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      Preface

      

      From the fourteenth through the seventeenth centuries the French entrée royale
 was one of the principal ceremonial ways used to dramatize political concepts. The entry, usually performed at the time of new kings’ first visits to the kingdom’s cities, was fashioned to focus upon the royal personage and his office. In the entry activities, feelings, status, privileges, and power were asserted in dramatic public spectacles of all sorts. The occasion of a king’s entry required that citizens formulate and add civic juridical elements to older traditions of urban celebrations such as ecclesiastical processions and mystery plays. This study undertakes to show the ways the celebrants of entry, from great officials to guildsmen, acted out their place in the ideal monarchical order and how, at the same time, the pageants along the entry route portrayed this ideal.

      The entry ceremony – the dramatic displaying of the ruler and regalia, the grouping of persons and officials around the ruler in processional ranks, the stops at stations hallowed by traditions, the use of speeches, poems, dramas, and other gestures of homage and counsel, and the banquet – fully illustrates that political art was one with good government. The entry, as other ceremonies, functioned as a dramatic and symbolic mediation of social, legal and power relations; particulars, in the metaphysics of the occasion, were transformed into universals. In it, human Charles became ideal king, mere citizens were metamorphosed into political virtues and representative parts of the French polity, and great officials and institutions became symbols of an enduring French state. Since the entry ceremonies took place near the beginning of the reign, tensions in any of the activities revealed the problems facing ruler and society once the honeymoon of the beginning passed into the ordinary workings of government. Each group represented in the activities, which at Paris included thousands of people, used the etiquette that ceremonial imposed on king and subjects alike to advise and to flatter. By the sixteenth century, as all participants became more conscious of the political significance latent in the ceremonial gestures and forms, the remainder of a reign was measured on the degree and extent of expectations the king and public had acknowledged in the pageantry of its beginning. Initial expectations, ceremonially articulated, established a scale by which the subjects measured continuity and change, success and failure. The messages and gestures from the entry celebrations of previous reigns came to supply, either 
tacitly or explicitly, the frame of reference for the ceremonies and policy statements at the accessions of new kings.

      This study of the entry ceremonial at Paris begins with an examination of the droit de joyeux avènement à la couronne
, a stylized phrase of the seventeenth century used to describe the bundle of rights owed the king by his subjects as an expression of gratitude for his ensuring political order and filling royal offices. It starts with this unusual subject for a study of ceremonial because some of its elements, which in the seventeenth century constituted a unified schedule of royal rights created from an absolutist mentality, were in the medieval period associated with the activities of the kings’ entries. By recognizing the absolutists’ conflation of medieval symbols, gestures, and political theory, many modern misconceptions of the nature of the entrée royale
 during the period when it flourished, the Renaissance, can be cleared away, and the activities of the entry ceremony can be considered in their own right rather than through the perspective of the seventeenth century.

      The history of the droit de joyeux avènement
 reveals much of the mentalité
 and forces that contributed to the mature form of the entry ceremony. For great lords, it gave opportunities for acts of honor and display of status; for urban officials, it presented a moment to remind kings of the liberties granted by their predecessors; for clergy, it marked the time to have the king swear to preserve the cathedral’s privileges; for magistrates, it held out a means for making formal requests for renewal of offices; for new royal households, it provided a theater to demonstrate the order around the king. The king’s presence and responses made coherent the variety of forms and expressions which he encountered. Over time the forms became sources for the symbols and artistry that constituted the entry ceremony. It was as if random lines of associations acquired identity and shaped a ritual form when each became cotangent with the king. To extend the metaphor, the structure of the entry – and the messages it articulated – supplied a model of the state or what medieval writers called a mirror of the prince. The history of the droit de joyeux avènement
 is a useful way to illustrate the context in which the entry ceremony was transformed from premises based on the personality and acts of the prince to an ideology of state. Only after clearing up the issue of the droit de joyeux avenèment
 does this study specifically turn to the Parisian royal entry ceremony.

      The form of the entry ceremony is first presented by a detailed description of the well-documented entry of Henry II into Paris in 1549. The parts into which this entry can be broken down are presented in chapter 2, and they provide the basis for all the chapters which follow. Protocol, offices, places, and themes are introduced and then treated analytically. Chapters 3 and 4 deal essentially with the historical context of each entry and the constitutional issues that the changes in costuming, participants and styles 
highlight. Chapters 5 through 9 turn to artistic themes and illustrate how they complement the changes in the official processional form. Art and life, at least in the ceremonial context, go together. Thus, in the ceremonial proper considered in chapters 3 and 4, individual participants are isolated and their performances over the three-century span when the entry flourished are studied separately; in the discussion of the ceremonial art in the following chapters the many pageant stations along the route of entering kings and queens are similarly treated. Chapter 10 considers the practice and atrophy of the entry ceremony in the seventeenth century and its revival at the onset of the Revolution.

      In chapters 3 and 4, careful analyses of the roles taken by corporate elements and urban officials in the two major processions of the entry – the extramural urban march out to greet the king and the intramural royal cavalcade of the king – are shown to reveal three major stages in the constitutional evolution of the entry ceremonial. Existent ecclesiastical practices controlled the manner of processions in 1350, with the clergy dominating the activities before the cathedral and urban officials having the most prominent position in the extramural march to seek grants from the king. After 1431 this corporate division gave way to a manner of procession in which, apart from the king, the Parlement of Paris took principal ceremonial rank. By 1515 the enlargement of the royal component of the processions, particularly in regard to household officials and military offices, brought a greater stress upon the king’s personal authority. This shift from the juridical ceremonial features was fully realized in the seventeenth century, when the king appeared in the entry as the guarantor of civic liberties, the head of the central administration, the patron of the nobility, the agent of peace and prosperity, and the guardian of the status quo regni.


      By the middle of the fifteenth century artistic productions clearly complement the institutional traits of the entry. To illustrate this connection between art and constitutional thought, chapters 5 through 9 diachronically analyze the programs of each pageant station. The chapters follow the kings’ ceremonial route from beyond the Gate of Saint Denis to the Palace of Justice. In the discussion, the important ritual points are established, and the history and groups associated with each station are considered. To follow the development of ritual and art, readers not familiar with the geography of early modern Paris, should refer to the map in figure 1. In general and at an uneven pace, one sees the popular element of entertainment giving place both to royal and national artistic styles and constitutional and political content. The idea of constitutional monarchy, for example, was staged iconographically by protraying the king in company with personifications of French national estates. Such imagery illustrated the voluntary union of estates under the authority of the king and the jurisdiction of the Parlement of 
Paris. In turn, this concept diminished in importance during the course of the sixteenth century as the king’s heroic character, his sovereign authority, and his dynastic right to rule came to dominate entry programing. By the seventeenth century the entry ceremony, if performed at all, served as an occasion to adulate the royal person as the source of right order and human benefits.

      The kind of diachronic analysis of the elements of the entry employed in this work has not been attempted before. It not only puts the entry in its cultural and constitutional context – which is of primary importance – but it also illustrates the rise to prominence and sinking to obscurity of certain individuals and groups that provide us with insights into social history not otherwise recorded. The evidence pertaining to social groups in entry celebrations is scattered and uneven, but the sum of constitutional and social insights contributes to understanding how monarchical power grew during these centuries and the impact of this growth on the life and culture of the people. Together – it is shown – the rituals, the pageants, group strategies, and constitutional issues supplied the form for the Renaissance ceremony of the entrée royale.
 The mature ceremonial came about because of interaction among the many agents serving the French monarchy: Renaissance humanists, constitutional theorists, corporate officials, and dependent subjects.

      The major materials for this study are the royal entries produced in Paris between 1330 and 1600. They are considered in all their aspects and through all known sources. To understand the issues, participants, and themes of these entries, however, a variety of works contemporary to a particular entry are considered; these include chronicles, programs of non-Parisian but well-known entries in other cities or countries, legal debates, artistic trends, and examples of monarchical self-perceptions and intentions. Taken together as they materialize in the entrée royale
 these cultural sources result in a clear chronology of the major directions and forces in French political thought during the period. Sources for any particular entry vary according to the date of production: legal ones and chronicles predominating from the earlier entries while for the latter ones there are registers of the Parlement of Paris and the town hall along with occasional books of poems and pageants. The illustrations of entry pageantry accompany the discussions of ceremonial forms and artistic displays as further evidence of the close connection between office, power, and constitutional concepts. Furthermore, analytical tables help to illustrate continuity and charge in royal and civic imagery, appurtenances and ranks for the period under study, and they are intended to help the reader keep in view the general position that a particular object or theme had in constitutional and imagistic development. The changing focus and scale of the entry ceremony took place as part of the Renaissance and early modern transformation of premises about authority, from the centrality 
of law to that of polity to that of absolute and personal power. Accordingly, the study ends with the ceremonial of Louis XIV and a brief notice of its popular revival in July 17, 1789.

      A study such as this one is only possible with the aid and encouragement of many generous people, teachers, and scholars as well as institutions. I acknowledge with gratitude the many courtesies of the staff of the Houghton Library in helping me to obtain illustrations, and figures 1-11, 14, 20-21, 23-24, 27-28, 30-33, 35-36, and 39-48 are used by permission of the Houghton Library, Harvard University. An Andrew W. Mellon Faculty Fellowship made it possible for me to be at Harvard University as I saw the manuscript to press; it made the process much easier. Likewise, I acknowledge with appreciation the many contributions to this study that came from my research in the Bibliothèque Nationale in Paris, and I thank it for permission to use the illustrations in figures 12-13 and 15-17 from the Département des manuscrits. The British Library kindly provided me with photographs for figures 19, 22, 25-26, 29, 34, and 37 and the permission to use them. Professor Wallace T. MacCaffrey was helpful in securing the photographs. Figure 18 is used by permission of the Bibliothèque du Musée Condé, Château de Chantilly. I am thankful to the University of Iowa in general and its main library in particular for offering the atmosphere and resources for beginning this book. My typists, particularly Mary Skousgaard and Mary Strottman, deserve special mention for their understanding dispositions and conscientious work.

      I have tried to acknowledge most of my debts to scholars in the notes to the text. Some who have aided in the final shape of this monograph in various ways, and whom I thank, are: Eve Borsook, Natalie Zemon Davis, Alain Dufour, Julian H. Franklin, John Bell Henneman, Donald R. Kelley, Bonner Mitchell, Nancy Lyman Roelker, and John H.M. Salmon. Sarah Hanley has aided not only with her scholarly advice but by many thoughtful acts of friendship over a long period of time. My parents, G. McBride and Mary G. Bryant, have been generous in their encouragement and support both for my education and as I was working on this book. No expression of appreciation and gratitude could adequately present Marcia Langley Bryant’s contributions in the long adventure that has led to this publication. Finally, what merits this study possesses are for the most part products of the specific direction, scholarly example, criticism, and encouragement as a friend given by Ralph E. Giesey. A major part of the pleasure that comes from publishing this study is the associations of places and friends that have made possible its completion.

      

    

  

  


		

    
		

  
    
      CHAPTER I 
The Droit de joyeux avènement à la couronne



      Changes in authority frequently reveal the strength or the weakness of political institutions. A major instance for testing the vitality of certain French institutions was the Bourbon restoration in 1814. From a legitimist point of view, Louis XVIII’s return to France ended the twenty-five years of usurpation of authority by the revolution and restored to power a ruler determined by right of royal succession. There was some lapse of traditional forms of transferring royal authority at the beginning of Louis XVIII’s reign; he had no royal coronation at Rheims (which would have contradicted his view that he had been king since 1795), but on May 3, 1814, he, like most previous kings, made a ceremonial first entry into Paris (see table 1). In the Charter of June 4, 1814 he also followed tradition by assuring the nation that the administrative and social structure of the previous régime would remain essentially unchanged1
. Another customary royal practice at transitions of reigns, and a certain test of royal power, was the non-ceremonial but lucrative collection of a nationwide tax for a new king’s « joyous accession to the crown » (« joyeux avènement à la couronne »
). In 1814 some Frenchmen remembered this regalian right of the ancien régime and a judge in the royal court at Orléans, M. Arnaud, urged the king to use it as an obligation « consacrée par un temps immémorial et toujours destinée à réparer les maux de l’Etat ».
 In a treatise on the subject, Arnaud advanced the right as a traditional means for freeing France from the debts of Napoléon’s régime and he even hinted that Louis XVI’s decision not to use it in 1774 had played a part in bringing about the revolution2
.

      Lawyer that he was, and considerate of Bourbon privileges, Arnaud sifted through the laws governing the transition from one king to another in the ancien régime and he found that for two centuries French kings had imposed a nearly universal tax on the nation because of the « right of joyous accession to the crown » (« droit de joyeux avènement à la couronne »
).
 He cited the specific examples of Louis XIV and Louis XV, and he dismissed Louis XVI’s failure to use the right as a personal decision that in no way affected future assertions of the royal right. However, whether because he anticipated some opposition to claiming this right – which had been difficult enough to enforce in the ancien régime – or whether it had been formulated in terms of legal orders and privileges that had been abolished by the revolution, Arnaud recommended that instead of exercising the right, the new king exchange it for a gift of a quarter of a year’s income from each Frenchman.3
 Neither Louis XVIII nor his royal successors attempted such an ambitious tax according to the right of joyous accession and this right became one more vestige of the ancien régime. Arnaud, as far as one can gather, was its last serious advocate.

      The practicality of reviving the right of joyous accession to the crown need not concern us except in so far as it was a demand upon the whole nation and as it grew up in tandem with another practice of French royal accessions, the « joyeuse entrée »
 of each new French king into the kingdom’s major cities. Both customs go back to a common source in the medieval celebration of the « jocundus adventus »
 at the accession of a new lord. By the thirteenth century the jocundus adventus
 included both the actual entry of a new lord into a city or territory and his right to certain honors and gifts when he arrived. Eventually, as most of these lordships accrued to the king, the actual entries into cities to assume authority were forgotten as concerns with more general crown and national rights became paramount.

      The entries in honor of kings tended to describe the essence of national kingship in such a way as to exalt civic virtues and to encourage the preservation of urban liberties. From the mid-fifteenth century Paris, as the center of royal administration, particularly celebrated through royal entries the abstract idea of crown rights; from the microcosm of the union of king and city the Parisian leaders projected a model of ideal national kingship. By the seventeenth century the principal researcher in royal ceremonies, Théodore Godefroy, acknowledged the dominance of administrative authorities in postcoronation entries by writing that entries took place in « capital cities of the kingdom and particularly at Paris which is the first of them » and by calling attention to the observance in entries of « several ceremonies for the orders and ranks among the great of France, the sovereign courts of Parlements, chamber of accounts, court of the ‘aides’, city governments, aldermen, advisers, and others »4
. By this time the honors and gifts formerly associated with the jocundus adventus

5
 started to flourish in the form of a tax that a new sovereign on the occasion of his « joyous accession to the crown » imposed on officials and others holding royal privileges. The tax payment produced royal letters acknowledging a person’s right to privileges and offices. With this process for administrative renewal at the change of kings, the actual entry into cities lost much of its ceremonial and political function and no major Parisian royal entries were performed in the eighteenth century. By the nineteenth century awareness of the political significance of the joyeuse entrée
 had entirely disappeared. When scholars or popular writers considered French entries, they dealt with them in terms of « curiosities » of the celebration – that is, the decorations and literary creations commissioned for the occasions – rather than in terms of the function they had performed as an instrument for smoothing the transition from one reign to another.

      The last performance of a traditional Parisian entry ceremony took place under the same king who systematized the many gifts and honors...
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