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          Introduction

        

        Stéphanie Bonnefille et Sebastien Salbayre

      

      
        
           Les 8 et 9 octobre 2004 se tenait à l’Université François Rabelais de Tours, sous l’égide du Groupe de Recherches Anglo-Américaines de Tours et en présence de Mmes les Professeurs Judith Roof (Michigan State University) et Eve Sweetser (University of California, Berkeley), le colloque international de littérature et de linguistique « La négation : formes, figures, conceptualisation ».

           Ce colloque transversal entendait favoriser la rencontre entre les disciplines et permettre à des spécialistes de domaines aussi variés que la linguistique, la linguistique appliquée à la littérature, l’analyse du discours, l’analyse textuelle, la stylistique et la poétique de réfléchir ensemble aux modalités de l’expression de la négation. Partant des travaux de recherche sur la négation conduits par les linguistes énonciativistes, le colloque a proposé une lecture du texte littéraire fondée sur une démarche analytique. Par là même, il s’est inscrit dans la lignée de colloques précédemment organisés par le GRAAT et dont l’objectif premier était l’exploration de la textualité et de l’esthétique littéraire (« Usure et rupture », « L’allusion et l’accès », « (R)apports textuels »). En outre, il reposait sur une dynamique de recherche qui vise la convergence et la collaboration interdisciplinaire, et a permis de mettre en valeur les liens étroits qui unissent deux domaines fondamentaux de la recherche et des études anglicistes : la littérature et la linguistique.

           Au-delà d’un recensement des divers marqueurs de la négation dans une perspective purement grammaticale, les communications dont nous reproduisons le texte ont cherché à définir la logique de la négation et à analyser l’effectuation de cette opération fondatrice par l’énonciateur. C’est dire que le colloque a fait coexister deux axes essentiels, les auteurs ayant pratiqué, en fonction de leur spécialité, macro-analyses et micro-analyses. Les travaux réunis dans le présent volume s’inscrivent donc dans le cadre d’une analyse textuelle qui suppose l’application au discours littéraire de concepts propres à certaines théories linguistiques et esthétiques.

          POÉTIQUE ET ESTHÉTIQUE : DE LA NÉGATION AU NÉGATIF

           Les contributions réunies dans la première partie de ces actes relèvent de domaines de recherche variés et traitent d’œuvres qui appartiennent à des catégories génériques diverses : théâtre élisabéthain, théâtre contemporain, roman britannique des XVIIIème, XIXème et XXème siècles, poésie, littérature américaine contemporaine, littérature des pays du Commonwealth, littérature enfantine, postmodernisme, théorie esthétique. En dépit de cette apparente diversité, elles indiquent toutes que la négation, parce qu’elle ne saurait se résumer à la simple verbalisation du contraire, implique d’autres figures logiques qui définissent un rapport particulier du sujet au langage : le rejet, le déni, le désaveu et la dénégation. Enfin, elles montrent en quoi la négation rend possible l’expression de l’altérité, de la différenciation, de l’absence, du vide, de l’impossible, de l’inexprimable et de l’indescriptible, voire de l’absurde.

           Les auteurs des articles qui suivent ont mis au jour un principe de création fondé sur la négativité de certaines stratégies d’écriture, de la simple désapprobation à la néantisation : la manipulation du contenu sémantique sur le mode ironique, la feinte par laquelle l’objet du discours est réfuté pour être reconnu, l’assertion d’une absence ou d’une présence contestée, voire ignorée, l’affirmation de l’indicible ou de l’innommable, la mise à l’écart ou le refoulement de l’objet, notamment par le biais de la substitution métaphorique ou métonymique, l’inversion et l’effacement qui, à l’image d’un négatif photographique, tendraient vers un « minimum figuratif » (Philippe Hamon).

           La première partie du présent ouvrage s’efforce donc de définir, à travers divers champs d’investigation, la problématique de la négativité dans le texte littéraire, en particulier : la négation comme moyen d’affirmation du sujet dans Not I de Beckett (J. Roof), l’expression de l’altérité dans le discours dominant sur la figure de la prostituée tel qu’il se donne à lire dans le théâtre de la Renaissance (F. Fouassier), la rhétorique du vide dans King Lear (N. Buté), le non-dit comme affirmation de l’altérité dans Clarissa de Richardson (H. Dachez), les figures de la négation comme éléments révélateurs de la relation entre l’instance narrative et le lecteur dans la prose de Thackeray et de Dickens (J. Fromonot), la négation de normes définitoires dans la description des personnages dandyesques de la littérature britannique du XlXème siècle (G. Pham-Thanh), le pouvoir de la négativité dans l’écriture conradienne (P. Vernon), le paradoxe et l’ambiguïté de la négation diabolique dans Precious Bane de Mary Webb (V. Tröger-Belser), les rapports entre l’expression de la négation, la versification et 1’« ambivalence métrique » dans la poésie de T. S. Eliot (J. Underhill), la dimension dialogique du déni et du reniement dans Plain Girl d’Arthur Miller (J. Szlamowicz), le recours à la négation à des fins poétiques et musicales dans A Spy in the House of Love d’Anaïs Nin (S. Dubois Boucheraud), l’empreinte du comportement négatif dans le discours des narrateurs de Stories in the Worst Way de Gary Lutz (A.-L. Tissut), la cartographie du vide et du déni dans Less than Zero de Bret Easton Ellis (Ν. Vincent-Arnaud), la problématique du nom d’auteur et du non-auteur dans les nouvelles de Carter Sholz (A. Regnauld), i’innomable et l’invraisemblable dans Mason & Dixon de Pynchon (G. Chamerois), négativité et postmodernisme dans « And the Four Animals » de Sheila Watson (G. Colvile), la négation comme condition de la (re) construction identitaire chez Rushdie (S. Rinzler), le déni, le reniement et l’abnégation dans Secrets de Nuruddin Farah (G. Cingal), le non-figuratif comme forme privilégiée du non-savoir (T. Swoboda), l’indicible et le principe de contradiction dans la relation que noue le texte avec le lecteur (M. Kerr) et, enfin, les marques linguistiques de la négation dans la littérature enfantine (K. Kow Yip Cheng).

          NÉGATION, PROCESSUS MENTAUX ET STRATÉGIES DISCURSIVES

           Dans une volonté commune de dépasser l’analyse de l’encodage de la négation dans la langue, les auteurs de la deuxième partie de cet ouvrage envisagent plus particulièrement la négation sous l’angle de la conceptualisation. Comment le sujet cognitif relie-t-il entre elles les diverses formes de la négation afin d’avoir accès à une catégorie sémantique et syntaxique dynamique ? En termes de stratégie discursive, que révèle le choix qu’effectue l’énonciateur pour une forme de négation plutôt qu’une autre ? La négation possède-t-elle une dimension incarnée ou demeure-t-elle un processus purement intellectuel ? Peut-elle être modalisée ? Sollicite-t-elle l’activation d’espaces mentaux ?

           Deux cadres théoriques ont été mis à contribution afin d’aborder la négation en tant que phénomène linguistique. Dans un premier temps, le lecteur pourra consulter des travaux qui prennent appui sur la théorie de la linguistique cognitive. En examinant un corpus d’énoncés littéraires, E. Sweetser s’interroge sur les types d’espaces mentaux activés lors du processus de négation, tout en s’appuyant sur les nombreuses recherches qu’elle a menées sur les conditionnelles. J.-R. Lapaire démontre que la négation n’est pas un acte intellectuel en soi, mais qu’il existe une grammaire incarnée de la négation qui se développe sur la base d’expériences sensorimotrices. Il met également l’accent sur la centralité de la réification dans la conceptualisation de la négation. P. Chilton envisage la négation comme une forme de modalité qui peut être formalisée par le biais de la théorie qu’il développe : Discourse Space Theory. La négation est alors modélisée sous la forme d’un espace géométrique à trois vecteurs avec, à leur origine, l’énonciateur. B. Lewandowska-Tomaszczyk établit une distinction nette entre le concept de négation et celui, plus large, de « négativité » et analyse la présence d’espaces mentaux dans le processus de négation lato sensu. En effet, conceptualiser un état de fait négatif nécessite, de façon synchrone, l’activation – sous forme d’espace mental – de l’état de fait positif correspondant. B. Cappelle sonde les limites du concept de négation et ce plus particulièrement lorsque ce dernier est ramené à la question de la polarité. Partant de trois classes d’énoncés, il démontre que le soi-disant vase communicant entre polarité positive et polarité négative est pour le moins fragile. N. Arimitsu étudie la portée et le fonctionnement de la négation dans les antonymes et les synonymes d’un point de vue conceptuel.

           La dernière partie de l’ouvrage regroupe des textes qui s’inscrivent dans le cadre théorique de la linguistique de l’énonciation. H. Le Prieult explore les emplois rhétoriques des figures de la négation dans le discours scientifique linguistique. Quelles stratégies discursives permettent de rejeter une théorie sachant que « les vainqueurs rédigent l’histoire » ? Y.-B. Malinier étudie le fonctionnement dissymétrique des adjectifs possible et impossible dans des structures syntaxiques définies. Cette étude fait appel aux concepts culioliens de valeurs qualitative et quantitative ainsi qu’à celui de domaine notionnel. G. de Montjou examine les traductions majoritaires de sinon (if not, otherwise, except) en inscrivant son analyse dans le cadre de la TOE. A son tour, il fait appel aux concepts mis en lumière par Malinier. C. Mérillou analyse le rôle de la négation dans les subordonnées circonstancielles de temps et concentre son attention sur la combinaison when... not. Elle s’applique à souligner le paradoxe conceptuel qui consiste, pour l’énonciateur, à poser comme repère temporel un événement qui n’a pas lieu afin d’en déclencher un nouveau. En réalité, la négation à laquelle l’énonciateur a recours traduit davantage la perception d’un non-événement que l’absence réelle d’événement.

           Nous tenons à exprimer toute notre gratitude à Claudine Raynaud, présidente d’honneur du GRAAT, qui a bien voulu prononcer le discours d’ouverture du colloque, à Gérard Deléchelle, président d’honneur du GRAAT, pour ses précieux conseils, ainsi qu’à William Findlay, directeur du GRAAT, pour son soutien et sa bienveillance.

           Saluons également la participation de Michel Bitot (Tours), Marie Buschini (Tours), Paul Chilton (Norwich), Georgiana Colvile (Tours), Barbara Dancygier (Vancouver), Henri Le Prieult (Toulouse II), John Pier (Tours), Claudine Raynaud, Eve Sweetser, Peter Vernon (Tours) et Nathalie Vincent-Arnaud (Toulouse II), qui ont chacun accepté de présider une ou plusieurs séances relevant de leur domaine de recherche. Qu’ils soient chaleureusement remerciés pour la qualité de leur contribution.

           Signalons enfin que la publication de ce volume a été rendue possible grâce au soutien du Conseil régional du Centre, du Service des Relations internationales et de l’UFR Lettres & Langues de l’Université François Rabelais de Tours. Que ces partenaires soient remerciés pour leur générosité.
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          The Subject of Denegation The “Speaking” Subject “I Am Not”

        

        Judith Roof

      

      
        
           Saying “I am not” is a correct assessment—actually uncanny performance—of the status of the speaking subject. “I am not” plays out in performative fashion the processual contingency of the subject, who in speaking, enacts, reveals, and masks the discontinuities between the subject who says “I” and the signifier “I” the subject utters. This discontinuity between subject and signifier is less a fissure than a reiteration, less a separation than a spiraling, crackling cybernetic network strung among the fictions of the speaking subject, those to whom this fiction addresses its remarks, those others whom the subject imagines listening, and the intrasubjective dynamics of the “I” who purports to speak. The scene of the speaking subject negating its own existence whirls from the inter-subjective to the intra-subjective, from the scene of the other to that “other” scene where the moi, the unconscious ego object of the Other, indirectly shadows its alter ego “I,” the “je” who speaks, but which in speaking is exactly not what it purports–performs–itself to be. The subject is, in other words, exactly that fiction which cannot at any given time represent itself except in denying itself. It is not and in not being, is.

           But let us delve into this paradox wherein what is not comes to be in its notness. On one hand, the statement “I am not” reflexively claims that the referent to which the “I” refers does not exist, or at least does not exist except as/at the moment of its referential muster. On the other hand, “I” does exist as a referent, one produced performatively in the act of saying “I,” in claiming a connection, if only temporary, between voice and pronoun, between voice and a consciousness we sometimes call a subject. The contingent link between signifier “I” and the much more evasive signified instigates a cascade of existential assumptions—there is an “I,” that “I” has a referent, the referent “I” speaks, the referent “I” has the authority to deny. These assumptions end only with the negation of the referent, a negation that retroactively resignifies the subject “I” which becomes, then, an object of negation, obliterated, born to die. But which referent is negated? The signifier “I” or its referent? Or both? To which does the negation apply?

           It could be that the declaration “I am not” is only the illusion of a paradox, if the act of speaking the “I” is indeed understood also to produce the I, at least for the moment of its utterance. If “I” were never “I” in the first place, in this case “I” s relation to “I” is only a coincidence—a sort of accident of reference. Referential performativity—saying “I” produces I—then, obviates any paradox by splitting the subject, or subjects (by splitting the speaking from the grammatical subject) for example, or organizing a scattered and incoherent mass of fragments into the spectre of the signifiable. This flickering performativity produces the chatoyant ambiguity of two overlapping, simultaneous, grammatically identical, but completely different significations. This split, this oh-my-God-not-the-split-subject-again split is less, however, a split than a distribution, a retroactive rechanneling process which is finally anything but binary despite the circuit-breaking omnipresence of negation as a constant part of the process. The “I,” then, is neither fact nor history, but rather the sum over the histories as quantum physics would say. Or the I is the sum of narratives in Borges’ “Garden of the Forking Paths.”

           Declaring “I am not” sets out multiple simultaneous, alternative, coexistent, fractal-like tracks whose significance and reference oscillate in what would seem to be multiple dimensions and directions or frequencies. These frequencies are all variations of the relation of the subject to negation and the relation of negation to the production of the construction we refer to as the subject—all different wavelengths, so to speak. They coexist in the statement “I am not” rather chorally, as if one voice multiplied and reverberating with itself signals the fractal nature of the existential catalysis of negation. And so we may have all of the following:

           1) The affirmative negation of the phrase “I am not”—that is that the sentence is a true declarative about the status of the subject “I.”

           2) Assuming that the pronoun “I” refers to the speaker, negating the existence of the speaker produces the existence of that which it negates.

           3) The negative “not” doubles the subject “I” where I equals not. This brings into question whether or not “I” is alive (i.e. a subject with consciousness) or an automaton (to be read “automanot”), a subject not alive to itself. This prepares the way for number 8, to follow.)

           4) The fulcrum verb “am,” spurred by its negation, redistributes signification among the various possible fields of reference to which the verb itself—being—might refer: the existential, the epistemological, the contingent, and the accidental

           5) The possibility of truncation as if the sentence beginning “I am not” had ended before the inclusion of another term—another part of a compound verb, an adjective—that would provide affirmative characterization of the subject “I,”—as in “I am not speaking” or “I am not long-winded and obscurantist”—which relieves the sentence of the necessity for retroactive equivocation between the subject and its negation and which implies the propulsion of the subject forward in self-production through confessive denial.

           6) The production of humor through the contrary negation of an obvious truth or falsehood as in “I am... NOT!”

           7) The inevitable parasitic irony occasioned by the communal coexistence of multiple alternatives.

           8) The intrinsic uncanniness of the phrase “I am not” in which the end “not” returns to the opening “I,” not unlike the knot of castration, represented by the eye in Freud’s analysis of Hoffman’s story, “The Sandman.”

           9) The positive identification or definition of the subject as literally “not,” where “not” functions as a name. This results in a meaning something like “Not is I.”

           And finally 10) “I am not” where the negative actually refers to a missing, but implied statement about the subject referent. “You are densely loquacious. I am not.”

           There will inevitably be more, not only because in keeping with the discourse of fractals, the chaos of fractals begets fractals ad infinitum, but also—actually two also’s—signifiers always beget other signifiers in so far as any signifier is always the signified for another signifier and negation itself functions as a potentially infinite operator or function. This latter point is algebraic and I will return to it (or not) later under the rubric of “Accident.”

           These frequencies, all moving metaphorically at least, at different speeds and through different vectors produce a conceptual cacophony that may, for the moment, be defined not as noise but as oscillations, whose waves, moving at different velocities, occasionally mesh into harmony and separate into discord and contradiction. If, for example, we track any two of these frequencies—say 1 and 8—the subject at issue can indeed be seen to oscillate between two extremes. Frequency 1 is occupied by the affirmative negation: “I am not” meaning that the “I” subject referent of the sentence does not exist. As you might have just experienced the brief frisson of objection as other meanings simultaneously assert themselves (which is of course my point), let us limit the meaning of “not” in this case to “not existing” literally. The speaking subject of the sentence being spoken does not exist. In a lacanian sense this sentence may strike us as true in so far as the “je” is a construction. In a derridean sense this may also be true if the sentence “I am not” was written in 1492, where today the subject referent probably really is no longer, producing a sentence that became true.

           Frequency 8 is a bit more complicated, but a crucial corollary of negation, especially in so far as negation may begin as an automatonic species of doubling. Negation represents the subject who is not alive. The “not-alive” is Freud’s starting point in his investigation of the phenomenon of the “uncanny” as he looks at the work of Jentsch, who believed that uncanny feelings arose from doubt about whether an “apparently animate being” is in fact alive or a mechanical process (and vice versa). The basic scenario or question of the uncanny, then, begins with a configuration such as we have in instance number one: the subject (the animate) is not (the inanimate) or vice versa in so far as negation might bring life to death or in so far as the sentence itself becomes reversible.

           In developing his theory of the uncanny, Freud deploys E.T.A. Hoffman’s story, “The Sandman,” in which the student Nathaniel cannot forget the death of his father. Nathaniel associates this death with a series of events that slide metonymically from the mother’s bedtime threat of the “sandman’s” visit—he who throws sand in children’s eyes—to the real or imagined threats to throw coals in eavesdropping Nathaniel’s eyes made by his father’s night visitor, lawyer Coppelius, to his father’s death in an explosion while being visited by Coppelius. This association between death and blinding continues as an itinerant optician named Coppola sells Nathaniel a spyglass through which Nathaniel sees the automatonic doll Olympia with whom he falls in love. The doll’s owner and the optician, the suspicious Coppola, who has also fashioned her eyes, battle over the doll and Coppola takes the doll’s eyes which he then throws at Nathaniel. As the target of the eyes’ trajectory, Nathaniel succumbs to a murderous madness. After a period of illness, Nathaniel seems to recover and goes with his fiancée to the top of a tower where Nathaniel again takes out his spyglass, again goes crazy, and tries to throw his fiancée off of the tower. Her brother rescues her, but the crazed Nathaniel, still atop the tower, espies the Lawyer Coppelius and throws himself off.

           Hoffman’s story presents us with a knot of eyes which are, as Freud will patiently explain, linked to another knot of the “I”, the oedipal complex and castration. Nathaniel’s ocular metonymies—the sandman, the threatening hot coals, the spyglass, the doll’s eyes—are all linked to his father’s death and his father’s death to the unconscious wish to be punished through the oedipal blinding which stands in front of castration. Freud, thus, demonstrates that Nathaniel’s anxieties around eyes–his madness in relation to the phallic spyglass—are anxieties arising from his fear of castration—the “not” figured here as the eye (I). The uncanny effect of the sentence “I am not,” then derives from the way the sentence evokes the castration complex in two ways: first, through the homology of “I” and “eye,” and second, through the erasure of the eye (I)—in the way the sentence itself enacts a castration. When we combine the enaction of castration with a reading of the sentence as a denial of subjective existence, the harmonic of uncanny castration echoes through the frequencies, linking the denial of the subject to the effects of castration as well as to castrating denial.

           And to show this reading was not simply a clever (or not so clever) play on words, we can accomplish this species of harmonics with any of the alternatives listed above, say randomly 2 and 6. If, as in 2, the sentence produces the subject by negating it, such production in turn provokes the comedy suggested by frequency 6's contrary negation of an obvious truth. These, too, not-so-coincidentally play out in the matrix between linguistics and psychoanalysis. The mechanism by which the subject in question is brought into existence through its negation occurs both through the linguistic implications of negation and the mechanisms of unrepression described by Freud as a way subjects acknowledge unconscious content, which he calls “negation.” As a function of language, employing negation requires the evocation (either expressed or implied) of the referent that is the object of negation. Negation, in other words, is a parasitic operation that can only function in relation to an implied positive assertion.

           In his work on dreams, Freud came to the conclusion that the unconscious is no judge. In other words, the unconscious operates in such a way that no negation can occur. The unconscious cannot say no. Contraries, if they are presented, can meld seamlessly into one another. Instead of negation, “what we find in the unconscious is ‘repression,’” Freud suggests briefly in the 1905 Jokes and Their Relation to the Unconscious (217). Like dreams, jokes, Freud concludes, are a similar “sense in nonsense” where negation functions as a part of the structure through which repressed thoughts can be expressed without becoming conscious (9). The payoff of the joke, Freud hypothesizes, is in a saving of psychic expenditure. But what expenditure is that? What expenditure might “I am... NOT!” represent?

           Twenty years later, Freud developed his idea of the roles of negation in a brief colloquy titled, “Negation.” Observing that analysands deny the possibility of meanings they offer, Freud concludes that such negations are “the intellectual substitute for repression” (236). If, for example, a patient asserts that a figure in his dream is not his mother, such negation is an indication of the truth of what is being rejected or denied. “Negation,” Freud asserts, “is a way of taking cognizance of what is repressed” (235). He concludes that negation is the process whereby material that is alien to the ego (to the subject’s conscious sense of subjectivity), but nonetheless a part of the unconscious is expressed.

           So for Freud, no is yes. As a part of a joke, nonsense negation enables the expression of repressed material and motives. Recall, for example, the rage a decade ago in the United States for “Not” jokes, which consisted of an affirmative declaration followed by a resounding “Not,” something like—“Bush is a great leader. NOT!” Obviously, these jokes save the kind of mental expenditure it would take to produce a complex joke, but they also enable the expression of hostility through the simple negation of a declarative statement. Shouting “Not” after the assertion not only retroactively resignifies, but permits a certain catharsis based on the power of negation itself, on the ability to reverse, complicate, and have the illusion of obliterating with a single word. In providing a means for the expression of repressed hostility and desires, Freud concludes, jokes save the psychic expenditure otherwise necessary for continued repression and their pleasure comes from this savings. As Freud the psychic banker puts it “this yield of pleasure corresponds to the psychical expenditure that is saved” (145). The phrase “I am... Not!” as a joke, then, unrepresses unconscious knowledge about the fictional status of the subject.

           But the case of negation is more complex than a simple savings. For Freud, the coexistence of contraries in the unconscious—their nonsense or absurdity much like the nonsense of the statement “I am not”—takes the place of a judgment of absurdity. In other words, the existence of nonsense substitutes for an acknowledgment of nonsense. In contrast, negation, according to Freud, is a faculty of the intellect which provides a judgment that enables the simultaneous admission and continued repression of unconscious material. The existence of nonsense in the unconscious is supplanted by negation as a mode of simultaneous unrepression/repression as the way unconscious material makes itself known. Like the joke, negation serves to express and obscure, but unlike the joke, negation puts the whole matter up front in its own terms. It stages its drama as a public act of revelation/concealment much as our famous protagonist Oedipus inadvertently (or not so) stages the dramatic inquest into his own crime. Negation, then, is actually a mode of transition, a manner of coming to consciousness, of solving the mystery, of evoking the intellect while putting off an acknowledgment of the truth of the content.

           In his extended analysis of Freud’s essay, “Negation,” French analyst Jean Hyppolite comments that for Freud negation serves as a signifier of the bifurcation of the affective (i.e. the contents of the unconscious) and intellectual (their conscious denial). Negation’s “true function,” Hyppolite continues, “is that of giving rise to intelligence and the very starting point of thought” (292).

           The harmonic affinity between “I am not” as a subjective denial (2) and “I am not” as a species of nonsense aimed toward the joke (6) is linked to the rise of the intellect—is linked to the production of the speaking subject itself—as an effect of this play of unrepression manifested by the joke and the suspicious insistence of the negation of unconscious material. But, as Lacan tells us, “it is very difficult to understand what negation means. If you look at it a bit closely, you realize in particular that there is a wide variety of negations that it is quite impossible to cover with the same concept. The negation of existence, for example, is not at all the same as the negation of totality” (Encore 34). In the sentence “I am not,” then, negation as suggested in frequency 4 distributes being through various fields of reference: the existential, the epistemological, the contingent, and the accidental. The first two—the existential and the epistemological–are those than seem to come most into play when we consider the subject of negation—the subject produced at least in part, through negation. The latter two seem more on the side of linguistics and the occasion of speech.

           So far in all of this, there are probably two significant observations about the subject of negation. First, negation is productive. As an operator—as a term that when added splits the frequencies of meaning endlessly—negation fruitfully multiplies away from certainty not into the realm of nothingness, zero, or le néant, but into a fractal exercise in proliferation, framing, reversal, implication, and accident–into a “heap. An impossible heap.” Second, the speaking subject, whom we might assume is enacted through affirmation, through something like a performative “I am” organized through Freud’s notion of Eros or uniting, is instead enacted through a series of negations in the form of selections, rejections, aufhebungs that produce a topography. This topography, which inscribes the ego as an inside to an alien or “not I” outside, oscillates between processes of alienation and separation.

           Let’s reduce, then, our infinitely complexifying sentence to these two basic processes—“I am not” as an enactment of alienation and “I am not” as a claim to separation. These processes exist, as do the joke and the mechanism of negation, within the flexive cybernetic economy that Freud sets out in Beyond the Pleasure Principle. Their inter-referral makes it very difficult to pin the subject (and the subject of the sentence) down.

          THE ALIENATED “I”

           A lacanian reading of alienation would be this: “the subject...
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