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      CHAPTER XVI 
REFLECTIONS OF PINDAR AND RONSARD ON LYRIC POETRY

      
        I. The Tillers of the Graces’ Garden*



        On the subject of his own gifts as a poet Pindar was not reticent. « Indeed, as no stranger, nor as ignorant of the Muses, was I reared by famous Thebes », he says in one of the fragments (198, p. 609), and in another, « My voice is sweeter than the bee-wrought honeycombs » (152, p. 601). His delight in the making of poetry brings spontaneously to his mind images delicate and delightful : « The weaving of wreaths is an easy task… The Muse is welding gold and ivory white in one, with the lily [coral] she hath stolen from beneath the ocean’s dew » (Nem., VII, 77-79). His dedication is to the art of poetry which carried his word throughout Hellas : « No sculptor am I, that I should carve statues doomed to linger only on the pedestal where they stand. No ! I would bid my sweet song speed from Aegina, in every argosy, and in every skiff… » (Nem., V, 1-3). His ode for Aristomenes is « sped with wings of my skill » (Pyth., VIII, 34). This ancient image of the winged word, the winged craft, came naturally to Pindar. His poetic power is that of the eagle swooping beyond the sea, swiftest among all flying things, who in repose sleeps upon the scepter of Zeus.1



        Pindar’s identification of himself with the eagle and the association of the eagle with Zeus are not unmeditated accidents of composition. « We have not to do with the naïve. Pindar is profondly self-conscious, and his witness concerning himself is true. He distinctly claims for himself elevation, opulence, force, cunning workmanship, vigorous execution. In what seems to moderns almost unlovely self-assertion, he vindicates his rank as a poet just as he would vindicate his rank as an aristocrat. He is an eagle, his rivals are ravens and daws. »2
 « He seems », Gildersleeve says (p. xxxii), « to rise to the stature of Apollo himself… How, then, is this to be reconciled with the self-control, the freedom from boasting, which Hellenic ethic enjoins ? It is because of the source of genius — God himself. »3



        For just as Apollo had claimed the divine prerogative to « declare to men the unfailing will of Zeus »,4
 so Pindar, on the human level, prays in the sixth Paean (1-6) to Pytho, that is, to Apollo’s shrine at Delphi, for a similar prerogative : « I beseech thee… to welcome me… as a prophet of the tuneful Pierides. » To the Muse herself, daughter of Zeus, he addresses an identical prayer, even more urgent in its directness and concision : « Muse ! be thou mine oracle, and I shall be thy prophet » (frag. 150, p. 601). With « the lofty self-consciousness of genius [that] Pindar shows in all his poems »5
 he writes in the ninth Olympian (21-27) : « I light up that dear city [Locrian Opus] with dazzling songs of praise, and I shall spread my message everywhere, more swiftly than proud steed or winged ship, so surely as I, by the ordering of destiny, am tilling the choicest garden of the Graces, for they are givers of delight. »

        The Graces, like the Muses, are daughters of Zeus, and sometimes join with them in Apollo’s choir. They are divinities of Beauty and companions of Athena, the goddess of intellectual activity.6
 To cultivate their garden « is the key-note of Pindar’s claims »,7
 and Ronsard may have so recognized it, both for Pindar and himself, when he placed these words at the head of the most ambitious of his triadic odes :

        
          Errant par les champs de la Grace

          Qui peint mes vers de ses couleurs,

          Sur les bords Dirceans8
 j’amasse

          Le tesor des plus riches fleurs…

        

        (III, 118-119)

        It is worthy of note, however, that expressions are frequently found in Pindar’s odes which attenuate the force of what appears to be « unlovely self-assertion ». In the fourth Pythian (248) he writes, « To many another am I a leader in the lore of song ». Removed from its context this seems like an unalleviated boast, but it is preceded immediately by verses which put the statement in a rather softer light : « It is too far for me to fare along the high-road, for time is pressing, and I know a short path. » Pindar is intimating, somewhat apologetically, that his exceptionally long ode is drawing to a close. Sandys (p. 225, n. 1) explains the whole passage as follows : « To many others I am a guide in the poetic art ; I can set them an example of conciseness in narrative. » This is far from equivalent to the mere assertion that he is a leader of many poets. Again, when Pindar compares himself with his rivals, a saving note pf appeal or prayer is often present, sometimes to a god, sometimes to his own δαίμων.9



        

        Like Pindar, Ronsard was not reticent about his poetic gifts. By 1550 some of his verses had already appeared in print and some of his Pindaric odes had probably been presented in manuscript to their dédicataires
 of royal or princely rank. But there is an immense abyss between lack of reticence and the aggressive self-assertiveness of the opening remarks of the preface Au Lecteur
 of the Quatre premiers livres des Odes
 — preponderantly an affirmation of Ronsard’s initiative in inaugurating the Pindaric and Horatian odes in French literature and of his claim to superiority in lyric poetry :

        « Si les hommes tant des siecles passés que du nostre, ont merité quelque louange pour avoir piqué diligentement aprés les traces de ceus qui courant par la carriere10
 de leurs inventions, ont de bien loin franchi la borne11
 : combien davantage doit on vanter le coureur, qui galopant librement par les campaignes Attiques, & Romaines osa tracer un sentier inconnu pour aller à l’immortalité ? Non que je soi, lecteur, si gourmand de gloire, ou tant tormenté d’ambitieuse presumption, que je te vueille forcer de me bailler ce que le tens, peut estre, me donnera (tant s’en faut, que c’est la moindre affection que j’aie, de me voir pour si peu de frivoles jeunesses estimé). Mais quand tu m’appelleras le premier auteur Lirique François, & celui qui a guidé les autres au chemin de si honneste labeur, lors tu me rendras ce que tu me dois & je m’efforcerai te faire apprendre qu’en vain je ne l’aurai receu… Donques m’acheminant par un sentier inconnu, & monstrant le moien de suivre Pindare, & Horace, je puis bien dire (& certes sans vanterie) ce que lui-méme modestement témoigne de lui,

        
          Libera per vacuum posui vestigia princeps,

          Non aliena meo pressi pede. »12



        

        (I, 43, 45)

        As we read this preface we are doubly aware of the thoroughness with which Ronsard had steeped himself in the Dircean fountain. Not only is the vocabulary of the passage derived in part from Pindar, it strives, though much too contentiously, to imitate the passages in which Pindar spoke of his own superior qualities as a craftsman. The lines given above have also their verse setting, for in the Pindaric ode to Madame Marguerite Ronsard celebrates the victory over « le monstre Ignorance » in this fashion :

        
          Répandon devant ses yeus

          Ma musique toute neuve

          Et ma douceur qui abreuve

          L’honneur alteré des cieus.

        

        
          Affin que la Nimphe voie

          Que mon luc premierement

          Aus François montra la voie

          De sonner si proprement :

          Et comme imprimant ma trace

          Au champ Attiq’ & Romain,

          Callimaq’, Pindare, Horace,

          Je deterrai de ma main.

        

        (I, 77-78 ; cf. I, 164)

        In the 1550 preface he admits Du Bellay to a level of equality with himself and has high praise for Peletier, but with the exception of Clément Marot, Héroët, Scève, and Saint-Gelais, he condemns earlier French poetry as « foible, & languissante » (I, 46). Though he refers to Marot as the « seulle lumiere en ses ans de la vulgaire poësie » (I, 44), he devotes the first triad of La Victoire de François de Bourbon
 (I, 82-83) to an unjust comparison between himself and his predecessor resulting from an erroneous understanding of Pindar’s allusion to Archilochus in the ninth Olympian.13



        Even Horace, whose influence on the Vendômois was probably more pervasive and enduring than that of Pindar, does not escape severe treatment in this period of Ronsard’s self-aggrandizement and fascination with the poet of Thebes :

        
          Par une cheute subite

          Encor je n’ai fait nommer

          Du nom de Ronsard la mer

          Bien que Pindare j’imite :

          Horace harpeur latin

          Etant fils d’un libertin

          Basse & lente avoit l’audace,

          Non pas moi de franche race,

          Dont la Grace enfle les sons,

          Avec plus horrible aleine,

          Affin que Phebus rameine

          Par moi ses vieilles chansons.

        

        (I,118)

        He bases his hope for the immortality of his poems on his choice of Pindar as his guide :

        
          Si la gloire & la lumiere

          De Smyrne14
 luist la premiere
...










OPF/medias/9782600031196/logo_publisher.jpg





OPF/navigation.xhtml

    	
    		
    			Sommaire


    		
    		
    	
		
				
    						
    					Ronsard and the Hellenic Renaissance in France. Tome II, Ronsard and the Grecian Lyre. Part II

					


    						
    					Mentions légales

					


    						
    					IN COMMEMORATION

					


    						
    					DEDICATION

					


    						
    					ABBREVIATIONS

					


    						
    					CHAPTER XVI REFLECTIONS OF PINDAR AND RONSARD ON LYRIC POETRY

				
    						
    					I. The Tillers of the Graces’ Garden

					


    						
    					II. Creative Tradition and Poetic Ascesis

					


    						
    					III. The Triumphal Ode : Its Meaning and Splendor ; « Glory out of Transcience »

					


    						
    					IV. The Sodality of Inspiring Divinities

					


    						
    					V. « Voila pour quoi Euterpe la sacrée M’a de mortel fait compagnon des Dieus »

					


				




    						
    					CHAPTER XVII LYRIC PRAISE IN THE ODES OF PINDAR AND RONSARD

				
    						
    					I. The General Theory of Lyric Praise : Gloria deis et hominibus

					


    						
    					II. The Poet’s Self-Praise

					


    						
    					III. Praise of the Victor

					


    						
    					IV. Praise of the Victor’s Family, Ancestors, and City

					


    						
    					V. Praise of Tyrants and Princes

					


    						
    					VI. The Prelude of the First Olympian Ode and a Prefiguration of Le Roi Soleil

					


    						
    					VII. « Honorer les dieux… le premier commandement du Décalogue pindarique »

					


    						
    					VIII. The Emergence of θεός

					


    						
    					IX. « Chante moy ces odes… les louanges des dieux »

					


    						
    					X. The Eviction of Jupiter : The Ambivalent Divinity of Ronsard’s Absolutist Masters

					


    						
    					XI. Zeus, θεός, Jupiter, Dieu

					


    						
    					XII. « Sois sainct de quelque nom que tu voudras, ô Pere »

					


				




    						
    					Chapter XVIII IMAGE, SYMBOL, IDEA (I)

				
    						
    					I. The Profusion of Imagery in Pindar

					


    						
    					II. Thought and Imagination

					


    						
    					III. The Winged Word

					


    						
    					IV. Floral Images of Song

					


    						
    					V. Honey and Nectar : Draughts of Immortality

					


    						
    					VI. The Poet-Bee

					


    						
    					VII. The Eagle of Zeus and the Chattering Crows

					


    						
    					VIII. The River in Spate

					


    						
    					IX. Loom and Lyre : « Music-Weavers of the Golden Warps »

					


    						
    					X. Preludial Imagery and the Gift of Immortality

					


				




    						
    					CHAPTER XIX IMAGE, SYMBOL, IDEA (II)

				
    						
    					I. Images of the Great Games and the « Tacit Metaphor »

					


    						
    					II. The Imagery of the Sea

					


    						
    					III. Gold, Fire, Light, and the Heavenly Bodies

					


    						
    					IV. The Lyre, Symbol of Universal Harmony

					


				




    						
    					CHAPTER XX WAR AND PEACE

				
    						
    					I. Pindar on the Games and War

					


    						
    					II. Ronsard Agonistes on the Games and War

					


    						
    					III. Ronsard’s Lyric Program and War

					


    						
    					IV. « Dulce et decorum est pro patria mori »

					


    						
    					V. The Glory and the Horror

					


    						
    					VI. « Faction, that manifest woe » Pindar and the Complexities of the Foreign and Civil Wars of Greece

					


    						
    					VII. « J’ay veu guerres, debats, tantost tréves & paix » Ronsard and the Complexities of the Foreign and Civil Wars of France

					


    						
    					VIII. Peace, Apollo, and the Muses, « A peaceful day, the Sun’s own child »

					


    						
    					IX. Peace, a Public Blessing (Εἰρήνα), a Private Felicity (‘Ησυχία)

					


    						
    					X. Ronsard’s Ambivalence toward Peace : A Structural Defect of the Ode de la Paix

					


    						
    					XDivinities of Cosmic order

					


    						
    					XII. The Gigantomachy : Cosmic Warfare and Civil War

					


    						
    					XIII. The Blessed Isles

					


    						
    					XIV. « … tout paisible & coy, Tu vivras dans les bois pour la Muse & pour toy »

					


    						
    					XV. « Prens ce Livre pour gage, & luy fais, je te prie, Ouvrir en ma faveur ta belle Librairie… »

					


				




    						
    					CHAPTER XXI ETHICS IN PINDAR AND RONSARD : TERRESTRIAL BONDS, CELESTIAL AFFINITIES (I)

				
    						
    					I. Gods, Heroes, and Men : Their Ancient Ethical Kinship

					


    						
    					II. Ajax, Cadmus

					


    						
    					III. Castor and Pollux

					


    						
    					IV. Pelops, Achilles

					


    						
    					V. Heracles, ἥρως θεός

					


    						
    					VI. Ethics and Poetry in Pindar

					


    						
    					VII. The Good, the True, and the Beautiful

					


    						
    					VIII. « All the beings that Zeus hath not loved »

					


    						
    					IX. « Know Thyself » : The Boundaries of the Human Condition

					


				




    						
    					CHAPTER XXII ETHICS IN PINDAR AND RONSARD : TERRESTRIAL BONDS, CELESTIAL AFFINITIES (II)

				
    						
    					I. Preludes and Postludes of the « scène de la médisance » : « Tales are a dainty morsel to the envious »

					


    						
    					II. « Ce papier que pour acquit je t’offre »

					


    						
    					III. « Heureux qui peut trouver pour passer l’avanture De ce Monde, un amy de gentille nature »

					


    						
    					IV. « The secure foundation of states » : Hesiod, Pindar, and Ronsard on Justice

					


    						
    					V. The Hawk and the Nightingale : Justice Violated

					


    						
    					VI. Justice and Mercy

					


				




    						
    					CHAPTER XXIII ETHICS IN PINDAR AND RONSARD : TERRESTRIAL BONDS, CELESTIAL AFFINITIES (III)

				
    						
    					I. Vicissitude, « la loy de Nature & de Dieu »

					


    						
    					II. The Impenetrable Future

					


    						
    					III. Tyche-Fortune

					


    						
    					IV. Poetry, Philosophy, and Divine Inspiration

					


    						
    					V. Trees that Flourish in Evil or in Good ; Theodicy

					


    						
    					VI. Definitions of Areté and Vertu

					


    						
    					VII. Ethical Values of Areté and Vertu

					


    						
    					VIII. Areté and Vertu  : « L’énergie créatrice de poésie »

					


				




    						
    					CHAPTER XXIV ETHICS IN PINDAR AND RONSARD : TERRESTRIAL BONDS, CELESTIAL AFFINITIES (IV)

				
    						
    					I. « Non satis est pulchra esse poemata »

					


    						
    					II. Σοφός and σοφία.

					


    						
    					III. Art and Wisdom in Pindar’s Odes

					


    						
    					IV. Ronsard and the Second Olympian Ode : σοφὀς, sage, docte

					


    						
    					V. Otherworldliness in Pindar

					


    						
    					VI. Otherworldliness in Ronsard

					


				




    						
    					CONTENTS
					



				


    		
    	
    

OPF/medias/cover.jpg
RONSARD
and the Hellenic Renaissance
in France

By
ISIDORE SILVER
Rosa May Distinguished University Professor,
Emeritus, in the Humanities
Washington University in St. Louis

II

RONSARD AND THE GRECIAN LYRE

Part II

LIBRAIRIE DROZ S.A.
11, rue Massot
GENEVE
1985





