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      PREFACE

      

      Some of the material in this book was presented to Columbia University in 1967 as a doctoral dissertation entitled “Formulas, Techniques, and Themes in Villehardouin’s
 La Conquête de Constantinople.” In re-working the subject, I have tried to provide a general study of
 La Conquête de Constantinople” in the perspective of its own time, hoping that such an assessment would be helpful to literary stylists and historians alike. The book does not contain a general descriptive chapter on Villehardouin’s syntax, since this is the aspect of
 La Conquête de Constantinople which has already received meticulous treatment from several previous scholars (see, for example, Baulier, Faral, Greving, Haase, Krollick, Roeschen, Schon, Siepmann, and Starrenburg). I have, however, analysed certain aspects of the syntax when they were relevant to the theme of the book, or when I felt I could add something to previous studies.


      I should like to thank t’ose who have directed my medieval work in the past : Professor E. J. Boyd-Wilson, Victoria University of Wellington, New Zealand ; Mrs. D. R. Sutherland, Tutor in French Philology, Lady Margaret Hall, Oxford ; Professors Lawton P. G. Peckham and William T. H. Jackson of Columbia University. I am also grateful to my husband for his interest and advice.

    

  

  


		

    
		

  
    
      INTRODUCTION

      

      La Conquête de Constantinople
 is the first French prose history extant. In addition to its precedence in time, Sainte-Beuve claims that it pioneers the future course of French prose in another sense, since Villehardouin “par instinct et dès le début, était [plus] dans la ligne directe et dans le vrai sens de la future construction française et de sa brièveté définitive.”1
 Without assenting fully to Villehardouin’s “instinctive” realization that what is clear will be French,2
 one can hardly fail to be impressed by the conciseness and clarity of La Conquête de Constantinople
,and to conclude that design as well as accident must have contributed to this end.

      Villehardouin’s use of prose rather than verse immediately suggests a seriousness of purpose, since it associates him with certain other contemporary chroniclers who mistrusted the use of rhyme.3
 The literary patron Baldwin VIII of Flanders,4
 preferred prose for the Pseudo-Turpin
, since he 
intended to dissociate it from fanciful invention and rhyming amusements.5


      The Pseudo-Turpin’s
 prose, however, was Latin prose from which it was translated only after Baldwin’s death “por ço que teus set de letra qui de latin ne seüst eslire, e por romanz sera il mielz gardez.”6
 Villehardouin, on the contrary, wrote his original version in French prose, presupposing an audience interested in historical detail but for whom a Latin version might be less accessible than a version in the vulgar tongue.

      The general stylistic tone of his work is simple without being trivial.7
 Apart from the appearance of formulaic clichés, the narrative continues uninterrupted by irrelevancies, never losing its dignity or its sobriety. Rhetorical adornments are not elaborate. In common with his age, Villehardouin exploits contrast and antithesis, changes in word order, and repetition in its various forms. He is not particularly interested in the figurative or the colorful, and his vocabulary is curiously homogeneous by the standards of his time.

      Short passages of direct speech interspersed through the work vary the speed of the account, and, by a forced change of viewpoint, give relief from the third person narrative. It is obvious that these occurrences of direct speech are not 
verbatim reports, although they add verisimilitude to the account. They also serve occasionally to reveal individual character traits, thus supplementing the very rudimentary psychological analyses which Villehardouin provides.

      Interventions from the author to explain a situation or character are frequent, but extremely brief. The most analogous style is that of the New Testament parable, in which the basic essentials of a situation are recounted and a didactic conclusion is appended.

      An enumeration of Villehardouin’s possible sources can be nothing more than hypothetical, since our ignorance of his literary background is virtually complete. The problem is compounded by the stark simplicity of his style. If he had, like Ambroise, made his exempla
 explicit, his familiarity with certain sources could be fairly definitely established.8
 But since Villehardouin has chosen not to embellish his themes with extraneous material, the literary reminiscences he is encompassing in a phrase like “Et sachiez que onques plus orgueilleusement nuls pors ne fu pris” (157) or “Et sachiez que onques Diex ne traist de plus grant peril nulle gent” (181) can only be surmised. General similarities with other literary genres can, however, be traced. Villehardouin’s relation to preceding French literature, to the Bible, and to the Latin history will be treated in the first part of this work. The second part will give a general analysis of stylistic features in La Conquête de Constantinople
,attempting to assess the degree of his indebtedness to established literary traditions.
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      1

      
          C.-A. Sainte-Beuve, “Geoffroy de Villehardouin,” Causeries du lundi
 (Paris, 18 ?), p. 412.
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          Many of the stylistic techniques by which he achieves “brièveté” are potentially dangerous to clarity e.g. anacoluthon, zeugma, and ellipsis.
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          “Nus contes rimés n’est verais” : the prologue to the first translation of the Pseudo-Turpin
,see B. Woledge and H. P. Clive, Répertoire des plus anciens textes en prose française
 (Geneva, 1964), p. 27.
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          Who died in 1195.
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          “Li bons Baudoins li cuens de Chainau si ama molt Karlemaine, ne ne voc unques croire chose que l’en chantast, ainz fit cercher les bones abates de France e garder par toz les armaires por savoir si l’om i troveroit la veraie estoira…” Woledge, p. 27.
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          Woledge, p. 28.
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          If it were necessary to characterize La Conquête de Constantinople
 according to rhetorical labels, its style would presumably be classed as “mediocris” rather than “gravis” or “humilis.” It would be unfortunate, however, to imply too much conscious striving on Villehardouin’s part to maintain the narrative in a consistent style throughout. The process was doubtless automatic.
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          “Ço ert Jaches d’Avesnes en Flandres, / Si ne cuit c’onques Alixandres, / N’Ector, n’Achilles mielz val usent, / Ne que meillor chevalier fussent” (Ambroise, L’Estoire de la guerre sainte
 [Paris, 1897], lines 2853-6). “Ke il i maneit un tirant / Qui mult aloit a mal tirant, / Plus traitor e plus felon / De Judas ou de Guenelon” (Ambroise, lines 1385-8).

        

      

    

  


		

    
		

  
    
      
        PART ONE

      

    

  

  


		

    
		

  
    
      CHAPTER ONE 
VILLEHARDOUIN — HIS ANTECEDENTS

      

      The subject of Villehardouin’s antecedents is complicated not only by our ignorance of all the literature that was available to him, but also by an absence of information about the man himself. What precisely was his literary background ? Might he have seen a French version of Guillaume de Tyr’s Historia Rerum Transmarinum
 or been familiar with the Pseudo-Turpin 
? Without the answers to such specific questions, it is necessary to use a broader approach, assessing similarities between La Conquête de Constantinople
 and the literary genres of its time. The two that provided the most obvious models were the chanson de geste
 and the Latin history, since both offered an extensive treatment of preceding Crusades.

      Stylistically, Villehardouin owes more to the popular style of the chanson de geste
 than to the Latin history, which was largely the domain of the clercs.
 In subject-matter, he has much in common with both, as subsequent chapters will show. There are, however, certain curious omissions : the hagiographic element is virtually absent from La Conquête de Constantinople.
 The idea that the individual soldier was acquiring eternal1
 merit through sacrifice to 
the Crusading cause — “Se vus murez, esterez seinz martirs, / Sieges avrez el greignor pareïs”2
 — receives no mention, although it was, theoretically, the aspiration of each Crusader. Neither are there miraculous interventions from the saints, with St. George and St. Maurice joining battle on the side of the Christians.3
 This disinterest in the blessed martyr theme may even be responsible for Villehardouin’s lack of specific detail about the Crusaders’ physical suffering and endurance.

      Certain other epic themes receive only cursory development, and it is part of Villehardouin’s résumé technique to ignore obvious possibilities to create a mood.4
 In La Chanson de Jérusalem
 Richard the Pilgrim devotes one thousand one hundred and thirty six lines to the sermon of Peter the Hermit outside Jerusalem and to the emotional effects of this harangue upon the Crusaders. Villehardouin does not choose to re-create Fulk of Neuilly’s preaching successes. He merely reports that because of Fulk’s renown, the Pope commissioned him to preach the Crusade. And, “since the papal pardon” announced by Cardinal Peter of Capua “was so great,” says Villehardouin with cryptic brevity, “people’s hearts were much moved, and many took the cross because the pardon was so great.”5


      

      A likely source for this abbreviated style is the medieval conte.
6
 For although the professional story-teller relied on many techniques that were frequent in the epic, the movement of his narrative was necessarily accelerated. Scene-changes must be accomplished rapidly, character portraits rarely monopolized more than a few lines, and the events must succeed one another swiftly enough to hold the attention of an audience. Not only does Villehardouin show this narrative speed ; he also delights in the brief moral and the popular dictum. Occasional passages might even be mistaken for story-telling rather than chronicling.

      One such example is paragraph 707
 which recounts events outside the main narrative, and has presumably been added to make Alexis’ negotiations with the Crusaders comprehensible to a popular audience. The subject, Constantinople’s recent dynastic changes, is treated as a fairy-tale with a simplicity of action and a popular appeal which would not threaten any audience with boredom. It is introduced 
with a hyperbolic advertisement that could have served as the opening of a conte de fées :
 “Or oiez une des plus grant merveilles et des greignor aventures que vos onques oïsiez.” The account continues with the vagueness of the conte :
 “A cel tens ot un empereor en Costantinoble qui avoit a nom Sursac.” “A cel tens” cannot be understood literally. It is not contemporaneous with the events in paragraph 70, but is one of those vague formulae of time which occur in an oral style. Zumthor lists the expression “donc a ciels temps” as one of the few formulae of the tenth-eleventh centuries which were common to several verse works because of their fill-in value.8
 It is clear that no great precision could be expected from a phrase with these origins. The use of a vague formula of this type in an epic context could, apart from its use as a mere cheville
, have reflected either ignorance of exact dates, or a desire to avoid pedantic details that might impede the narrative. In Villehardouin’s case, the usage can be interpreted only as an automatic import of a stock phrase. For Villehardouin is neither ignorant of Greek history nor, in general, is he sparing in details that are necessary to the clarity of his account. But here, having embarked on his credulous introduction from the oral style, he is led into other oral habits. After the surprising situation of family treachery has been introduced, the crucial events in the narrative succeed one another swiftly9
 with the raccourci
 technique of a Marie 
de France until Alexis’ encounter with the Crusaders. The story-telling style disappears with the opening of negotiations.

      The story-teller’s taste for the marvellous is rare in Villehardouin, but is glimpsed in his account of the doge’s startling entry into Constantinople : the Venetian galleys had feared to land because of the overwhelming noise of the opposition. Despite his age and infirmity, the doge stood in full armour at the head of his galley with the standard of St. Mark in front of him. At his urging his galley reached land, followed by the remaining galleys which were shamed by the doge’s example. There followed an “assault merveillox” in which the standard of St. Mark appeared miraculously in one of the towers, although no-one knew by what means. At this point occurred a “strange miracle” : the occupants of Constantinople fled, leaving the walls unmanned, and the Crusaders entered the city, and seized and manned twenty-five of the towers. “Li baron sont si lié que il nel pooient croire que ce soit voirs” (175).10
 The atmosphere of the miraculous is underlined by the story-teller’s introductory phrase : “Or porroiz oïr estrange proesce,” by a stock attempt to associate the audience in the scene : “Lor veïssiez assault merveillox,” and by the climactic “Or oiez estrange miracle.” Each suggestion of the miraculous (“estrange,” “merveillox,” “estrange miracle”) is 
combined with an attention-drawing oral formula — a token of the story-teller’s enthusiasm which he invites his audience to share. Only one feature dissociates this passage from the story-teller’s technique : the statement “Et ce tesmoigne Joffrois de Villehardoin li mareschaus de Champaigne, qui ceste ouvre traita, que plus de. XL. li distrent par vérité que il virent le confanon Sain Marc de Venise en une des tors et unc ne sorent qui l’i porta” (174). Villehardouin is not therefore content to use this anecdote for its spectacular effect. Indeed, it may be because of its surprising content that Villehardouin accepts no responsibility for the truth of the report, gives his sources, and vouches personally only for the fact that he heard more than twenty people repeat it. The intervention reveals historical scruples, and separates Villehardouin from the more credulous conteör.


      The romance
 seems to have exerted no influence on La Conquête de Constantinople
, a fact that is surprising, given the established popularity of the courtly genre, and the many precedents for its use in the rhymed chronicle.11
 Villehardouin’s “descriptions” of women are circumscribed by their limited role in the society of the epic : “honoree,” “bele,” “bone,” “grosse” (d’un fil). His methods of psychological analysis show little evolution beyond the epic range. His descriptions of the exotic are constantly rendered in terms of the familiar :12
 the account of Constantinople could easily be mistaken for that of a French city, since the unknown is always presented in terms of the known. Constantinople’s main appeal for Villehardouin is its size, 
but to convey its extent he does little more than make statistical comparisons with the larger French cities.13


      This conservatism and disinterest in current fashions constitutes a major difference between La Conquête de Constantinople
 and the rhymed chronicle
, particularly that of Wace. The accumulation of unusual words because they are
 unusual i. e. because they provide local color, is regarded by Woledge as a characteristic part of Wace’s technique.14
 Wace conveys the excitement of a fleet embarking on a sea voyage by an accumulation of technical terms : “Mult veïssiez nés aturner, / Nés atachier, nés aancrer, / Nés assechier e nés floter, / Nés cheviller e nés cloer / Funains estendre, maz drecier, / Punz mettre fors e nés chargier…”15
 He fills his lines with fragments of English for a picture of the English camp before the Battle of Hastings,16
 or reports a formal ceremony with fragments of Latin phrases.17
 Villehardouin, however, is never tempted outside the established register of French into impressionism or foreign borrowings. Atmosphere is not only secondary to fact in his work : it is usually ignored.

      A further distinction between Wace and Villehardouin lies in the manner in which they select and develop their subject-matter. Wace not only expands his source in Brut
 — he also supplements it to suit contemporary tastes. 
Arthuriana represented scarcely twenty per cent of the Historia Regum Britanniae
, but accounts for thirty per cent of Brut,
18
 thanks to Wace’s embroidery upon a popular theme. Villehardouin is not, of course, re-working a previous source for his material, but even in an eye-witness account like his there is no lack of popular topoi that might have been developed if he had so wished. He is so far from exploiting profitable themes that he frequently appears barren in his under-statement.

      There are inevitable similarities between the verse and prose chronicle — the third person narrative interrupted by brief apostrophes to the audience, the interspersion of highly formalized passages of directs speech, similar preferences in rhetorical devices, and the occurrence of common themes and morale generalities. There is even an occasional balanced sentence in Villehardouin (as, for example, “Ensi com il dissent si le fissent” [428]) suggesting the parallelism of the octosyllable. But these are similarities of a very general nature which do not account for Villehardouin’s style of history-writing in La Conquête de Constantinople.
 The most formative influences upon him are to be found elsewhere.
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          As opposed to earthly merit, of which no-one is more conscious than Villehardouin.
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          La Chanson de Roland
, ed. J. Bédier (Paris, 1924), lines 1134-5.

        

      

    

    
      3

      
          Cf. La Conquête de Jérusalem
, ed. C. Hippeau (Paris, 1868), Chant sixième, XI.

        

      

    

    
      4

      
          With the possible exceptions of the Venetian assembly scenes and the departure of the fleet from Venice to Zara.

        

      

    

    
      5

      
          “Sachiez que la renomee de cel saint home ala tant qu’ele vint a l’apostoille de Rome Innocent ; et l’apostoille envoia en France, et manda al prodome que il preechast des croiz par s’autorité ; et aprés i envoia un suen chardonal, maistre Perron de Chappes, croisié, et manda par lui le pardon tel con je vos dirai : tuit cil qui se croisseroient et feroient le servise Deu un an en l’ost seroient quite de toz les pechiez que il avoient faitz, dont il seroient confés. Porce que cil pardons fu issi granz, si s’en esmurent mult li cuer des gens, et mult s’encroisierent porce que li pardons ere si granz” (2).
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          For a brief outline of the relationship between lay chronicle and medieval conte
, see E. H. McNeal, “Chronicle and Conte ; a Note on Narrative Style in Geoffrey of Villehardouin and Robert de Clari” in Festscrift für M. Blakemore Evans
 (Columbus, 1945), pp. 110-113.
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          “Or oiez une des plus grant merveilles et des greignor aventures que vos onques oïsiez. A cel tens ot un empereor en Costantinoble qui avoit a nom Sursac ; et si avoit un frere qui avoit a nom Alexis, que il avoit rachaté de prison de Turs. Icil Alexis si prist son frere l’empereor, si li traist les iaulz de la teste et se fist empereor en tel traïson con vos avez oï. Ensi le tint longuement en prison, et un suen fil qui avoit nom Alexis. Icil fils si eschapa de la prison, et si s’enfui en un vassel trosque a une cité sor mer qui a nom Ancone. Enki s’en ala al roi Phelippe d’Alemaigne, qui avoit sa seror a fame. Si vint a Verone en Lombardie et herberja en la ville, et trova des pelerins assez qui s’en aloient en l’ost” (70).
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      8

      
          “De brèves formules utilitaires, sémantiquement faibles : tels les groupes de second hémistiche ‘in eps cel di’ (Saint Léger
 v. 80 ; Passion
 v. 417 et 423), ‘donc a ciels temps’ (Léger
 v. 13 et 32 ; Passions.
 v. 352)…” Paul Zumthor, Langue et techniques poétiques à l’époque romane
 (Paris, 1963), pp. 65-66.

        

      

    

    
      9

      
          The speed of the narrative at this point is, in fact, too swift for certain of Villehardouin’s critics who claim he over-simplifies and obscures a vital issue — the date and circumstances of Alexis’ encounter with the Crusaders. For a discussion of Villehardouin’s suggestion that the Constantinople plan was devised after a chance meeting with Alexis, see E. Faral, “Geoffroy de Villehardouin : la question de sa sincérité,” Revue historique
, CLXXVII (1936), 546-554.
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          Their excitement is reflected in the illogical incoherence of the phrase. “Si que” is, grammatically speaking, a consecutive clause, although logically the second statement is not consequent upon the first.
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          The portraits of Igerne or Genuevre, for example, suggest the writer of romances before the historian. See Wace, Le Roman de Brut
 (Paris, 1938), I, 8573 IT. and II, 9645 ff.
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          Barring his curious trait of using color only of foreign objects. See below, p. 106.
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          “Et plus ot ars maisons qu’il n’ait es trois plus granz citez del roialme de France” (247).

        

      

    

    
      14

      
          B. Woledge, “Notes on Wace’s Vocabulary,” The Modern Language Review
, XLVI (1951), 16-30.

        

      

    

    
      15

      
          Brut
, lines 11193 ff. One might compare the same subject of a fleet’s departure in paragraphs 119-120 of La Conquête de Constantinople.
 The passage, though lyric for Villehardouin, cannot compare with Wace for richness or picturesqueness.
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          Wace, Roman de Rou
 (Heilbronn, 1877), ΙII, 7349 ff.

        

      

    

    
      17

      
          Brut
, II, 10438, Rou
, III, 9290.
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      18

      
          Pierre Gallais, “La Variant Version de l’Historia Regum Britanniae
 et le Brut
 de Wace,” Romania
, LXXXVII (1966), 31.

        

      

    

  


		

    
		

  
    
      CHAPTER FIVE 
VILLEHARDOUIN AND THE LATIN HISTORY

      The Crusades had, before La Conquête de Constantinople
...
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