigating 
the deepest emotions of the heart”2
 which Huizinga demanded of true historical writing, he does mirror the prejudices and biases, the forms and features of life at the Valois court. Brantôme’s reputation, however, has not rested exclusively on his talents as a chronicler ; he is equally well known as an author of erotic tales. His reputation as “un physionomiste de l’endroit mignon,”3
 as Roger Judrin expressed it, is based exclusively on Les dames galantes,
 which comprises only one of the eleven volumes in Lalanne’s edition of Brantôme’s works. Interest in Les dames galantes
 has certainly not abated ; from 1945 to 1965 it was translated or retranslated into English, Italian, Swedish, Japanese (four different editions), Polish and Finnish.4
 During the same twenty years there were fifteen editions of Les dames galantes
 in France.5
 Brantôme’s reputation as a “discoureur de la jouissance d’amour”6
 is indeed as secure as his fame as a chronicler.

      The Spanish critic, Joaquín López Barrera, has suggested that Brantôme’s literary fame began some fifty years before any of his works were published. He asserted that Brantôme’s Rodomontades
 started a seventeenth-century literary vogue and inspired several imitators. In an article published in 1923, López wrote : “Reconozcamos definitivamente que Brantôme fué realmente el inspirador del género literario 
de las Rodomontadas
 por ser el primero que la coleccionό, recogiéndolas de boca de soldados y rufianes.”7
 According to Lόpez, the first of these imitators was Nicolás Baudouin, who, in 1607, published in Paris a collection of Spanish rodomontades : Rodomontadas castellanas, Recopiladas de diversos autores y mayormente del capitán Escardon Bonbardun.
 Writing about this collection of rodomontades, Lόpez declared : “Imitando a Brantôme, Baudouin también coleccionό las anécdotas, fieros, desplantes y fanfarronadas atribuίdas a los españoles, y que entonces corrίan de boca en boca de franceses y flamencos.”8
 However, Lόpez gives no evidence to show that Baudouin knew Brantôme or that he had read or even heard of any of Brantôme’s manuscripts. Lόpez assertion seems improbable, for nothing by Brantôme was published until 1659, and there is not the slightest indication that his manuscripts were known to anyone but his secretaries, the Mathaud brothers, until after his death in 1614.

      Sometime after 1614, however, manuscript copies of the so-called Mémoires de Brantôme
 began circulating among the public and were eagerly read. Although Brantôme’s first readers did not attach much historical value to these memoirs, they did find them amusing and gossipy. The earliest precise reference to Brantôme’s still unpublished manuscripts was probably that of Tallement des Réaux, writing in 1657 or 1658 : “Il [le cardinal de Retz] sceut qu’il y avoit chez MM. du Puys un manuscript de M. de Brantosme, de la maison de Bourdeilles, contenant plusieurs 
volumes dans un desquels estoient les amours de la duchesse de Retz, femme d’Albert, où il y avoit maintes belles choses à l’honneur de la dame. Il n’eut jamais de repos que MM. du Puys ne luy eussent permis d’effacer tout ce qui estoit contre sa grand mere, et il est effacé de façon qu’on n’en sçauroit deschiffrer un mot.”9
 Retz did indeed succeed in suppressing the stories about his grandmother ; none appears in Brantôme’s published works.

      In 1659, Jean le Laboureur borrowed extensive passages from Brantôme’s unpublished Livre des hommes
 and inserted them in his Additions aux Mémoires de Castelnau,
 duly attributing them to their author. This was the first time that any of Brantôme’s writings had been published. Despite Le Laboureur’s praise of Brantôme, he criticized the discursiveness of the sixteenth-century author — a frequent seventeenth-century criticism leveled at prose writers of the preceding century : “Il y a peu d’ordre, et l’auteur est sujet à des disgressions qui luy font prendre le change à chaque démarche ; c’est que j’estime luy faire plus d’honneur de le contraindre à propos dans les matières qu’il traite et que j’éclaircis, que si on le mettoit tout entier au jour. De la façon que je l’employe, il sert beaucoup à l’intelligence de l’histoire.”10


      Other writers also recommended Brantôme. In 1664, one year before the first edition of Brantôme, Sorel, in the first edition of his Bibliothèque françoise,
 wrote : “Si l’on veut voir quelque chose de très hardy et où les humeurs et les actions des hommes fameux des derniers siècles soient naïvement dépeintes, il faut voir les Mémoires de M. de 
Brantosme, dont il y a cinq ou six volumes manuscripts. Jusques à maintenant les curieux ont esté fort aises de se reserver cecy comme un trésor, mais on en a tiré beaucoup de pièces qu’on a placées en divers endroits.”11
 In the second edition of his Bibliothèque françoise,
 published in 1667, that is to say two years after the incomplete first edition of Brantôme, Sorel added : “Et même l’on asseure que le tout sera bientôt imprimé. Peut estre que quand cela sera mis au jour, on n’en fera plus tant d’estime, à cause que cela sera commun, et qu’on ne se plaira guere à la rudesse du stile.” Indeed, Brantôme had just recently been published in Leyden. In 1665, the Dutch publisher, Jean Sambix, had published a book of 407 pages entitled Mémoires de Messire Pierre de Bourdeille, seigneur de Brantôme, contenant les vies des Dames de France illustres de son temps.
 Sambix noted in his preface that Brantôme’s memoirs contained “des particularitez de l’histoire de son temps qui ne se trouvent nulle part.” The following year Sambix published a two-volume work totaling 928 pages entitled Mémoires de Messire Pierre de Bourdeille, seigneur de Brantôme, contenant les vies des Dames galantes de son temps.
 The title, Dames galantes,
 was a concession to popular taste and had not the slightest authorization by Brantôme, who called the work variously Deuxième volume des dames, Second livre des dames, Le traité des dames faict en second lieu, Le second volume que j’ay faict des dames et dédié à M. le duc d’Alençon.
 But œuvres galantes
 were fashionable in 1666. In the Bibliothèque françoise,
 which dates from 1664, Sorel mentioned the popularity of books called galants
 : “Comme on aime aujourd’hui ces sortes de choses et que les libraires ont veu que cela se vendoit bien, plusieurs ont fait de petits recueils de leur part, 
sous le nom ‘d’œuvres galantes’.”12
 It must be added that in the latter part of the seventeenth century the word galantes
 had an almost respectable meaning which it later lost. The spurious title, Dames galantes,
 has however remained, despite its inappropriateness. As Mérimée and Lacour expressed it in the preface to their edition of Brantôme : “Dans cet ouvrage [Le second livre des dames
] il est question de bien des femmes auxquelles le mot ‘galantes’ dans son sens actuel ne saurait nullement s’appliquer, tandis que, dans son sens ancien, il ne convenait pas à la plupart des autres.”13
 In addition to these three volumes — one devoted to dames illustres
 and two to dames galantes 
— Sambix published in the same year, 1666, six volumes containing the lives of famous men and distinguished captains, both French and foreign. This incomplete and faulty first edition, based on inaccurate copies of the manuscripts then circulating among curious readers and consisting of nine volumes in-12, would undoubtedly have infuriated Brantôme, who, in his will, had given elaborate instructions concerning the publication of his manuscripts. He had admonished his heirs to follow his instructions to the letter, to no avail as it turned out.

      Bonaventure d’Argonne, in his Mélanges d’histoire et de littérature,
 called his readers’ attention to Brantôme’s Mémoires.
 He particularly liked the wealth of details in the Mémoires,
 and thought that the work might be “utile 
au public.”14
 He culled from the works of Brantôme seventeen pages of what he called “Réflexions et Maximes de Brantôme.”15
 In an age fond of trenchant moralizing, Bonaventure d’Argonne looked for general ideas in Brantôme and then restated them as universal, moral precepts. Unfortunately these maxims are both banal in content and undistinguished in expression. For example :

      

      Il disoit, que qui que ce soit, et même les grands Seigneurs, sont avares au jeu.

      Il tenoit pour maxime, que la seule discipline des Romains les avoit rendus les maîtres de l’Univers.

      

      Bonaventure d’Argonne thus made of Brantôme a colorless moralizer of commonplaces.

      The Mémoires de Brantôme
, which, before publication, had been read chiefly as fascinating gossip, came to be regarded as authoritative history as soon as they were published, incidentally justifying Cardinal Retz’ insistence that all scandalous references to his grandmother be eradicated before publication, although the contents of the manuscripts were well known. Bonaventure d’Argonne considered Brantôme a reliable chronicler of his age : “Avant que les Mémoires de Branthome fussent imprimez, la plupart du monde se moquoit de certaines particularitez que ceux qui avoient lu ces Mémoires
 manuscrits rapportoient comme vraies. Présentement que le livre est entre les mains d’un chacun, l’on n’en doute plus ; Branthome étoit témoin de ces choses, elles se passoient à ses yeux : il n’y a point d’appel.”16
 Bonaventure d’Argonne obviously made no 
critical evaluation of Brantôme’s historical accuracy ; he accepted what he read at face value.

      The success of Brantôme’s Mémoires
 prompted so many pirated editions that, according to Charles Pieters, one could not count them all : “Je crois que ces neuf volumes ont été souvent contrefaits et qu’ils sont difficiles à réunir d’édition originale : les contrefaçons ont le même nombre de pages que leurs originaux.”17


      The second important edition of Brantôme appeared in 1740, seventy-five years after the first edition. This new edition, published in The Hague and for which the editors, Le Duchat, Lancelot and Marchand, had at their disposal several original manuscripts, is a decided improvement over the earlier one. The 1740 edition is composed of fifteen volumes in-12. The works of Brantôme constitute the first twelve volumes as well as the first 151 pages of the thirteenth volume. The rest of the thirteenth volume and all of the fourteenth volume are devoted to the Maximes advis du maniement de la guerre
 by André de Bourdeille, Brantôme’s older brother, as well as André’s official correspondence, which Brantôme edited and had intended to include in a biography of his brother. This biography was either never written or never made public by the Bourdeille family. The editors of the 1740 edition declared that Brantôme was so well known by the reading public that it was superfluous to recommend him.18


      Despite this popularity, also attested to by the frequent reprinting of various portions of Brantôme’s works, Rousseau 
was the only major eighteenth-century writer who made more than a passing mention of Brantôme. In his Confessions
 he tells how the Vies des grands capitaines
 enflamed his youthful imagination. He paraphrases Brantôme twice — in Emile
 and in the Lettres écrites de la montagne.
 Rousseau was especially attracted to stories that illustrated heroism or greatness of character, and, as one might expect, he contrasted the heroism of many men in the sixteenth century with the decadence of his contemporaries.19


      Perhaps the most interesting eighteenth-century comments on Brantôme are in the notes of an incomplete edition, begun in 1790 and abandoned in 1806.20
 They throw a fascinating side-light on certain ideas and prejudices at the end of the eighteenth century. The editors objected to Brantôme’s minimization of François I’s libertinage, and had nothing but disparaging remarks to make about two of the magnificent architectural achievements of the French Renaissance : “Si Brantôme revenoit actuellement, il avouerait que cette merveille de la chrétienté [Fontainebleau] n’est rien moins que belle. Ce château, construit pièce à pièce, n’est curieux que sous un rapport : c’est qu’on y voit la marche progressive des arts et de l’architecture. On peut appliquer 
à Chambord ce que nous venons de dire de Fontainebleau.”21
 When Brantôme called the duc de Guise “vray aisné et parangon de toute valeur,” the editors wrote : “Brantôme a presque toujours l’art d’exagérer quand il loue ou quand il médit. Le duc de Guise dont il parle ici est celui qui fut assassiné à Blois. Si, pour être un héros, il faut avoir l’audace d’un démagogue, le duc de Guise, en ce cas, méritoit le titre que Brantôme lui donna.”22


      Nineteenth-century editors paved the way for a more serious and scholarly approach to Brantôme by publishing three new complete editions. In 1822, Monmerqué published anonymously an eight-volume edition of Brantôme. This edition, prepared for the “Collection des Mémoires relatifs à l’histoire de France” and published by Petitot, is essentially a reprint of the 1740 edition. The title of the Monmerqué edition is misleading : Œuvres complètes du seigneur de Brantôme, accompagnées de remarques historiques et critiques, nouvelle édition, collationnée sur les manuscrits autographes de la Bibliothèque du roi et augmentée de fragments inédits.
 The editor states that the text “est celui de l’édition de 1740, que le libraire-éditeur a été obligé de suivre.”23
 It is difficult to understand why Monmerqué was forced to copy the 1740 edition, since the so-called Bignon manuscript, which had been unknown to the editors of the 1740 edition, had entered the “Bibliothèque du roi” on November 7, 1745, and was therefore accessible.24
 
Monmerqué apparently did look at the Bignon manuscript because he inserted small fragments of it in his introduction and in the fourth volume of his edition. Nevertheless, no mention is made of many important variants. The insufficient notes and the numerous errors in the text have long ago discredited this edition.

      The first real critical edition of Brantôme began to appear in 1858 in the “Bibliothèque elzévirienne.” The first volume opened with an auspicious title : Œuvres complètes de Pierre de Bourdeilles, abbé et seigneur de Branthôme, publiées pour la première fois selon le plan de l’auteur, augmentées de nombreuses variantes et de fragments inédits, suivies des œuvres d’André de Bourdeilles et d’une table générale, avec une Introduction et des Notes par M. Prosper Mérimée, de l’Académie française, et M. Louis Lacour, archiviste paléographe.
 The editors used all the manuscripts available ; their notes are judicious and knowledgeable. The publication of this edition was interrupted by the death of Mérimée in 1870 and of Lacour in 1893 ; the thirteenth and last volume appeared in 1895.

      The third important nineteenth-century edition of Brantôme was published simultaneously with the Mérimée-Lacour edition. Ludovic Lalanne’s eleven volumes in-8 were published under the auspices of the “Société de l’Histoire de France.” The first volume appeared in 1864 and the last in 1882. This edition represents some twenty years of painstaking research on the part of Lalanne. He assiduously read and compared all the manuscripts and copies available ; whenever possible he evaluated Brantôme’s statements in light of contemporary books and documents ; he tried to trace some of Brantôme’s sources (an almost hopelessly difficult task) in sixteenth-century Spanish, Italian and Portuguese works ; his notes are voluminous 
and illuminating. In the course of preparing his edition, Lalanne discovered a folio containing poetry that Brantôme had written as a young man. He included a selection from this heretofore unpublished juvenilia in the tenth volume (pp. 401-502), using the title that Brantôme himself had written on the title page : Recueil d’aulcunes rymes de mes Jeunes Amours.
 To complement his monumental edition, Lalanne published in 1896 what is still the most detailed study of Brantôme : Brantôme, sa vie et ses écrits.
 The Lalanne edition would undoubtedly still be definitive were it not for the fact that in 1904 the Baroness James de Rothschild gave to the Bibliothèque Nationale a nearly complete and hitherto unavailable set of early autographed manuscripts — the Bourdeille manuscripts. These manuscripts contain extremely interesting variants, as has been shown in Roger Gaucheron’s edition of Le premier livre des dames
 (1926). Gaucheron established his text by following the Bourdeille manuscripts and by indicating at the same time Brantôme’s later revisions. His text offers some surprising differences from that of Lalanne. However, no complete edition of Brantôme containing material from the Bourdeille manuscripts has been published. With Brantôme’s manuscripts and copies nearly as complete as one can hope for, a patient editor would now have at his disposal all the necessary materials to establish, with rare precision and certitude, a definitive text of Brantôme. Until such an edition is published, the Mérimée-Lacour and Lalanne editions will continue to be the basis of any work on Brantôme.

      Throughout the nineteenth century, historians continued to use Brantôme as source material, although with increasing caution. Pingaud, writing in 1876, pointed out some of Brantôme’s numerous historical inaccuracies (which were sometimes intentional) and observed that a certain skeptical 
approach to Brantôme’s comments on historical events would be advisable. This reservation, however, did not prevent him from insisting that Brantôme was a unique and indispensable source of information for anyone wanting to understand the latter half of sixteenth-century France.25
 Nevertheless, except for a few insignificant articles, mostly reviews of the Mérimée-Lacour and Lalanne editions, there were very few nineteenth-century critical appraisals of Brantôme. Various nineteenth-century histories of French literature devoted a paragraph or two to Brantôme, but this amounts to very little indeed.

      Two of the most distinguished nineteenth-century French novelists, however, made considerable use of Brantôme. Prosper Mérimée, as well as preparing an important edition of Brantôme, extensively used the works of the sixteenth-century author in writing his Chronique du règne de Charles IX.
 As Dulong shows in his critical edition of Mérimée’s novel, there is scarcely a page that does not contain an anecdote taken from Brantôme.26
 Balzac, too, seriously read Brantôme. In Sur Catherine de Médicis
, he not only used anecdotes from Brantôme, but made him one of the minor characters in his novel, the expressed purpose of which was to restore Catherine to what Balzac considered her true position of greatness in French history.27
 André Wurmser, in his impassioned study on Balzac, La comédie inhumaine,
 declared that La physiologie du mariage
 is a pastiche of Brantôme : “L’auteur [Balzac] prend à 
décrire des situations scabreuses, à jouer avec l’indécence, un plaisir de petit maître voltairien. L’ordonnance même des chapitres : ‘De la femme honnête,’ ‘De la femme vertueuse,’ ‘De la pudeur,’ etc. avoue aussi bien que l’accumulation d’anecdotes le pastiche de Brantôme et Balzac ne dirait sans doute pas ‘femmes honnêtes’ pour ‘femmes adultères’ s’il ne se rappelait les ‘honnestes dames’ du chroniqueur.”28


      Once the Lalanne edition was completed scholars had at their disposal a tool to use in the investigation of Brantôme. The twentieth-century bibliography of Brantôme, while longer than that of previous centuries, is, nevertheless, relatively meager. Today as in the seventeenth century, Brantôme attracts compilers and popularizers of history. The most interesting recent compilation is undoubtedly Louis Perche’s Brantôme, XXe
 siècle
, which is prefaced with a fifty-three-page essay on Brantôme, the man and the writer.29
 Now as when he was first published, Brantôme is regarded both as a teller of scabrous tales and as a semi-official reporter of life at the Valois court : for Paul Morand, Brantôme is the author of a “Mille et Une Nuits périgourdines” ;30
 for Louis Perche, he is “un petit Saint-Simon du XVIe
 siècle.”31
 Brantôme’s reputation then has remained singularly constant for three centuries.
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      CHAPTER FOUR 
BRANTÔME’S EPITAPH

      Je veux estre enterré comme bon chrestien et catholique, sans pourtant aucune pompe funèbre, ny cérimonie nullement somptueuse. J’eslis ma sépulture dans la chapelle de mon chasteau de Richemond, que j’ay faicte et construite exprès pour cest effect et parachevé, s’il plaist à Dieu, avant que je meure, pour y estre enterré. Je veux que sur ma tombe soit gravé en grosses lettres cest épitaphe, avecques mes armoyries de Bourdeille et Vivonne, entourée de l’ordre de Sainct-Michel :

      
        
          Passant, si, par cas, ta curiosité

          s’estend de scavoir qui gist soubs ceste tombe,

          c’est le corps de messire Pierre de Bourdeille,


...
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