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      Résumé

      Il s'agit d'une étude originale sur les livres d'emblèmes français du XVIe siècle : Alison Saunders met surtout en valeur l'aspect vécu et quotidien de l'emblème. Elle analyse la conception de celui-ci, et le rôle qu'y jouaient le poète et l'imprimeur. Puis elle s'attache à son utilité sociale : là, elle constate une remarquable diversité : l'emblème français pouvait être une pure création intellectuelle, mais aussi une source d'information, et souvent il inspirait même une leçon morale. Avant tout un objet didactique, il était aussi largement emprunté par l'artisan, revenait en motif dans les broderies et prenait une importance extraordinaire dans les grandes parades, les spectacles et les entrées triomphales.
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      INTRODUCTION

      

      Emblem books have long been prized as collectors’ pieces, as highly desirable examples of the printer’s craft at its best, to be acquired and kept as treasures, but not necessarily to be read. However, the fashion has at last begun to change, and over the last few years literary scholars as well as art historians have begun to concentrate their attention upon the emblem and upon its sister form, the device. Much has been written about the theories evolved initially by Italian and then by French writers on the precise nature of the emblem and the device, about their origins, their relationship, real or supposed, to the Egyptian hieroglyph, and their didactic or other purposes. Remarkably little, however, has been said about the actual emblems and devices which were produced in the course of the sixteenth century in France. Alciati himself, the forefather of the genre, has fared relatively well in terms of articles devoted to his emblem book, but even here, concentration has tended to focus on what he perceived to be the nature of the emblem, on whether or not he intended his verses to be accompanied by illustrations, and so on. In a word, the studies of Alciati concentrate on theory rather than on the tangible form which his emblem book took when published by successive French printers, after the initial, very mediocre edition produced by an Augsburg printer, a form which provided both a model and a name for a series of subsequent French imitators. As for the works of these French imitators, while they have regularly featured in studies of printing history as prime examples of mid sixteenth-century illustrated printing, they have been largely passed over by literary critics. Very few articles have been devoted to the reality of the French sixteenth-century emblem itself, as opposed to the theory of the genre.

      This study sets out to redress the balance. Beginning with an examination of the theories on the subject — theories which, it must be remembered, were expounded largely in the latter decades of the sixteenth century and well into the seventeenth — it then turns its attention to the actual emblem books themselves which were composed for the most part considerably earlier than the theories.

      While the influence of Alciati upon the French emblem book was obviously extremely important — not least in giving the ‘new’ genre its name — the importance also of the native French tradition should not be underestimated. It is significant that in many instances it was the same writers and the same printers who were producing in the mid sixteenth century both emblem books and other illustrated didactic works which are of a strikingly similar nature, but which did not happen to be called emblem 
books. Thus a chapter is devoted to an examination of the relationship between the French emblem book and other similar works also being produced in France, both in the decades preceding the emblems, and in the same period in which the emblem books themselves were being produced.

      Since the Egyptian hieroglyph is repeatedly cited by the early theorists as a source of inspiration for the emblem, a chapter is devoted to the hieroglyph, and also to the other indisputable source of inspiration, at least as far as Alciati himself is concerned, the Greek Anthology.

      As this study is specifically oriented towards the emblem book in France, the chapter on Alciati examines not just what Alciati himself wrote, but also what his various French translators wrote, and — no less important — what his various French printers made of his work. For the sixteenth-century reader’s perception of Alciati’s emblems would have been governed by the particular style of edition he happened to consult, whether a Latin text or a French text, a heavily annotated text weighed down by scholarly commentary or a simple text, whether a highly ornate edition with richly decorative borders surrounding each emblem, or a plainer, perhaps even non-illustrated edition. Not only would the visual appearance be very different, but — if a French version was consulted — the actual text itself would be dramatically different, depending upon which translation was used, since the various French translators adopted markedly different criteria on which to base their renderings, one of these, indeed, being a re-writing of the text rather than a translation as we understand the word.

      The study of Alciati also examines the range of subject matter treated in his emblem book, and looks at the vexed question of the relationship between figure and text, since — despite the ambiguity over whether or not Alciati actually intended his verses to be illustrated — the fact remains that in the vast majority of editions of his emblem book illustrations were automatically included, and this came to be regarded as the norm for the emblem book.

      Having paved the way with this analysis of Alciati’s pioneering work, the study thereafter concentrates specifically on the French emblem book, devoting two further chapters to the mid-century works of La Perrière, Corrozet, Aneau, Guéroult and Coustau, and a separate chapter to the later emblem books of Georgette de Montenay, Théodore de Bèze and Jean-Jacques Boissard. In the two chapters concerned with the mid-century French emblem book the emphasis is again upon what was actually produced by these five writers, modelling their work to a greater or lesser extent on what they perceived to be the essence of Alciati’s work. The first chapter concentrates primarily on questions of form and structure, stressing the markedly diverse patterns adopted by each of the French emblematists, while the second chapter, which again focusses on diversity, stresses the richness of subject matter which characterised the genre. Far from being limited or repetitive, an extraordinarily rich and varied diet is offered to the reader of the mid sixteenth-century emblem book, and it is interesting to see the effect made by the loss of this diversity in the later emblem books of Georgette de Montenay and Théodore de Bèze, both of whom are more limited in their field of reference, writing as they are specifically Christian emblems.

      

      Many of the writers and printers of emblems, as well as the theorists, pointed to the utility of the genre — not just as a didactic tool, but also in a more practical guise as a source of inspiration for other craftsmen such as goldsmiths, tapestry makers, embroiderers and the like. In view of the frequency with which this point is made, it is interesting to see what evidence exists that it was indeed the case, and the final chapter of this study analyses the evidence which has survived of emblems and other allied illustrated works actually being used for this purpose.

      The conclusion which imposes itself is indeed of a genre which was highly decorative and pleasing to the eye, but which was highly practical also, useful as a purveyor of easily digestible information, useful as a moral lesson book, and useful also in a quite different sense as a practical pattern book. Emblem books must indeed have led a hard life in the sixteenth century, not just being read, but also — as is evident from one or two examples which have survived — being used as colouring books, and as patterns for embroiderers. In view of this, it is remarkable that as many copies survive as do, perhaps indicative of their popularity in that larger runs were produced than might otherwise have been the case with less obviously saleable works.

      Some things about sixteenth-century French emblem books remain obscure. We do not know, for example, the precise market at which they were aimed. Judging by the number that have survived they must have been, by contemporary standards, popular books. Yet given the quality of the printing and the richness of the illustration they cannot have been cheap books. Were they read by an intellectual audience primarily, or did the combination of text and figure make them accessible to a wider audience, including women and children ? The existence of a number of bilingual editions of emblem books suggests that they could even have been used as aids to language teaching — a point which is indeed made by one of the translators of Alciati, who dedicates his work to a young Scotsman with an interest in the French language. Here again is demonstrated the practical utility of the emblem book.

      While much about the printing patterns of sixteenth-century French emblem books must remain pure speculation, certain definite trends can nevertheless be perceived, and to this end the study concludes with a table listing chronologically the various editions of emblem books, a table which demonstrates the dramatic difference in popularity between Alciati’s original emblem book and any of the others, and also — perhaps more surprisingly — the no less dramatic difference in popularity between Latin editions of Alciati and French translations. In a period in which the vernacular was increasingly asserting itself, and with a work whose popular appeal among a non-Latin reading audience might have been thought to be considerable, it is surprising to see that the Latin editions far outnumber the French.

      A study like this could not have been written without the resources of the great libraries, and my thanks are extended to the staff of the Bibliothèque Nationale, the British Library, Glasgow University Library (which houses the splendid Stirling Maxwell collection), and to Myrtle Anderson-Smith of Aberdeen University Library. Over the years in which I have been working on this study I have received help, advice and encouragement from 
a great number of people, both in Great Britain and in France, and all of these I should like to thank. Particular thanks, however, must go to Jeanne Veyrin-Forrer and Geneviève Guilleminot in the Bibliothèque Nationale, to Stephen Rawles in Glasgow University Library, and to my colleagues, Jennifer Carter, James Laidlaw and Dudley Wilson.

      I should also like to express my gratitude to the British Academy, the Carnegie Trust for the Universities of Scotland and the University of Aberdeen for financial support in carrying out the research for this study.

      
        Aberdeen
, 1987
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      CHAPTER I 

THEORIES AND THEORISTS, ANCIENT AND MODERN

      What constitutes an emblem ? This deceptively simple question provided the early theorists with infinite food for thought, and continues still to exercise the minds of modern critics. Rosemary Freeman opened her pioneering study, English Emblem Books
, with an apparently straightforward definition : ‘Emblem books are picture books made up of emblematic pictures and explanatory words’,1
 but then followed this up with a more complex analysis of the genre. The question ‘what is an emblem ?‘ really involves three distinct questions : what is it ? where does it come from ? what does it set out to achieve ? — questions which of course interrelate and reflect on each other. If, for example, a poet considered the Egyptian hieroglyph to be his primary source of inspiration then this would affect his concept of what he was hoping to achieve in his emblem book. If, on the other hand, while paying lip service to the hieroglyphic tradition, he conceived of his emblem book as essentially a source of moral improvement for his readers, or as a pattern book, supplying designs for artists and craftsmen (goldsmiths, embroiderers and the like), or perhaps as a combination of the two things, then these different aims would produce rather different end results.

      Early theorists on the emblem (and on its close relative the device) are numerous, and often, but not always, Italian. However, what complicates the issue, as far as French emblems at least are concerned, is that the theorists were writing well after the event. The first known Latin edition of Alciati’s emblem book dates from 1531 (although many of the poems included in it had already been published two years before this date in an anthology of epigrams from the Greek Anthology translated into Latin by various scholars including Alciati2
). This first edition published in Augsburg3
 was followed in 1534 by a much improved version, again in Latin, published by Chrestien Wechel in Paris.4
 Two years later, in 1536, Wechel published the first French version of the text, translated by Jean Le Fevre,5
 and that same year the first French emblem book, Guillaume de la Perrière’s Theatre des bons engins
, was produced, but in an incomplete state. Only in 1540 did it come to be published in a complete form by the printer Denis Janot in Paris.6
 Thereafter Gilles Corrozet’s Hecatomgraphie
 was published the following year, again by Denis Janot,7
 to be followed three years later by his little collection entitled simply Emblemes
 accompanying his translation of the Tableau de Cebes
, also published by Janot.8
 Guillaume Guéroult’s Premier livre des emblemes
 was published in Lyons by Balthasar Arnoullet in 1550.9
 Barthélemy Aneau’s Picta poesis
 and his French translation of the same work under the title Imagination poetique
 were both published two years later in 1552, again in Lyons, by Macé Bonhomme,10
 followed by La Perrière’s second emblem book, the bilingual Morosophie
, published likewise by Bonhomme in Lyons in 1553.11
 Two years later, in 1555, Pierre Coustau’s Latin Pegma
 (and Pegme
 in its French translation) were published in Lyons — again by Macé Bonhomme.12
 It is thus the period of the 1530s to 1550s which marks the great flowering of the French emblem book (coinciding indeed with the golden period of illustrated sixteenth-century French printing). After the 1550s, although the genre does continue with such works as Georgette de Montenay’s Emblemes, ou devises chrestiennes
 which were published in Lyons in 1571,13
 and Théodore de Bèze’s collection of emblems accompanying his Icones
, published in Latin in 1580 and in French in 1581,14
 its greatest days are already past.

      Yet when we turn our attention to the theorists on the subject of emblems, we see that even the earliest of them are writing well after the bulk of these sixteenth-century emblems had already been written. Among the earliest theorising treatises, Paulo Giovio’s Dialogo dell’Imprese militari et amorose
 was published in 1555,15
 but its French translation by Vasquin Philieul was not published until six years later in 1561.16
 The earliest version of Claude Paradin’s Devises heroiques
 dates from 1551,17
 but this contains only the woodcuts without text. Only in 1557 was the fuller version published in which the woodcut figures are accompanied by explanations.18
 The bulk of the theorising works, however, date from rather later than these, most of them not appearing until the seventeenth century, many decades after La Perrière, Corrozet, Guéroult, Aneau and company were in their graves. Scipione Bargagli’s Dell’Imprese
 was printed in Italian in 1549,19
 but was not translated into French. Cesare Ripa’s Iconologia
 was published in its illustrated form in Italian in 1603, but not in French until 1644.20
 Adrian d’Amboise’s Discours ou traicté des devises
 was published in 1620 ;21
 L’Art de faire les devises
 by Henri Estienne, Sieur des Fossez was published in 1645.22
 while Pierre Le Moyne’s Devises heroiques et morales
 appeared in1649,23
 followed seventeen years later by his De l’art des devises.

24
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