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      Mentions légales

      Résumé

      La première étude, Ronsard's Reflexion on Cosmogony and Nature, se présente comme une synthèse de l'idée de nature chez Ronsard. Dans la deuxième, Ronsard's Reflexions on the Heavens and Time, l'auteur reconstruit le prodigieux et à la fois rassurant univers humaniste. Dans la troisième, The Commentaries of the Amours by Muret and Belleau : a Significant Body of Prose Recovered for Ronsard, l'auteur restitue au poète ces quelques cinquante pages de prose.

      *
**

      Abstract

      The first study, Ronsard's Reflexion on Cosmogony and Nature, synthesizes Ronsard's notion of Nature. The second, Ronsard's Reflexions on the Heavens and Time, shows the fantastic and reassuring world of the time. The third are The Commentaries of the Amours by Muret and Belleau: a Significant Body of Prose Recovered for Ronsard.
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      PREFACE

      

      In 1969, in footnote 117 of the third chapter of The Intellectual Evolution of Ronsard
, vol. I, The Formative Influences
, I raised the question, after the late Paul Laumonier, of the extent to which Ronsard might have contributed to the Commentaries
 of his Amours
 by Marc-Antoine de Muret and Remy Belleau. I pointed out that the answer to this question “involved… the possible recovery for Ronsard of a significant body of prose constituted by the variants of the Commentaries
”. Since Ronsard had left relatively little prose, some 130 pages in all, any material addition to it, if demonstrably valid, would ipso facto
 be most welcome. If that addition represented, as it would in the present instance, the poet’s comments on his own work, its significance would be multiplied by a factor bearing no relationship to the number of pages that might be recovered.

      Committed as I then was to advancing the second volume of The Intellectual Evolution
, I left the matter in limbo much as Laumonier had done, as well as Hugues Vaganay, Joseph Vianey, and Pierre de Nolhac, all of whom might well have been supposed to have excellent reasons and occasion to explore the problem.

      It was not until long after the completion of this second volume, and when I was far into the writing of Ronsard and the Grecian Lyre and Flute, now in progress, that almost in spite of myself the evidence of Ronsard’s authorship of the variants of the Commentaries
 and of many additions to them, began to accumulate in such abundance 
and of such a probative nature that I felt unable to ignore it. With very real reluctance I recently set aside for two months my work on Ronsard and the Greek lyric poets and attempted to organize the evidence in a manner that might, I hoped, win the acquiescence of ronsardisants.


      The other two essays presented here, which are intended eventually to form part of vol. III of The Intellectual Evolution of Ronsard
, are reprinted with the generous permission of PMLA
 which published them in 1964 and 1965 and to whose editors I wish to express my cordial thanks.

      Equally warm thanks are due to M. Alain Dufour, to whom I am greatly obliged for the idea of the present volume, and to Renata Rotkowicz, Acting University Librarian, and David G. Nevin, Chief of the Audio-Visual Department, of the Washington University Libraries, who were most helpful in facilitating my work.

      
        I. S.

        
          St. Louis, Missouri

          

          30 June 1978

        

      

    

  

  


		

    
		

  
    
      RONSARD’S REFLECTIONS ON COSMOGONY AND NATURE*



      
        I. The Philosophic Themes

        Ronsard’s last considered observation on the relationship between philosophy and lyric poetry in the preface to the Odes
 (1587) is implicitly a reaffirmation of Du Bellay’s confidence in the philosophic capacities of the French language,1
 though expressed in a less exuberant manner : “Tu dois sçavoir que toute sorte de Poësie a l’argument propre & convenable à son subject : … la Lyrique, l’amour, le vin, les banquets dissolus, les danses, masques, chevaux victorieux, escrime, joustes & tournois, & peu souvent quelque argument de Philosophie” (i
, 59). This retrospective program, if one may be forgiven the incongruity of the phrase, had been abundantly realized by Ronsard, in so far as “quelque argument de Philosophie” was concerned, and not only in his lyric poetry. For a moment, it is true, in a variant of 1578 of the ode Du retour de Maclou de la Haie
 (1550), the poet utters a gay disapproval of philosophers : “Les Philosophes je n’appreuve” (i
, 208). But it is clear that Ronsard’s intention is to celebrate the return of his friend with brimming cup, and the apparent condemnation of philosophers is nothing more than a warning to the enemies of good wine that their presence at the festivities would be superfluous. In the following edition, that of 1584, “Les Philosophes” became “Ces vieux Medecins”.

        Ronsard philosophized in all periods of his life, but the years 1555 and 1556, which witnessed the publication of his two books of hymns, were certainly the most fruitful in this respect. In writing the hymns he achieved two objects at once : he developed fully the potentialities of still another poetic form, and he used it to exploit, in the phrase of Paul Laumonier, “une admirable mine de thèmes poétiques” (viii
, p. xv). These themes were largely philosophic. Nevertheless, it is evident that the poetry of Ronsard did not at any time comprise, much less constitute, a system of philosophy. It must be borne in mind that a good deal of his writing was often a result of two major forces, neither of which was calculated to foster the continuity of thought indispensable for the discovery of a rational and stable view of the world. These forces were an occasionalism imposed by the nature of life at Court and of the literary circles dependent upon the Court, and the dazzled eclecticism of the poet-humanist in the morning of the French Renaissance. To Ronsard, in the earliest period, philosophy is but one vocation among many, for in a catalogue of the professions (1550) he dismisses it with a scant two lines in the company of a none too respectable companion :

        
          Ici, cetui de la sage Nature

          Les faits divers remasche en i pensant,

          Et cetui là, par la lineature

          Des mains, predit le malheur menassant.

        

        (II, 3)

        And yet he was among the more thoughtful of the poets drawn to that disinterested contemplation of the nature and destiny of man and the universe which is preeminently the concern of a philosophic mind.

        Five or six years after the composition of the lines last quoted, in a greatly amplified catalogue of the professions that appeared in the Hymne des Astres
 (1555), Ronsard no longer dismissed philosophy so abruptly :

        
          Aux autres vous2
 donnez des métiers bien meilleurs,

          Et ne les faictes pas mareschaux, ny tailleurs,

          Mais philosophes grans, qui par longues estudes

          Ont faict un art certain de voz incertitudes :

          Ausquelz avez donné puissance d’escouter

          Voz mysteres divins, pour nous les raconter.

        

        (viii
, 156)

        But it is in the Hymne de la Philosophie
 that he expressed his definitive judgment of this discipline,

        
          Laquelle doit entre les bons espritz

          Sur tous les ars avoir le premier prix,

          D’autant que c’est la science premiere3



          De qui toute autre emprunte sa lumière.

        

        (viii
, 86)

        The claims of the first science to our admiration are many and, as Ronsard enumerates them, they do indeed compose an admirable group of poetic themes.4
 Philosophy, treated by Ronsard as a personified divinity, liberates the soul for an intellectual flight through the universe, a flight that rises toward the contemplation of God ;5
 she comprehends the essences and the hierarchy of the angels, and the powers of the daemons who mediate between God and man ; she understands the movements and the influences of the planets, the structure of the celestial sphere and of the bodies suspended in the heavens. None of the secrets of nature are hidden from her, for she understands the phases of the moon, the cause of the eclipse of the sun, and the connection between the movements of the astral bodies and the harmony of the spheres. In a lower order of things, she knows the origin of hail and snow, cloud and whirlwind and earthquake, the sea and the monsters that inhabit the depths, the nature of the winds and tides, and why the poets and philosophers of antiquity assigned to water, or Ocean, the generative principle of all things (viii
, 90 ff.). It is hardly a cause for wonder that Ronsard, as he revised the Hymne de la Philosophie
 for the edition of 1584, should express to so lofty a lady as Divine Philosophy, whose rational power commands the obedience of the gods themselves (ibid., 89 f.), a poet’s gratitude for such a profusion of noble themes :

        
          Que diray plus ? ô tressainte & tresgrande

          Fille du Ciel, dont la vertu commande

          A tous mestiers, le Poëte te doit6
…

        

        (viii
, 96, var.)

      

      
        II. Water as the Generative Principle

        Probably the most important, but by no means exclusive, source of information regarding Ronsard’s philosophic ideas in the first period of his creative activity is his ode to Michel de l’Hospital.7
 In his description of the visit of the Muses to the palace of Ocean (“Chasteau De l’Ocean” — v. 124 f.), the poet reveals some acquaintance with the teaching of Thales to the effect that water was the primary element and the generative principle in nature, for in his description of the palace he says :

        
          Là, sont divinement encloses Au fond de cent mille Vaisseaux,

          Les semences de toutes choses

          Eternelles filles des eaux…

        

        (iii
, 126)

        The use of the word semences
 in this connection arouses one’s curiosity. Nothing of Thales has been preserved8
 except in the traditions of later writers like Diogenes Laertius, Herodotus, and Aristotle. It may be that Ronsard was familiar, perhaps indirectly, with the passage in Aristotle’s Metaphysics
 which discusses the Milesian philosopher’s theory : “Thales… says the principle is water… He got his notion… from the fact that the seeds [σπέρματα] of all things have a moist nature, and that water is the origin of the nature of moist things. Some think that… the ancients… had a similar view of nature ; for they made Ocean and Tethys the parents of creation.”9



        In one of the sonnets for Cassandre Ronsard adopts water and fire as coordinate principles in the universe :

        
          L’onde & le feu, ce sont de la machine

          Les deux seigneurs que je sen pleinement,

          Seigneurs divins, & qui divinement Ce faix divin ont chargé sus l’eschine.

          Toute matiere, essence, & origine Doibt son principe à ces deux seulement,

          Touts deux en moy vivent esgallement,

          En eulx je vi, rien qu’eulx je n’imagine.

        

        (iv
, 69 f.)

        Heraclitus, who assigned the origin of all...
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