
		
			[image: Cover]
		

	
		

  
    
      Travaux d’Humanisme et Renaissance

      CCLXIX

      
        THE INTELLECTUAL EVOLUTION OF RONSARD

         III. Ronsard’s Philosophic Thought 
PART I. THE EVOLUTION OF PHILOSOPHY AND RELIGION FROM THEIR MYTHICAL ORIGINS

      

      By ISIDORE SILVER. Rosa may Distinguished University Professor Emeritus in the Humanities Washington University in St. Louis

      
        
          
            [image: undescribed image]
          

        

        
          LIBRAIRIE DROZ S.A.

          11, rue Massot

          GENÈVE

        

        1992

      

    

  

  


		

    
		

  
    
      Mentions légales

      Résumé

      L'éminent spécialiste américain fait, dans cet ouvrage, la synthèse de ses recherches sur la reconstruction de la pensée philosophique de Ronsard. A la faveur de sa parfaite connaissance des textes de Platon et de tout ce que la Renaissance en a fait, M. Silver relit les pensées éparses de Ronsard sur la philosophie, surtout grecque, et tient compte des nombreuses études ronsardiennes contemporaines.

      *
**

      Abstract

      Research into Ronsard's philosophic thought by the eminent American scholar.

      *
**

      
        
          www.droz.org
        

      

      *
**

      
        Références papier

      

      ISBN-10 : 2-600-03180-4

      EAN : 9782600031806

      ISSN : 0082-6081

      Copyright (1992) by Librairie Droz S.A., 11, rue Massot, Genève.

      All rights reserved. No part of this book may be reproduced or translated in any form, by print, photoprint, microfilm, microfiche or any other means without written permission.

      Distribué en France par de Boccard  :

      
        
          www.deboccard.com
        

      

      *
**

      
        Références numériques

      

      EAN ePUB : 9782600331807

      EAN PDF : 9782600131803

      ISSN : 0082-6081

      Copyright (2021) by Librairie Droz S.A., 11, rue Massot, Genève.

      All rights reserved. No part of this book may be reproduced or translated in any form, by print, photoprint, microfilm, microfiche or any other means without written permission.

      *
**

      
        Où trouver ce livre ?

      

      En librairies numériques ou sur le site de la Librairie Droz
.

      *
**

      
        Comment citer ce livre ?

      

      Afin que les lecteurs des différentes formes de cet ouvrage aient des références communes et
              puissent citer ce livre de la même façon, les numéros de pages de la version papier ont été
              conservés dans le flux du texte sous la forme {p. AAA} et les numéros de notes conservés à
              l'identique. Ce livre numérique peut donc être cité de la même manière que sa version
              papier.

      Dans cette version en ligne un clic sur l'icône de droite « Citer ce
              livre » vous permet d'enregistrer la référence bibliographique dans vos signets (page « Mes
              citations »). La sélection d'une portion du texte fait apparaître en rouge, à droite, une icône « Citation » qui
              vous permet d'enregistrer cette citation et sa référence à la page près.

      Les références de ce livre sont également intégralement prises en compte
              dans l'outil de gestion références bibliographiques Zotero.

    

  

  


		

    
		

  
    
      Dedication

      

      A la mémoire de Paul Laumonier, mon maître en Ronsard

      A la mémoire de Morris Raphael Cohen, mon maître en philosophie

      

    

  

  


		

    
		

  
    
      Exergue

      

      
        … la Grece, qui est telle

        Qu’onque en beauté terre ne fut plus belle…

        Mere des Arts, des Philosophes mere,

        Dont l’ame vive, ingenieuse & clere

        Abandonna la Terre (pesant lieu)

        Et d’un grand cœur s’envola jusqu’à Dieu…

      

      L.,
 XIII, p. 137 (1565)

      
        … ô tressainte & tresgrande

        Fille du Ciel, dont la vertu commande

        A tous mestiers, le Poëte te doit…

        Bref toute en tout tu as voulu trouver

        Tout art à fin de le faire esprouver,

        Pour ne souffrir qu’un trop engourdi somme

        Sans faire rien roüillast l’esprit de l’homme :

        Qui par toy seul[e] attaché dans les Cieux,

        Boit du Nectar à la table des Dieux.

        Ton nom soit saint : sainte Philosophie…

      

      S.,
 VI, 147-148 (1585)

      « … il a créé [en France] la poésie philosophique. En transposant l’inspiration de la sphère du sentiment dans le domaine des idées… il a le premier ouvert une voie… »

      Henri Chamard

      « Ses premières poésies témoignent qu’il est au courant [des thèmes philosophiques]… Que n’y trouverait-on en cherchant bien ? »

      Henri Busson

      « Donc, à côté de la mythologie… la philosophie, qui comprenait alors toutes les études de la nature, aussi bien que la logique, la morale et la métaphysique, lui apparut une admirable mine de thèmes poétiques. »

      Paul Laumonier, L.,
 VIII, p. xv

      

    

  

  


		

    
		

  
    
      Introduction

      
        Preliminary considerations

        The reconstruction of a poet’s philosophy, as indeed of any phase of his intellectual evolution, presents a number of practical problems : Shall the writer follow a chronological ordrer of development, with the apparent advantages of simplicity and clarity which this offers ? Shall he take his good where he finds it, that is to say, shall he, quite unmindful of its provenance, regard any passage as being indifferently appropriate for his purpose, so long as it appear to promote a given aspect of his argument ? Again, how shall he assess the intellectual originality of the poet, the concept of originality being itself so nebulous a thing ? Finally, where in the pages of the poet should he seek out σοφία herself — in echoes of academic or peripatetic cloisters, in the sound of earlier harps, or, with Hamlet, in the things of heaven and earth ?

        The advantages of a strictly chronological order are sometimes illusory even when one is dealing with so clearly defined a subject matter as the philosophical evolution of a poet. The inspiration of the poet is independent of the student’s synthesis. The chronological distribution of philosophical texts in the works of the poet in question would, therefore, in principle, be utterly arbitrary but for the unity of temperament, and the consequent relative stability of intellectual positions which may be said to be a normal characteristic even of such abnormal people as poets. Hence the student would seem to be well-advised to shun a too meticulous attention to chronological considerations, lest his subject stifle in a net of time too closely drawn. Where no special circumstances call for the clarification of the precise chronological sequence of texts, the assumption will be adopted as not entirely without foundation that the works of the poet fall into periods loosely determined by the natural crises of a life-time, and an attempt will be made to treat the philosophical reflections of Ronsard as forming in each period an intellectual pattern, more or less related to that of other periods, rather than a chronological succession. The dynamic representation of the movements of the poet’s thought will, it is hoped, be assured, and the meanings and moments of his life reconciled, by the progressive elucidation of the successive phases of his development.

        An effort will be made to avoid the practice of building the argument with materials assembled indiscriminately from any and every context. To the thoughtful person, governed more by considerations of seemliness than by the hungry opportunism that will digest with undiscerning appetite either the sustaining meat or the green acorns of discourse, an argument scarcely deserves to be advanced if it can be upheld only by passages pirated from contexts which are indifferent or alien in spirit to the argument they are intended to support.

        

        The determination of the substantive originality of the poet is perhaps a doubly futile endeavor. To begin with, it must probably, and in the case of Ronsard, certainly, lead us into a regressus ad infinitum.
 For if we deny to Ronsard any claim to originality in the initiation of ideas on the ground that he was merely reiterating, in the given contexts, thoughts which he had read in Horace and Virgil, are we not bound by the terms of that denial to point out that Horace’s debt to the lyric poets of Greece, and Virgil’s debt to Homer, were of the same nature as Ronsard’s debt to all of them ? Again, it is a question whether it be in virtue of his intellectual originality that we read the works of any poet. We shall do well, therefore, not to become primarily engaged in the vain endeavor to distinguish the horizons that Ronsard saw with his own eyes from those which were opened in his mind by the frequentation of the visions of other spirits. Although we shall retain a keen interst in the sources upon which the poet drew, the establishment of these sources is not our fundamental purpose, but rather the description and evaluation of the poet’s philosophical ideas.

        We do not enter upon the discussion of Ronsard’s philosophy with any prejudgement as to the nature of the poems or passages in which that philosophy may have made its abode. It is probable that in his Hymnes
 and in poems of like substance we shall ultimately find a large vein of materials out of which we may reconstruct the nature and quality of Ronsard’s mature philosophic thought. It will be intersting to obtain a synoptic view of the peripatetic and academic passages in his poetry, and thus to assess his debt to Aristotle and to Plato. But we shall impose no formal limitations as to the areas to be covered by our investigation. We do not in advance exclude the possibility that there may sometimes be more profundity of thought, of feeling, and of expression in a cento
 of passages miraculously fused from the flying echoes of the harps of other poets and of the strings in heaven and earth, than in the possibly erudite transpositions from the pages of formal philosophy.

      

      
        The end and the beginning

        The advice that Solon is said to have given to Croesus1
 may be of more use to us than it was to the Lydian King. From the threshold of Ronsard’s life let us look to the end. His last considered expression upon the relation between philosophy and lyric poetry occurs in the brief preface Au Lecteur
 to the Odes
 which, in the first posthumous edition, that of 1587, replaced all the earlier copious prefatory material. In this final preface he told the reader that his lyric poetry contained « peu souvent quelque argument de Philosophie ».2
 Indeed, philosophic reflections do not abound in the verse of the early years, but perhaps in spite of the modesty of the words peu souvent,
 the curious student may find a little harvet worth gathering. In any case, the story of Ronsard and philosophy, if it is to be told at all, should be told from the beginning.

        That beginning was at once impressive. Ronsard was scarcely more than twenty years old when he wrote the splendid lines which terminate the first of his Pindaric odes :

        
          Autour de la vie humaine

          Maint orage va volant,

          Qui ores le bien ameine

          Ores le mal violant :

          La face de la Fortune

          Ne se montre aus Rois toute une,

          Et jamais nul ne se treuve

          Qui jusque à la fin epreuve

          L’entiere felicité.

          Les hommes journaliers meurent,

          Les dieus seulement demeurent

          Exentés d’aversité.

        

        (I, 89)

        These verses are deeply indebted to Pindar’s eighth Pythian ode : « Short is the space of time in which the happiness of mortal man groweth up, and in as short a time doth it fall to the ground when stricken down by adverse doom. Creatures of a day, what is man, what is he not ? » But Pindar is not conquered by the despondency of a passing mood : « Man is but the dream of a shadow. But when a divine splendor descends upon him, a shining light surrounds him, and his life is sweet. »3



        The lines that Ronsard drew from this passage are the finest of his Pindaric period. They are richer in significance, more successful in imagery, and quite impeccable in rhythm. Above all, they are deeply felt. We might reproach Ronsard for failing to rise to that governed and superlatively humane optimism of the eighth Pythian, but this would be almost to reproach him for not being Greek, for not being Pindar. Though they do not rise to this vision, these lines do reveal that when Pindar spoke in his most significant accents, the heart of Ronsard was not so sterile but that it could be kindled, his imagination and literary gifts not so indigent but that he could find, even at the very outset of his career, the means for lucid and sincere expression.

      

      
        The present study

        In undertaking this study of Ronsard’s philosophic ideas it was not possible to ignore the fact that numerous passages in some of my earlier studies dealt with his reflections on philosophic themes. I was concerned that simple unsupported cross-references to these earlier publications would have inundated the footnotes of the present study and created a serious impediment in my effort to present a coherent continuity of argument. To avoid this inconvenience it seeemed appropriate to adapt the relevant passages in the earlier studies as seamlessly as possible to their new contexts.

        

        My primary source has been in the great majority of cases the text of Ronsard in the critical edition of Paul Laumonier. If one is engaged on a project involving a large number of themes — myth, poetry, religion, philosophy, education, humanism, ethics, government — and an even larger number of individuals — philosophers, poets, churchmen, students of literature, historians — one is inevitably obliged to depend on countless secondary sources. Success or failure in the use of these sources rests on the care with which they are chosen and employed. To renounce or to curtail severely their use would be either to renounce or paralyze the project. Those who from an excess of caution regard secondary sources with distrust as somehow impure or lacking in scholarly propriety, would unwittingly promote the decline of scholarship itself.

        

        Within, I hope, reasonable limitations I have followed the argument where it led. In pursuit of the subject in all its varied aspects I have erred on the side of completeness while trying to avoid the fetish of exhaustiveness. Above all, the reader’s need for clarity of presentation has been kept constantly in mind. Where essential ideas are concerned I have not hesitated to repeat, sometimes more than once, passages of poetry or of prose which might put the immediate context in the clearest possible light. Nor have I hesitated to quote, occasionally at considerable length, when I felt that this was indispensable for the adquate elucidation of the subject under discussion.

        A passage in A.H.T. Levi’s essay on « The Role of Neoplatonism in Ronsard’s Poetic Imagination »4
 correctly suggests the need to distinguish poems with genuine philosophic content from those which employ philosophic themes for flights of whimsy : « Some of Ronsard’s early allusions to neoplatonist tradition in the love poetry cannot be regarded as much more than jeux d’esprit.
 A sonnet in the 1552 Amours
 [Pardonne moy, Platon…,
 IV, 62-63], for instance, argues against Plato… that there has to be a vacuum in the cosmos in order to accommodate the copious tears » of an unhappy lover. Levi’s point is well taken. Nevertheless, such passages, which abound in Ronsard’s poetry, may be legitimately used as indices of his philosophic knowledge as distinguished from his philosophic acumen. Their systematic exclusion as intrinsically frivolous from all consideration of his philosophic background may soon or late lead to a reduced understanding of the scope of his philosophic preparation.

        

        The early chapters of the present study constitute a prolegomenon based on the researches of F.M. Cornford (1952), Principium sapientiae : The Origins of Greek Philosophical Thougt,
 G.S. Kirk, Myth : Its Meaning and Functions in Ancient and Other Cultures
 (1970), J.P. Vernant, Mythe et pensée chez les Grecs
 (1971), and Jean Bottéro, Mythes et rites de Babylone
 (1985). These researches carried the inquiry concerning the relationship between myth and philosophy back to a more remote period than had previously been the case, though Plato and Aristotle were not unaware of the early beginnings of philosophy in myth.

        The present research is not primarily engaged in the pursuit of sources. This does not imply an undervaluation of the importance of the investigation of sources. Such a position would be inadmissible in an area of study which reveals, for example, that St. Augustine found the title of The City of God
 in Psalm 87, 3, and an understanding of the nature of God as incorporeal and immutable essence in Exodus 3, 14.

        In certain chapters, particularly in VI and VII dealing respectively with Ficino and Pico della Mirandola, I have not tried to conform strictly to the subject announced in the titles. Reading the pages of these and other seminal authors one comes almost inevitably on passages whose substance anticipates similar ones in Ronsard. It seemed illiberal and ultimately impoverishing to interpret the title of a given chapter so narrowly as virtually to exclude mention of relevant comparable passages in Ronsard even in the absence of convincing evidence that he had read the author in question.

        In the « Index des noms propres »5
 of vol. XX of Paul Laumonier’s critical edition of Ronsard the names of Ficino and Pico are absent ; in the « Index des sources »6
 there are perhaps a score of references to Ficino, but none to Pico. Yet in treating authors whose intellectual prestige was so considerable in the European Renaissance it appeared desirable, in a study of the philosophic thought of the major French poet of that period, to present an account of the ideas of predecessors whose work may have left, directly or indireclty, significant traces in Ronsard’s writings. With respect to philosophic themes in which such traces are not readily discernible it seemed fitting, nevertheless, in discussing authors of the stature of Ficino and Pico to provide more than a parsimonious profile of their thought, if only to indicate clearly with whom and in what manner Ronsard was being compared.

      

      
        The changing definitions of philosophy

        A page of E.R. Curtius’ European Literature and the Late Middle Ages
 (p. 209), prepares us for understanding what Ronsard and his contemporaries believed to be the constituent elements of philosophy and how poetry might relate to them. « The amalgamation of poetry and philosophy », Curtius writes, « was facilitated by the fact that, since late Antiquity, the word ‘philosophy’ could mean very different things… The concept of what constitutes philosophy had already begun to grow vague in the third century of our era… In the schools of late Antiquity six different definitions were transmitted : 1. Knowledge of what exists and how it exists ; 2. Knowledge of divine and human things ; 3. Preparation for death ; 4. Assimilation of man to God ; 5. Art of arts and science of sciences ; 6. Love of wisdom… Only the first had no later influence — it was too difficult. The sixth [an exact etymological translation of the Greek philosophia
] is so general and so widely disseminated that it is of no historical interest[ ! ] ».

        The Introduction to vol. VIII of Laumonier’s critical edition, a volume which contains many of Ronsard’s considered philosophical reflections, leans toward the first and last of these definitions : « … la philosophie, qui comprenait alors toutes les études de la nature, aussi bien que la logique, la morale et la métaphysique, lui apparut une admirable mine de thèmes poétiques » (p. xv). Laumonier amplifies this statement in a footnote to the Hymne de la Philosophie
 (VIII, 86, n. 2) : « Au XVIe
 siècle la philosophie était considérée comme la synthèse des connaissances. Aussi [Ronsard] va-t-il passer en revue, parmi ses domaines, la métaphysique [vv. 17-30] et la démonologie (par où elle touche à la théologie) [vv. 31-54], la cosmologie, [la météorologie], la physique [vv. 55-101], [la vie future, vv. 107-125], l’océanographie [vv. 126-150], la géographie [vv. 151-166], la législation [vv. 167-176], la morale [vv. 102-106, 191-280] ; il y rattachera même la médecine, la poésie, l’astrologie, la magie [vv. 177-180]. »7



        

        Many of these passages contain frequent mythological allusions. The inseparable association of myth and poetry with significant intellectual and philosophical values was widely appreciated in the Renaissance and not by poets alone, but perhaps especially by them. As Guy Demerson States (p. 18) in La Mythologie classique dans l’œuvre lyrique de la Pléiade
 (1972) : « Tous les savants à la Renaissance : philologues, historiens, théologiens, considéraient la Fable comme une philosophie imparfaite, mais belle et significative… Si la mythologie païenne put alors tenir tant de place dans la littérature, c’est qu’elle était considérée non comme une aimable décoration de la pensée, mais comme le support même de la pensée
 » (Emphasis added).

      
...
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