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      Mentions légales

      Résumé

      A la Renaissance, l’écriture de l’exil ne se limite pas au discours élégiaque ovidien – qu’il s’agisse d’un exil politique ou religieux, d’une fiction littéraire ou d’un état d’âme. Liée à une réflexion plus large (stoïcienne ou platonicienne, chrétienne ou juive) sur l’exil, cette écriture se confond parfois avec le discours philosophique ou religieux de l’homo viator, tout en empiétant sur celui, scientifique, historique ou fictif, du voyage. Elle englobe plusieurs formes littéraires ou para-littéraires: récits de voyage ou de pèlerinage; allégories ou commentaires allégoriques, dialogues philosophiques ou satiriques; poésies lyriques ou didactiques. La première partie de cette étude novatrice et érudite, «Voyage et écriture, exil et identité», propose une typologie de l’exil, fondée sur les écrits de Pétrarque, de Marot et de Joannes Sambucus (Zsámboky) – ainsi que d’Horace, Dante, Rabelais, Du Bellay et Montaigne – et sur la libertas exilii. «Homo Viator» se livre ensuite à un examen de la tradition allégorique du « voyage de la vie », en aboutissant à l’ekphrasis de la Tabula Cebetis. A la lumière de ces deux premières parties, «Homo Viator: Homo Scribens » étudie enfin les ©crits d’exil de Petrus Alcyonius, auteur d’un dialogue sur l’exil, des deux marranes portugais Diogo Pires et Amatus Lusitanus et de Joachim Du Bellay, ainsi que les récits d’« exil » intellectuel du voyageur Pierre Belon et de l’auteur satrique Ortensio Landi.

      *
**

      Abstract

      In the Renaissance exile writing is not limited to the Ovidian elegiac discourse of exile, whether the exile in question be political or religious, fictional, or intellectual. Linked to a broader tradition of reflection (Stoic, Platonic, Christian or Jewish) upon exile, such writing is sometimes indistinguishable from the philosophical or religious discourse of the theme of homo viator, whilst overlapping with the scientific, historical or fictional discourses of travel. It also encompasses a variety of literary or para-literary forms: travel (or pilgrimage) accounts; allegories, or allegorical commentaries; philosophical or satirical dialogues; lyric or didactic poetry. Falling into three parts (I. “Travel, Writing, Identity & Exile”, II. “Homo Viator”, III. “Homo Viator: Homo Scribens”), this original, erudite study first proposes (I.) a typology of exile, based on the writings of Petrarch, Marot and Joannes Sambucus (Zsámboky) (plus Horace, Dante, Rabelais, Du Bellay and Montaigne) and on the notion of libertas exilii, then (II.) examines the allegorical tradition of the “Journey of Life” (culminating in the ekphrastic Tabula Cebetis), and finally (III.), in the light of these, presents the exiliar writings of Petrus Alcyonius (the author of a dialogue on exile), two Portuguese Marranos, Diogo Pires and Amatus Lusitanus, and Joachim Du Bellay, crowned by those of the parallel intellectual exiles of the traveller Pierre Belon and of the satirist Ortensio Landi.
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      PREFACE

      

      The idea for this present volume sprang out of my previous researches on Joachim Du Bellay and the discovery that this “Ovid” of Renaissance France had transported back to Paris from his so-called “exile” in Rome a sixteenth-century Stoic dialogue on the topic of exile — Petrus Alcyonius’s Medicus Legatus de exsilio
 — and a late Stoic allegorical narrative of the human soul’s journey through life, the Tabula Cebetis
 or “Tablet of Cebes” (amongst other texts recorded as the contents of a “travelling-chest” that accompanied him back to France). This suggested and confirmed an important, but often forgotten, fact : that the currents running through the Early Modern literary discourse of exile were multiple and various ; exile writing — even exile poetry
 — in sixteenth-century Europe did not simply flow from one famous single literary archetype, Ovid.

      The larger textual and intertextual universe suggested by Du Bellay’s reading material in Rome thus included Stoic teaching (or rather, counter-teaching) on exile. Our own subsequent researches showed that it should also embrace material ranging from Roman juridical definitions of the term to comic or parodic subversions of the topic. Moreover, it became clear that the literary, textual treatment of exile involved a range of forms
 of writing in addition to elegiac poetry : in prose, dialogues like Alcyonius’s, but also letters and essays, commentaries, prefaces, glosses and other paratextual material ; in verse, fictional or allegorical narratives, didactic or lyric poetry, occasional panegyric, liminary or dedicatory pieces, and so forth.

      

      Du Bellay’s portable exile library — like the mixed thematics of his “exiliar”, itinerant Les Regrets
 — also served as a reminder, at a very obvious level, of the relatedness of the discourse of travel
 — of geographical and cultural displacement — to that of exile. More crucially, the joint presence in his travelling library of the two texts mentioned above suggested that the topic of exile overlapped with — perhaps was even subsumed by — the broader notion of the Journey of Life — of homo viator
 — so indicating, in fact, the importance of a broader, metaphysical
 conception of “exile” : that of the incarnate human soul’s fallen, questing, alien condition upon earth (where literal geographical “wandering” might constitute but one outward manifestation of that more fundamental, inner Journey or Pilgrimage). Indeed, as we shall see, well before Du Bellay, the fundamental interrelation of the topic of exile and the age-old motif of homo viator
 had lain at the heart of the definitions of exile proposed by an earlier Renaissance archetype of “restless” exile, Petrarch.

      To that further metaphysical (Platonic, neo-Platonic, Christian) dimension of exile, there needed also to be added another strand of enquiry, one of central historical importance in European culture of the late Renaissance, though often forgotten outside the area of Jewish Studies : the discourse of exile, both external and inner, of the Marrano Diaspora from the Iberian peninsula of so-called “converted” Sephardic Jews, and the complex questions of cultural, linguistic and religious identity that this raised. Indeed, this phenomenon, seemed also to be suggested by the presence amongst Du Bellay’s books of a Hebrew Gospel of St Matthew (that of 1537 by Sebastian Münster intended for the conversion of the Jews).

      Above all, for the purposes of our proposed literary and historical study, a further, central, textual
 dimension demanded also to be included : the journey of the writing
 (and reading
) process itself, through which these other discourses flowed — indeed, through which Renaissance homo viator
 pursued his journey, and defined himself no less : whether as a literal, metaphorical or fictional exile ; whether as an Odysseus-like geographical 
traveller or scientific observer ; whether as a spiritual or artistic questing pilgrim.

      Generated by these perceptions, our study of “itineraries of exile, displacement and writing” and their interrelations in Renaissance Europe under the broader heading Homo viator
, evolved as a series of articles and research papers conceived as a whole, but produced sequentially over a decade. These have been drawn together in the present, intended volume, rewritten with corrections, cross-referencing, revisions, additions and deletions, as well as with updating of critical reference and debate. Our resultant synthesis falls into three successive Parts.

      Part I sets out the interrelations between travel, writing, exile and the construction of identity, as well as antithetically opposed traditions of reflection upon travel and exile. Initially, this is through the examination of key cultural paradigms, either literary or historical, relating to travel : Rabelais’s Quart livre
 and Panurge, Dante’s Ulysses, Ramusio’s Columbus, the Journey to Rome of a Du Bellay and a Montaigne, Horace’s reflections upon travel and their legacy in a mid-sixteenth-century guide-book to Italy. Secondly, this is pursued through extended discussion of the expatriate persona
 in later sixteenth-century Italy of the Hungarian humanist Joannes Sambucus, and then of the exile persona
 in Italy of Clément Marot before him, in the first half of the century. We then set the topic and discourse of exile against the background of an even earlier, Italian Renaissance archetype : Petrarch’s self-definition as an exile, and broader metaphysical and Stoicizing definition of exile, which highlights, ultimately, the importance of inner mental attitude as a defining factor (not simply external compulsion). In addition to anchoring the discourse of exile within that of homo viator
, Petrarch’s example thus also furnishes us with the model for a paradoxical “freedom of exile”, which we shall subsequently adapt in Part III in a variety of ways to the cases of later exiliar and itinerant authors.

      Following the former aspect of Petrarch’s leading example, Part II of our study then traces the broader tradition of homo viator’s
 Journey of Life 
progressively from differing traditions of allegorical commentary upon preexisting narratives — in particular the archetypal story of Odysseus — to Renaissance allegorical narratives and thence to the “Symbolic Images” of emblem literature, in a progression from the paratextual, to the textual and visual, against a background of a neo-Platonic privileging of the visual over the textual. In a similar vein, we then trace the fortune of a parallel, symbolic paradigm for the Journey of Life — the Cynic-Stoic legend of Hercules’ Choice — through to its association with the Pythagorean letter-symbol ϒ and pictorial representation in Italian neo-Platonic culture. If we subsequently detect in the major early sixteenth-century example of Guillaume Du Bellay’s allegorical Peregrinatio humana
, a Latin humanist re-working of Deguileville’s late Medieval allegory textually incorporating the Hercules motif and its associated symbol, we also find in the elder Du Bellay’s work traces of an alternative, ancient tradition of allegorical narrative — indeed, one of an intensely visual nature : that of the ekphrastic Tabula Cebetis.
 Our concluding analysis outlines this important, but largely forgotten work’s structure, internal description of a fictional “picture” and multiple use within that fictional text-image of the noted Herculean motif of a critical, defining life-choice. Our culminating comparative analysis of several “versions” of the work focuses principally upon Latin translations or paraphrases dating from the late Quattrocento (in parallel with the contemporary Greek editio princeps
), as well its mid-sixteenth-century illustration and French vernacular translation by Corrozet. At its most striking, the example of the Tabula Cebetis
 will be seen to present an example of the crucial role of writing in the direct, imaginative engagement of the reader upon the Journey of Life, where through the device of ekphrasis, not only do text and picture merge, but so do also the parallel discourses of geographical displacement and spiritual pilgrimage.

      In the light, of Parts I and II, Part III — devoted now to the particular perception of homo viator
 as homo scribens
 — then presents a series of complementary, historically related sixteenth-century case studies 
illustrating, in a variety of ways, the function of the writing process in the mainstream of exile literature proper and on its fringes, as well as exemplifying the differing forms of “freedom of exile” that such writing promotes or bespeaks.

      Our first example— Alcyonius’s noted exile dialogue examined in the context of its author’s scholarly and literary career — demonstrates, in fact, the interested, personal, social and cultural strategies at play within the dialogue’s ostensible fictional scenario (Stoicizing discussion of the topic of exile in a historical situation of political exile). Despite its historical, retrospective referentiality, the dialogue is thus seen to serve its own misfit author as an enabling textual space, within which he may — in the present of its composition and publication — construct for himself a patria
 of success in the face of a more limiting, problematic relation with his contemporaries.

      Our second example — pre-empted in part by historical references made in Alcyonius’s text, and in part by Alcyonius’s enduring impact upon relevant literary circles in Italy — then confronts the historical realities and cultural complexities of the Marrano Diaspora from Portugal to the Southern Low Countries, Italy and beyond, through the contrasting, but closely linked, literary and historical exempla
 of two contemporaries, Diogo Pires and Amatus Lusitanus, as they journey both geographically and textually across Europe — in itinerant verse and in prose — to very different resolutions of the tensions between competing Jewish and “Christian” identities.

      Our third illustration — Joachim Du Bellay’s noted séjour romain
 and its various poetic productions — affords us, by contrast, a highly literary, fictionalised example of “exile” writing, at once contemporary with the above Marrano protagonists’ presence in Italy, and sharing with them a common relation to Alcyonius’s Stoicizing treatise and (in the case of Pires) to the Latin elegiac tradition of poetic reflection upon exile, as well as being grounded, similarly, in an actual geographical journey (in the wake of Marot). However, in Du Bellay’s case, the poet’s self-representation in his 
Roman collections — not so much as an “exile” from France to Rome, as one occupying a fluid, dynamic space of desiderium
 between these and other cultural and historical polarities — is seen to serve ultimately as a vehicle for a positive artistic
 realisation of a poetic identity.

      Our final essay then presents two analogous instances of intellectual exile, and so of exiliar “freedom” exerted within a Utopian space of mental and geographical zigzagging “on the margins” — the one satirical, the other scientific and cosmographical — both reacting against conventional wisdom and received opinion. Moreover, both are linked circumstantially and / or thematically with our previous case studies. Ortensio Landi — associated for a while with Ferrara, like the exiled Marot, Amatus Lusitanus and Pires, and with the same patrons as our two Portuguese Marranos — is seen to cultivate in parodic “Ciceronian” dialogues, or in ironically encomiastic mock-Stoic paradox and counter-paradox, a satirical stance of detachment towards both the cherished Ciceronian question and the equally cherished antithetical debate about the woes or benefits of exile (both of which had lain at the heart of Alcyonius’s de exsilio
). Pierre Belon — associated with the Pléiade poets and with the Du Bellay family, as also with botanical study and travel to Ragusa, the Ottoman Empire and the Middle East, no less than the cosmopolitan Amatus Lusitanus or Diogo Pires — both advocates and qualifies the supremacy of first-hand observation of the external world and its textual transmission to a native French readership, implicitly relegated, by contrast, to the world of vicarious experience and imperfect second-hand knowledge. He thus illustrates, no less than Landi, the exiliar isolation and liberty of the individual thinker, and itinerant observer-writer. In Belon’s case this is the critical freedom to interpret the world in function of his own capacity and propensity to see, in a potentially infinite dialogue between that world and the self, each ever provisionally defining the other. Yet, like all the meanderings, subterfuges, posturings, indirections, searchings and findings, adumbrated in this study, 
the oscillatory trajectory of such an itinerary of exile and displacement is, above all, one mediated through, and momentarily traced in text or picture.

      *

      Excluding revisions, corrections, additions and updating, much of the material of our Introductory Part I and of our concluding Part III.4 originally appeared as an article entitled “Homo Viator
 and the Liberty of Exile”, in Signs of the Early Modern 1 
— 15th and 16th Centuries.
 Ed. D.

      L. Rubin. EMF : Studies in Early Modern France 
2. Charlottesville, VA : Rookwood Press, 1996 : pp. 29-66, which, in effect, constituted the prolegomena
 to this volume. The extended discussion of Marot contained in Part I.3 was incorporated from a parallel study situating Marot’s exile poetry in relation to Petrarch’s legacy and Landi’s Paradossi :
 “Clément Marot, Ferrara, and the Paradoxes of Exile”, in Humanism and Letters in the Age of François Ier.
 Ed. P. J. Ford & G. Jondorf. Cambridge : Cambridge French Colloquia, 1996 : pp. 171-193.

      The idea for the hitherto unpublished essay of Part II was first presented in outline at a conference on “Renaissance Narratives : Fiction and Fictionality in Neo-Latin Prose and Verse”, Institute of Romance Studies, University of London, 21-22 June 1996, and its concluding comparative analysis of Latin versions of the Tabula Cebetis
 worked out as a paper delivered to the “11th International Congress of the International Association for Neo-Latin Studies”, University of Cambridge, 30 July - 5 August 2000. Part II represents the completion and synthesis of the above research. In addition, some extracts of the primary material relating to the Hesiodic Prodicus legend of Hercules in bivio
 and the Pythagorean ϒ (II.1), to G. Du Bellay’s Peregrinatio humana
 (II.2), and to the Tabula Cebetis
 in the Latin versions of Odaxius Ed. Camers and of Pio (II.3) have been used by me in a comparative discussion of J. Du Bellay’s Roman poetry — and, more broadly, of his aesthetics — in “Beyond Beauty : The Esthetics of the 
Unsightly in the Poetry of Joachim Du Bellay”, in Compar (a) ison : An International Journal of Comparative Literature 
2 [Ästhetiken des Hässlichen
] (1996) : 73-109 (pp. 94-96, 100-106).

      The remaining case studies presented in Part III.1-3 are revised, updated and adapted versions of published articles as set out below :

      
        Part III.1 originally appeared as “Exile Exiled : Petrus Alcyonius (1487-1527 ?) in a Travelling-Chest”, Journal of the Institute of Romance Studies
 [University of London] 2 (1993) : 83-103, as part of the acts of a conference on “States of Exile and Displacement in Neo-Latin Writings of the Renaissance”, Institute of Romance Studies, 12 June 1992.

        Part III.2 originally appeared as “To Louvain and Antwerp, and Beyond : the Contrasting Itineraries of Diogo Pires (Didacus Pyrrhus Lusitanus, 1517-1599) and João Rodrigues de Castelo Branco (Amatus Lusitanus, 1511-1568)”, in The Expulsion of the Jews and their Emigration to the Southern Low Countries (15th-16th c.). 
Ed. L. Dequeker & W. Verbeke. Medievalia Lovaniensia
, series I / Studia XXVI. Leuven : Leuven University Press, 1998 : pp. 83-113 — an abbreviated, modified French version of which appeared as “Voix d’exil, voies divergentes chez deux Marranes portugais, Diogo Pires (1517-1599) et João Rodrigues de Castelo Branco (1511-1568)”, in Homo Viator : Le Voyage de la vie (XVe-XXe siècles) :
 Ed. F. Lestringant & S. Moussa, Revue des Sciences Humaines
 245 (janvier-mars 1997) : 33-49. The prolegomena
 to these studies on Diogo Pires, listing chronologically his complete published and manuscript works and their locations in rare or unique copies held in European libraries, appeared as “Didacus Pyrrhus Lusitanus. (1517-1599), Poet of Exile”, Humanistica Lovaniensia : Journal of Neo-Latin Studies 
XLI (1992) : 175-198.

        Part III.3 originally appeared as “Writing in Exile : Joachim Du Bellay, Rome, and Renaissance France”, in Travel Fact and Travel Fiction : Studies on Fiction, Literary Tradition, Scholarly Discovery and Observation in Travel Writing.
 Ed. Z. W. R. M Von Martels. Brill’s Studies in Intellectual History 55. Leiden : E. J. Brill, 1994 : pp. 120-139 — an abbreviated and 
adapted French version of which appeared for the agrégation
 syllabus of 1994-1995 as “Joachim Du Bellay, poète français et néo-latin entre l’exil et la patrie”, Op. cit. : revue de littératures française et comparée
 3 (novembre 1994) : 57-63.

      

      *

      Unless stated otherwise in the notes and bibliographical references below, the English translations accompanying quotations of Latin texts in this study have been supplied by me.

      

    

  

  


		

    
		

  
    
      INTRODUCTION : 

TRAVEL, WRITING, IDENTITY AND THE TYPOLOGY OF EXILE 

PART I.

      
        1. TRAVEL AND WRITING

        Readers and scholars of Renaissance literature and culture have not failed to note in that age of geographic and textual discovery the fundamental link that demands to be made between the phenomenon, or the idea, of travel, on the one hand, and the very process of reading or writing, on the other hand.1
 Most obviously, the link may be understood to be an external, literal one — as in the case of a travel account, in which the contours of the narrative may be seen to map those of the journey proper through a successive unfolding of the traveller-author’s observations and recounted experiences.

        Alternatively, the link may be perceived to be internal to the thematics, or fictions, of the text itself, generated primarily by the commonplaces of traditional literary — or even cosmographical — discourse rather than by any external geographical, or autobiographical, referentiality.2
 Or else, this link may be felt to be metaphorical, the one form of motion, enquiry, and displacement being readily conceived and portrayed in terms of the other — the geographical in terms of the textual, and the textual in terms of the geographical.3
 More importantly, the link between travel and writing (or reading) may often be constituted by a mixture of either two, or all three, of these possibilities.

        To take a prime example of modern textual criticism, the relation between voyage
 and écriture
 has been the starting point for Paul J. Smith’s major study of Rabelais’s Quart Livre 
— just as it has been a recurring issue in other scholarly investigations of Rabelais’s fictional narrative.4
 From the very outset Smith offers an underlying explanation and contextualisation of this fundamental relation in terms of a conceptual and cultural equivalence between world-as-text and book-as-text :

        
          Dans la vision de la Renaissance, voyage, lecture et écriture sont étroitement liés. A la base de cette relation, on trouve l’image unificatrice du liber mundi
 […] Ainsi, dans l’optique de Paracelse, le monde est un livre […] : il convient d’en user “comme des pèlerins”. […] Or, le Quart Livre
 […] met en scène précisément ce pèlerin lecteur du monde. […] Pantagruel, par exemple, accomplit ce qu’à l’époque de la Renaissance tout voyageur se doit de faire : il se propose de “réduire en commentaires et ephemerides tout le discours de son navigaige”.5



        

        Pantagruel’s dynamic “pilgrim”-journey of “reading” the metaphorical text of the living “book of the world” may thus be understood to generate — as if through a moral or intellectual compulsion on the part of the humanist traveller or “pilgrim” — a (re) writing of itself (of its initial exploratory engagement with that world-text) in the form of an alternative textual journey through the apparently “reduced” medium of ink and paper. Moreover, the paper re-creation by Pantagruel of the putative initial journey will in its own turn demand to be explored and interpreted, retraced and imaginatively rewritten, by a similarly “journeying” reader negotiating the course of the narrative of Rabelais’s Quart Livre
 and the hermeneutic clues or questions — about both world-text and book-text — that it leaves in its wake.6



        Of course, a further consideration to be taken into account is that even the first of these various journeys — the geo-textual one fictionally attributed to Pantagruel — may itself be deemed to have been, quite patently, a textual mise en scène
, a literary excursus to be read, as Jean-Claude Margolin and other critics have suggested, as reflecting “sous une forme romanesque, comique ou satirique, les tentatives des navigateurs français de l’époque”. Just as, even less “reductively”, it may also reflect, at one and the same time, the “pèlerinage d’une âme ou d’une conscience”, because steeped in “les puissants courants de traditions antiques, ésotériques, mystiques et médiévales”.7
 Indeed, both these possibilities can be seen to meet in the commonplace notion, both (geo-)physical and metaphysical, of homo viator
.8


...
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