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      Mentions légales

      Résumé

      Judith Bryce retrace dans cet ouvrage la vie et la carrière de Cosimo Bartoli, polygraphe florentin du XVIe siècle. Bartoli sut faire preuve durant cette période fertile en productions intellectuelles et artistique, d'intérêts divers et variés, depuis un écrit sur Dante et la tradition néoplatonicienne de Florence jusqu'aux mathématiques appliquées en passant par l'histoire médiévale et, bien sur, par les Beaux- Arts, puisqu'il participera à l'élaboration du tableau Castrazione del Cielo, de Vasari. Il prit part enfin à la création et au développement de l'Accadémia della Crusca, à Florence, et milita pour la purification de la langue toscane.
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      Abstract

      An exciting monograph setting out to investigate all the aspects of the life and career of Cosimo Bartoli, the Florentine polymath.
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      Preface

      

      The history of Bartoli scholarship during the four centuries which have elapsed since his death is quickly surveyed. His earliest biographer would appear to have been Michele Poccianti, who included a rather sketchy Latin eulogy in his Catalogus Scriptorum Florentinorum
, published in Florence in 1589 (pp. 43-4). Not this, however, but the somewhat fuller account by Salvino Salvini in the Fasti consolari dell’Accademia Fiorentina
 (Florence, 1717, pp. 78-83) was to become the traditional source of reference for later scholars, who repeated his bibliographical information and his few and sometimes inaccurate biographical details. Surprisingly enough, the companion source book for the Florentine Academy, Rilli’s Notizie letterarie ed istoriche intorno agli uomini illustri dell’Accademia Fiorentina
 (Florence, 1700), omitted Bartoli from its pages except where it alluded to him in the biographies of two of his closest friends and colleagues, Pierfrancesco Giambullari and Carlo Lenzoni. More surprisingly, there is no trace even of a projected biography to be found among the manuscript notes for a second volume of the Notizie
.1


      Later in the eighteenth century we may single out Count Giovanni Maria Mazzuchelli as having added to the small store of information concerning Bartoli, particularly as regards editions of his works and sources of reference to him not mentioned by Salvini.2
 The nineteenth century contributed nothing substantially new by comparison, and old errors were perpetuated by editors such as G.B. De Cristoforis and, at the beginning of the present century, by Stefano Ferrara.3
 In 1918, however, there appeared Girolamo Mancini’s excellent, scholarly monograph ‘Cosimo Bartoli (1503-1572)’, a by-product of his research on Leon Battista Alberti and, inevitably, the point of departure for the present study.4


      

      In 1964, the sixth volume of the Dizionario biografico degli Italiani
 was published, with an entry on Bartoli in two sections, written respectively by R. Cantagalli and N. De Blasi.5
 More than forty years had elapsed since Mancini’s article and yet little had been added, and more importantly, De Blasi’s survey of Bartoli’s works contained two major factual errors, one of which had already been corrected by Mancini (see Ch. XI below). Between 1964 and 1976, the year in which I submitted a doctoral thesis on Bartoli, scholars such as De Gaetano and Plaisance, men primarily interested in the Florentine Academy, nearly always included some mention of him in their published work, listing him with his academic colleagues, but seldom singling him out for special comment : instead, concentration on Bartoli as an individual came from other, more unexpected quarters, with articles by Luigi Vagnetti, Charles Davis, and Edward Lowinsky on his mathematical, artistic and musical interests.6


      It was after 1976, however, that a veritable explosion of scholarly interest in Cinquecento ducal Tuscany took place, culminating in the 1980 Council of Europe exhibition and related conference, Firenze e la Toscana dei Medici nell’Europa del Cinquecento.
 In the course of the latter event, Bartoli’s name occurred with notable frequency, and in relation to an extremely wide range of disciplines, from the history of art, the history of science, of music and of political thought to the fashionable study of Florentine philo-Protestantism. This latest manifestation of a varied interest in him, while further stressing the problems of specialist competence and of bibliography of which I have long been aware, would also seem to constitute a retrospective justification for the present study.7


      Judgements on Bartoli have, in the past, been remarkably diverse. For Eric Cochrane he was ‘that most rambling of all sixteenth-century polygraphs’ ; while for Cesare Vasoli he was someone deserving of further scholarly attention as an individual who incarnates, perhaps better than any of his contemporaries, ‘la nuova figura dell’intellettuale che pone al servizio del Principato le sue vaste conoscenze teoriche, la sua intelligenza politica, le sue stesse predilezioni culturali, senza per mai assumere i tratti più deteriori del 
costume cortigiano e serbando, si direbbe, sempre una propria dignitosa autonomia’. For friendly contemporaries, the standard epithet applied to him was virtuosissimo ;
 while for one hostile contemporary, Giovan Battista Busini, he was ‘quello scioccone de’ Bartoli’, a view with which, over the years, I must confess to having had an occasional sympathy.8


      Cosimo Bartoli belonged to the transition period between Republic and Principate. Born in the year following the election of Soderini as gonfaloniere a vita
, he died some eighteen months before the man who, as master of the Florentine State, had long commanded all his political loyalty, Grand Duke Cosimo I de’ Medici. He participated in the cultural life of his day, taking an active part in the creation and early development of the Florentine Academy and boasting a long friendship with the painter and architect Giorgio Vasari ; this he combined with an ecclesiastical career as provost of the Florentine Baptistry, and a diplomatic career as Florentine resident in the Republic of Venice in the decade leading up to the Battle of Lepanto. He was in no way unique, he could not be said to have been in any sense original, but he is perhaps representative of a class and a culture and a period, and as such is not unworthy of our attention.

      In the production of this book I have incurred a particular debt of gratitude to the following people — to Professor Peter M. Brown and Professor Cecil Grayson, who were responsible for directing my attention to Bartoli as a potential research subject (the former becoming a valued supervisor), and to the directors and staff of the various libraries and institutions visited in the course of that research. These are, in Great Britain, the British Library, the Warburg Institute, and the Universities of Aberdeen and Hull (in the former, particularly King’s College Library, and in the latter, the Brynmor Jones Library and Photographic Service Department) ; and in Florence, the Biblioteca Nazionale Centrale, Archivio di Stato, Marucelliana, Riccardiana and Laurenziana Libraries, the Accademia della Crusca, Villa I Tatti and last, but by no means least, the Kunsthistorisches Institut. My personal thanks go, too, to colleagues in the Italian and other departments of the University of Hull, and to Caroline Wood, Wendy and Peter Sproston, and Derek Orton in particular ; also, to Julia Hunter in London, Janice and Andrea Innocenti in Florence, and Johnnye Egnot, late of Florence and now in Washington, D.C. Lastly, I owe a great debt to the efficiency and meticulousness of Margaret Jarvis who typed both the thesis and the book.

      Hull, January 1982
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          BNF, Magl. IX, 42. Abbreviations of libraries, manuscript collections, journals, etc., will be found listed after the preface.
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          Gli scrittori d’ltalia
, 2 vols (Brescia, 1753-63), II, Part I, pp. 432-4.
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          De Cristoforis was the anonymous editor [G.B.D.C.] of the second edition of Bartoli’s Vita di Federigo Barbarossa
, published in Milan in 1829. Ferrara published two of Bartoli’s lectures on Dante with the title Le letture di M. Cosimo Bartoli sopra la ‘Commedia’ di Dante
 (Città di Castello, 1907). Both men prefaced their editions with a short biography of the author.
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          For details of the articles see below, Ch. IX, n. 44, Ch. XI, n. 25 and Ch. XIII, n. 54. The Ph. D. thesis is ‘Cosimo Bartoli, 1503-1572 : a Critical Biography’ (University of Aberdeen, 1976).
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          I wish to register my thanks to the organizers of the 1980 Florentine conference for their invitation to attend this event which proved most valuable for the completion of this volume. As I write (January, 1982) I have no information that the conference proceedings have as yet been published. This gives rise to two problems of reference, firstly, that not all the papers read may necessarily be published there ; secondly, that they may not appear with the titles under which they were originally delivered. My knowledge of them stems either from hearing the individual papers or from synopses prepared and distributed at the time.
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          For Busini, see p. 228 below. Cochrane’s remark is in Florence in the Forgotten Centuries 1527-1800
 (Chicago and London, 1973), p. 79, Vasoli’s in ‘Considerazioni sull’« Accademia Fiorentina »’, in La nascita della Toscana. Dal convegno di studi per il IV centenario della morte di Cosimo I de’ Medici
 [Siena, 1974], edited by M. Tarassi et al.
 (Florence, 1980), pp. 33-63 (p. 54).
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          ab inc.

        

        ab incarnatione
 (Florentine dating)

        ASF

        Florence, Archivio di Stato

        
          ASFI

        

        
          Archivio di storia della filosofia italiana

        

        
          ASI

        

        
          Archivio storico italiano

        

        
          BHR

        

        
          Bibliothèque d’Humanisme et Renaissance

        

        BL

        British Library

        BMF

        Florence, Biblioteca Marucelliana

        BNF

        Florence, Biblioteca Nazionale Centrale

        Carte Strozz.

        ASF, Carte Strozziane

        
          DBI

        

        
          Dizionario biografico degli Italiani

        

        
          DSB

        

        
          Dictionary of Scientific Biography

        

        
          GSLI

        

        
          Giornale storico della letteratura italiana
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          Journal of the American Musicological Society
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          Journal of Economic History

        

        
          JHI

        

        
          Journal of the History of Ideas

        

        
          JWCI

        

        
          Journal of the Warburg and Courtauld Institutes

        

        Laur.

        Florence, Biblioteca Laurenziana

        Magl.

        BNF, Fondo Magliabechiano

        MAP

        ASF, Mediceo avainti il principato

        Med.

        ASF, Fondo Medicea

        Misc. Med.

        ASF, Miscellanea Medicea

        
          MLN

        

        
          Modern Language Notes

        

        n.

        note

        no.

        number

        Palat.

        (Laur.) Fondo Medici Palatino

        repr.

        reprinted

        Ricc.

        Florence, Biblioteca Riccardiana

        
          RLI

        

        
          Rassegna della letteratura italiana

        

        
          RQ

        

        
          Renaissance Quarterly

        

        
          RSI

        

        
          Rivista storica italiana

        

        ser.

        series

      

      

    

  

  


		

    
		

  
    
      Note on quotations and references

      

      I have left largely untouched Cinquecento language, spelling and punctuation whether quoted from manuscripts, or from printed books with their inevitable crop of printing errors. Florentine dating has been regularized unless otherwise specified (ab inc.
). Full bibliographical details of Bartoli’s works will be found in the first section of the Bibliography. First references to other sources are given reasonably fully in a note : later references may be readily checked in the General Bibliography. I should like to thank the publisher for permitting me to retain the considerable number of notes, since they seem to me to constitute a not unimportant part of the utility of the present study. Many notes have been avoided by the use of bracketed references in the text, a strategy which, while it may look inelegant, does not, I find, actually impede the eye of the reader in practice.
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      CHAPTER I
The Bartoli of Santa Maria Novella

      
        
          Quei gradi che hanno havuti gli Avoli nostri…

        

      

      Cosimo Bartoli’s diplomatic dispatch dated 28 August 1568 from Venice was devoted to an abnormal extent to his own personal affairs. His elder brother Piero having recently died, Prince Francesco de’ Medici had offered his condolences for which Cosimo now expressed due gratitude. The loss was all the more regrettable, he went on, for Piero had one day stood a chance of promotion by the Medici from the Consiglio dei Duecento
 to the exalted ranks of the Florentine Senate, the Quarantotto.
 It was an honour for which he, Cosimo, had petitioned Francesco’s father, the Duke, before leaving for Venice back in 1562,

      
        persuadendomi di non haver domandato cosa impertinente alla Casa nostra : anzi quasi per continovare in quei gradi che ci havevano lasciati i Nostri Antichi, de’ quali ne sono stati 48 de’ Signori et otto gonfalonieri di Giustizia fra quale fu uno Cosimo mio Avolo et Matteo suo Padre. Et credevo pur che un giorno le Altezze vostre havessino a volersi o sollevare, o, almanco non ci negare quei gradi che hanno havuti gli Avoli nostri. (ASF, Med. 2979, f. 71 r)

      

      Several points of general interest are raised by this lament. Firstly, it would seem to indicate that Cosimo’s family, like so many others, kept a detailed record of the role played by the lineage in the political life of Florence during the preceding centuries ; secondly, it suggests that a long history of office-holding was still felt to count for something as regards social (could one really say political ?) status in mid-Cinquecento Florence ; and thirdly, it further suggests the maintenance of an illusion of historical and political continuity at a time when the Republic, in whose government the patriciate had once genuinely participated, had long since given way to the absolutist rule of Duke Cosimo I de’ Medici.1
 These considerations apart, however, for the purposes of this introductory chapter let us simply treat Bartoli’s remarks as a suitable point of departure from which to conduct a brief survey of the political, social, and economic status of his family, as far as this may be determined from the somewhat scanty and fragmentary evidence.

      Although they were members neither of the old magnate class nor yet of the upper echelons of the bourgeois patriciate, the Bartoli of Santa Maria Novella (Bartoli Agorai to distinguish them from the Bartoli Filippi of Santa Croce) held a respectable enough position in Florentine society in the fourteenth and fifteenth centuries.

      Their place of origin remains obscure. Mecatti mentions Brescia but without supporting evidence, while the Carte Dei
 in the Florentine Archivio di Stato mention Ancisa.2
 Whatever the truth of the matter, the family was probably resident in Florence at least by the year 1300 to judge from the election to the priorate of Giovanni di Bartolo in June 1313 and again in October 1316.3
 An elaborately drawn family tree, copied in 1715 from a document in the possession of one of the surviving branches of the family, clearly claims Giovanni as an ancestor, and if they are correct in this, the Bartoli cannot then be said to belong to the category of Trecento gente nuova
 to which they have sometimes been consigned by virtue of the 1345 priorate of Bartolo (or Bartolommeo) di Tommaso.4



      It was with the following two generations, however, that the family consolidated its position in the office-holding class of the Florentine Republic. Tommaso di Bartolo (the family surname is a clear case of patronymic derivation) and his three sons, Marco, Carlo and Domenico, were all priors, while Marco and Carlo also achieved the supreme honour of gonfaloniere di giustizia.
 It is from these three brothers that all branches but one of the Bartoli Agorai descend.5



      The handsome white marble slab set in the floor of the church of Ognissanti in front and to the east of the high altar betokens a certain wealth and social status. Although now slightly damaged, in 1898 the Gothic inscription read as follows : ‘Sep. Marci et Dominici et Caroli quondam Tommasii de Bartolis Honorabilium Civium et Mercatorum Florentinorum et Filiorum et Descendentium’, and it was presumably here therefore, or hereabouts, that Cosimo Bartoli was laid to rest well over a century later in October 1572.6
 On the slab, but more clearly on the arch of the nearby Chapel of the Sacred Heart formerly dedicated to Saint Thomas and of which the Bartoli were patrons, we find the family crest, ‘un campo diviso a sghembo a merli, sopra d’oro, et sotto rosso con due stelle contrastanti di campi cioè rossa nel campo d’oro, e d’oro nel campo rosso’, as it was described in 1751 when the two surviving branches of the family were seeking official confirmation of nobility.7



      The Carte Pucci
 genealogical tables note that the early fourteenth-century Giovanni di Bartolo and his brother Tommaso were both registered with the Arte dei medici e speziali.
 Tommaso di Bartolo and his sons, Marco and Domenico, are labelled merciai
 by Rastrelli (hence Bartoli ‘Agorai’ or ‘needle-sellers’), and would consequently still have belonged to this guild, but Tommaso’s grandchildren figure prominently in the matriculation records of the Arte della lana
.8



      No account books or related papers belonging to the Bartoli have so far come to light which would acquaint us more specifically with their business interests. The fact that Marco di Tommaso and his brothers were tenth in the list of contributors in their quarter to the prestanze
 of 1403, surrounded by members of the Tornabuoni, Strozzi, Davanzati and Gianfigliazzi families, would seem to indicate a more than average prosperity.9
 But it is the catasto
 of 1427 (bearing in mind the limitations of which the experts warn) which permits a more detailed knowledge of family wealth. In the Archivio’s useful ‘Indice delle famiglie del Catasto, 1427-29’, produced by Herlihy and Klapisch, there are Bartoli listed for all four quarters of the city, but those of the Unicorn district of Santa Maria Novella top the list as regards substance. Six households are registered in this district, headed respectively by four sons of Marco di Tommaso Bartoli, Francesco, Leonardo, Matteo and Tommaso, by Carlo di Tommaso their uncle, and by Giovanni di Domenico their cousin, the latter being apparently the wealthiest with a taxable income of 9,869 florins.10
 If we compare this figure with the amounts against the names of a Giovanni di Bicci de’ Medici (81,072 florins) or a Palla di Nofri Strozzi (103,306 florins), their fortunes may seem modest enough, but they were far from poor, with four out of the six counting among the top two and a half percent of the population.11
 It is not then surprising to find Giovanni di Domenico serving in 1432 as one of the ufficiali del banco
, a requirement of office being the advancement to the government of loans from personal funds.12
 Lastly, Lauro Martines, assessing the net capital of the leading one hundred and twenty taxpayers of Santa Maria Novella in 1427, places Giovanni twentieth, while Matteo di Marco Bartoli, the great-grandfather mentioned by Cosimo Bartoli in his dispatch of 1568, is placed forty-fourth (The Social World
, pp. 372-3).

      In 1427 Matteo, then aged thirty-one, headed a household of six, including his brothers Luigi and Giovanni, his own wife and the wife of Luigi, and their elderly mother. They owned a house in Borgo Ognissanti in the parish of Santa Lucia, a farm in the parish of San Quirico at Marignolle with a casa da signore
 and a labourer’s cottage, and another farm with a vineyard at San Martino alla Palma near Scandicci. These properties supplied the family with oil, wine, grain, and other produce. With their brother Tommaso, whose tax return is separate, they shared a fondaco
 in the parish of San Martino just south of the Duomo and one of the chief centres of the lanaioli
, while Tommaso also had a shop in Por Santa Maria with his cousin Giovanni.13
 Matteo, and indeed all the brothers, held shares in the Monte
, the funded debt of the Republic. In short, we have a typical Florentine investment portfolio of the period.14



      The sheer numerical expansion of the family in this and the succeeding generation, as well as their general prosperity, secure base in Santa Maria Novella, and well-established tradition of office-holding, accounts at least in part for their presence in what Dale Kent calls ‘the effective ruling group’ in that quarter (‘The Florentine Reggimento’
, p. 617). According to tables published in this article, the Bartoli were one of twenty-four families represented in all seven scrutinies (lists of eligible office-holders) between 1382 and 1453 (p. 617). In the last three scrutinies of 1444, 1449 and 1453 they were undoubtedly the top-scoring family in the Unicorn district...
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