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      Tome II. RONSARD AND THE GRECIAN LYRE 
 Part I

      
        Golden lyre, truest possession of Apollo 
and the violet-tressed Muses (Pythian I) 
Et ferai encores revenir (si je puis) 
l’usage de la lire (I, 48) 
Voila pour quoi Euterpe la sacrée 
M’a de mortel fait compagnon des Dieus (II, 4)
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      Mentions légales

      Résumé

      Le professeur Silver, l'éminent spécialiste de Ronsard, nous livre le deuxième volet de son dyptique, "Ronsard and the Hellenic Renaissance in France", dont la première partie avait été publiée aux Etats-Unis en 1961 sous le titre : "Ronsard and the Greek Epic". Silver met ici en relief l'influence sur Ronsard des lyriques grecs, notamment de Pindare, et de leurs conceptions poétiques qui liaient étroitement la parole, la musique et la danse. Silver analyse la question délicate des rapports du poète de cour avec ses protecteurs royaux.

      *
**

      Abstract

      In 1961 Professor Isidore Silver published his authoritative book, Ronsard and the Greek Epic. Ronsard and the Hellenic Renaissance in France completes this study. The influence of the Greek lyric poets, especially Pindar, is traced, including their linking of words, music and dance. Silver also analyses Ronsard's delicate position as Court Poet.
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      INTRODUCTION

      

      Many years have passed since the publication in 1961 of Ronsard and the Greek Epic
. I had hoped that the present volume might appear sooner, but other urgent tasks have intervened to retard its publication. Perhaps the delay has not been without its advantages. I have, I trust, been able to gain valuable insights from a number of books on the Greek lyric poets, especially Pindar, which would otherwise have been unavailable to me. The deepened study of Ronsard’s poetry and of the life out of which it grew may have given me a more balanced view of his relationship to the poets of Greece and to the social circumstances which soon or late inexorably moulded so many of his poems to the shape they ultimately assumed.

      The title originally proposed for this volume was Ronsard and the Grecian Lyre and Flute. The omission of the word flute
, a more or less tolerated misnomer for aulos
, represents the prudent abandonment of a plan which would have included the elegiac and other non-lyric poets of Greece, and would have resulted in a book of even greater dimensions than the present one. I must leave to others this further research into the expanding universe of Ronsard’s poetry. The Greek poets whose works will be studied in these pages for the influence they may have had on Ronsard are the ones to whom C.M. Bowra devoted his excellent volumes on Pindar
 and on Greek Lyric Poetry.


      With respect to Pindar the differences are considerable between my Pindaric Odes of Ronsard
 of 1937 and the chapters allotted to the Theban poet in the present study. In the book published more than forty years ago the investigation was limited to Ronsard’s fifteen Pindaric odes properly so called — those which appeared in 1550 and 1552 and which in almost every case employed the triadic form of strophe, antistrophe, and epode. In Ronsard and the Grecian Lyre
 there is no such limitation. Evidence of a slight degree of Pindaric influence is present in Ronsard before 1550, and is sometimes overwhelmingly and successfully audible in the non-triadic verse published in that year, for example, in A sa lire
 (I, 162-166 of Laumonier’s critical edition), an ode in which what was greatest in Pindar brought Ronsard to some of the finest moments of his earliest period.

      Even in the later periods of Ronsard’s career, and in spite of the boisterous repudiation of Pindar in 1556 (VIII, 356), the poet of Thebes remained a permanent, though frequently unrecognized presence in Ronsard’s poetry. That presence did not, however, escape the perception of Paul Laumonier who wrote in Ronsard poète lyrique
 (p. 337) : « L’imitation qu’il a faite de Pindare, et en même temps des poètes que Pindare avait imités, a eu pour le moins cet avantage de lui donner le goût de la haute 
poésie et de l’initier aux moyens de poétiser le vers français, en le rendant symbolique, sentencieux, métaphorique, vif, oratoire et majestueux. Mais il faut reconnaître que cette favorable influence s’est surtout fait sentir en dehors des odes pindariques et après leur publication, à partir du jour où Ronsard cessa de copier son modèle, s’en éloigna et laissa s’infiltrer les réminiscences dans sa mémoire et son imagination, quand enfin il écrivit ses Hymnes
, ses Poëmes
 et ses Discours.
 Alors seulement apparut tout le bénéfice qu’il a retiré de son commerce intime et prolongé avec Pindare ; alors surtout se déploya en tirades entraînantes, en comparaisons splendides, en récits pittoresques et en amples alexandrins, cette éloquence lyrique qui permet de rapprocher Ronsard de V. Hugo. »

      ** 
*

      In a volume devoted to the presence of the Greek lyric poets in Ronsard’s writings generally, it was not possible, so far as Pindar was concerned, to overlook the poems preceding and following the specifically Pindaric period of the poet of Vendôme. But as between The Pindaric Odes of Ronsard
 and Ronsard and the Grecian Lyre
 the center of interest has turned away from a dominant, though far from exclusive, tendency in the earlier book to demonstrate the textual debt of Ronsard to Pindar. The interests of the present volume are more extensive. They touch on Ronsard’s understanding of the relationship between poetry and music as this was conceived and practiced in ancient Greece ; on the manner in which he adopted or failed to adopt the ideals and attitudes of Pindar as reflected in the triumphal odes ; on his successes and defeats in utilizing the imagery and symbolism of Pindar toward aesthetic and intellectual ends ; and on his endeavor to naturalize in French poetry and sentiment and thought the characteristically Greek or peculiarly Pindaric reflections on the human condition and on the nature of the divine.

      In spite of the differences between the two books, I have not hesitated to insert in the present volume passages of The Pindaric Odes of Ronsard
 and portions of earlier studies which still seemed relevant and valid.

      The Greek lyric poets are not treated here in chronological order. Pindar, the date of whose death (c. 438 B.C.), makes him the latest in the Alexandrian canon of the nine foremost lyric poets, is studied first because of his pre-eminence, because a relatively greater proportion of his poetry has survived, and, above all, because Ronsard’s earliest and not a little of his later writing was so deeply influenced by Pindar.

      Given the relatively diminished preoccupation with Ronsard’s textual debt, much less attention is paid here to the discussion of sources, but it is by no means entirely ignored. Those who impatiently dismiss the examination of sources may not have seen the problem in all of its aspects. I am convinced that Paul Laumonier was justified in studying Ronsard’s sources as deeply as he did and in vindicating that effort in the Introduction of the first volume of his critical edition (p. xxxiii) : « Ce qui domine dans notre 
commentaire, c’est l’indication des sources où l’auteur a puisé son inspiration, et des réminiscences qui ont excité sa verve ou nourri ses développements. Nous y attachons une grande importance, parce que leur connaissance permet seule de mesurer le degré de son originalité et d’en apprécier la valeur. »

      Laumonier might have added that the knowledge and careful study of the literary source is sometimes the only means of arriving at a true comprehension of the meaning of a given passage in Ronsard, or of shedding light on an attitude absolutely essential to an understanding of the manner in which he conducted himself toward, and composed and addressed his poetry to, the highest personages of the French Court in matters directly related to his most fundamental poetic and material interests. Few readers, for example, would understand the verse « Fille du neveu d’Atlas » (I, 88, v. 85), without the sources given in Laumonier’s explanatory note. Scores of additional illustrations of the poet’s deliberate obscurities may be found in Ronsard poète lyrique
, pp. 397-409. The entire problem of the conflict between venality and probity, to take an example of immensely greater import, which dominated Ronsard’s life as a poet of the Court, is at least in part explained by what he knew of Pindar’s viewpoint, shared by the other lyric poets of Greece, toward the writing of commissioned poetry for a fee (I, 46, lines 84-85 ; I, 138, vv. 1-18 and 139, n. 1).

      As I indicated in Three Ronsard Studies
 (p. 166), in connection with the Annotations
 by the Vendômois reproduced by Laumonier in V, 198-200 : « It was the poet himself who in 1553 was explaining his meaning… and directing the reader who desired further information or deeper understanding to the sources upon which he had drawn : Homer’s Iliad
, Pindar’s Pythians
, Nicander’s Theriaca
, Oppian’s Halieutica
, the Hero and Leander
 of Musaeus, Ovid’s Metamorphoses
, the Thebais
 of Statius. Wherever the intelligence of his poems might be advanced and their substance illuminated by reference to the sources of his inspiration, Ronsard was the first and most authoritative of a long line of sometimes misunderstood and unjustly disparaged sourciers. »


      ** 
*

      My manner of treating in Chapters XII-XV the very sensitive subject of Ronsard’s lifelong conflict between the venality of the courtier and the instinctive probity of the man and the poet, a probity irreducible even when in temporary eclipse, may vex those who cannot endure to see the image of so great, so justly admired a writer, diminished or, as they are likely to feel, traduced. It seemed to me indispensable, therefore, to provide the full and irrefutable documentation of both sides of that painful conflict, which, perhaps more than any other single element, may have defined the postulates of Ronsard’s existence.

      How vexatious the truth can sometimes be Paul Laumonier discovered between the publication of the first and second editions of Ronsard poète lyrique
, for he wrote in the Avant-propos de la deuxième édition
 (p. xii) : 
« Les idées et les jugements n’ont pas varié. La thèse, fondée sur la chronologie et sur les textes des éditions primitives, reste inébranlable ; et, quoi qu’en puissent penser tels ronsardisants idéalistes, qui rougissent de documents avérés, mes conclusions sont tout à l’honneur de Ronsard. Sa gloire est assez grande pour qu’on n’ait rien à cacher de ses déclarations, de ses sentiments, de ses goûts, et ce serait nous faire tort, comme à lui, que de transformer notre admiration en idolâtrie, au détriment de la vérité historique. »

      Those who « rougissent de documents avérés » in any aspect whatever of Ronsard’s life and work, and who would shut their eyes and ears and minds to them, ought perhaps to reflect on the reason that led Henri Chamard to describe as « cette noble sentence » the words that Ronsard saw graven in the stones of la Possonnière. Chamard adopted Laumonier’s thought as his own when he inscribed those words on the title-page of each volume of his Histoire de la Pléïade : Veritas filia temporis.


      ** 
*

      In his inaugural address to the Colloque International organized in Paris in 1953 under the auspices of the Centre National de la Recherche Scientifique, whose proceedings were edited by Jean Jacquot in Musique et poésie au XVIe siècle
, Jacques Chailley uttered a timely word of admonition (p. 15) : « L’étude de la littérature et celle de la musique ont en commun un danger redoutable : celui de traiter des matières où n’importe qui se croit trop aisément en mesure, à la faveur d’impressions subjectives, de proférer rapidement des jugements définitifs. »

      The thought is an ancient one and was expressed somewhat more bluntly about 390 B.C. by the unknown author of the Hibeh musical papyrus translated by Warren D. Anderson in Ethos and Education in Greek Music
 (p. 147) : « The thought has often occurred to me, men of (?) Hellas, how surprising it is that certain persons pretend to knowledge outside their proper fields… »

      The admonitory force of these comments was singularly intensified, so far as Pindar was concerned, by a few lines in L.R. Famell’s Critical Commentary to the Works of Pindar
 (p. v) : « Perhaps no other poet of Greece requires so long an intensive study to understand his mentality, or demands so much outside knowledge in his interpreter to understand his poetic environment, the chief constituents of which are mythology and religion. »

      I might have heeded the wise words of Chailley, Farnell, and the author of the Hibeh papyrus if I had had the good fortune to encounter them before the die was cast. But once the determination had been made in 1948 to write Ronsard and the Hellenic Renaissance in France
, and after many notes for such a work had been gathered, it seemed like pusillanimity to turn back. Fortunately, a thought expressed by P.O. Kristeller gave me hope that what I might find to say about Ronsard’s frequentation of the Greek 
lyric poets would perhaps not be completely bootless. In an article on « Music and Learning in the Early Renaissance », originally published in 1947 in the Journal of Renaissance and Baroque Music
 and reproduced in his Studies in Renaissance Thought and Letters
 in 1956, Kristeller wrote (p. 469) : « A non-specialist may hope to be able to contribute to musical history and… the collaboration between the history of music and the histories of literature and of thought may be expected to bear some fruit. »

      If these words were an encouragement to disregard faintness of heart, those of Werner Jaeger in one of the Prefaces and in the Introduction to Paideia
 were a permanent incitement to persevere. What he wrote seemed to me to apply justly, both in a general and in a particular sense, to the effort Ronsard bad made to enrich the intellectual and spiritual life of France, and to adorn his country’s literature from one of the noblest of ancient sources. « Literature », Jaeger wrote (I, p. xi), « … is our most direct approach to the spiritual life of the past. For that reason, literature is the chief concern of this book, which is intended to describe the paideia of the Greeks, and, at the same time, the Greeks themselves as the paideia of mankind. » This thought had steadily guided the Hellenizing endeavors of Ronsard which he recognized as the central achievement of his life as a poet when in his last moments he wrote the epitaph Pour son tombeau :


      
        Ronsard repose icy qui hardy dés enfance

        Détourna d’Helicon les Muses en la France,

        Suivant le son du luth & les traits d’Apollon…

      

      (XVIII, 181)

      Ronsard, reacting « dés enfance » against the indurated formalism and corresponding spiritual vacuity of some of his predecessors, had instinctively anticipated a truth that Jaeger was to express four centuries later : « Inevitably, towards the end of a historical period, when thought and custom have petrified into rigidity… life stirs again beneath the hard crust. At such times, a deep-seated historical instinct drives men not only to go back to the resources of their own national culture, but also to live once more in that earlier age when the spirit of Greece… was still fervently alive, and from its ardent life was creating the forms which eternalized its ardour and its genius » (I, p. xviii). When Jaeger refers to « that nation of artists and philosophers » (I, p. xxii), one is reminded of the great tribute that Ronsard paid to ancient Greece, « Mere des Arts, des Philosophes mere » (XIII, 137).

      It appeared to me that research in a field which, on such deeply significant matters, evoked the substantive agreement of a great poet and a great scholar separated by so long a span of years, offered a fair opportunity of bearing fruit, in spite of the serious difficulties that would have to be faced.

      ** 
*

      I had not intended that the work should assume the dimensions that it has. A number of factors have concurred to bring this about. Some of the 
problems could not have been satisfactorily elucidated if laconism had been adopted as a principle superior to clarity and thoroughness. On this point I was in agreement with Farnell who wrote (op. cit.
, p. vi) : « It is the duty of a commentator to argue out a complex problem au fond
 and not to leave it half-handled for mere economy of space… » Quotations from the Greek poets and from Ronsard had to be sufficiently complete to bring out the literary relationship between them, or their unanimity or divergence of sentiment and thought, with unequivocal distinctness. Nor should readers be surprised at the frequency of references to, and quotations from, the Ode de la Paix
, the Ode à Michel de l’Hospital
, and those addressed to Joachim du Bellay, for they comprise well over half the verses in all of Ronsard’s Pindaric odes.

      Few would fail to admit the truth of R.P. Winnington-Ingram’s observation in his Euripides and Dionysus
 (p. vii) : « By selective quotation it is not difficult to give a colour of plausibility to almost any theory. » The distortions of truth that result from such tendentious methods are, I feel, best avoided, and the credibility of an argument more securely advanced with the ultimate judge, the reader, by reasonably multiplying quotations, in the present instance, from Ronsard and the Greek poets, so that on essential matters their thought, drawn from successive periods and from differing or contrasting circumstances, may be more truly representative of their stable attitudes. In the light of considerations of this nature the advantages of economy of space lose all attraction.

      For a similar reason I have often preferred to quote generous passages from the works of modern scholars, rather than simply rewording their thought or referring to the appropriate loci in their books, because I was certain that their own words would more accurately carry the point in question. As Arthur O. Lovejoy wrote in The Great Chain of Being
 (p. viii) : « These last [citations of illustrative passages] will, I dare say, seem to some readers too abundant. But in my own reading of works of this character, I have often been exasperated by finding précis
 or paraphrases where I have desiderated the actual language of the authors whose ideas were under consideration ; and my rule has therefore been to give the words of relevant texts as fully as was consistent with reasonable brevity. »

      On the other hand, I have made a continuing effort to reduce to the utmost the repetition of Ronsardian texts and those of the Greek poets. Some of these texts, however, are so multivalent in their references to different realms of experience, that it was difficult, and sometimes impossible, to avoid repetition.

      The discussion of various aspects of Ronsard’s relations to the poets of Hellas occasionally invites comment on certain of his poems that are not specifically lyric or that did not originate in his reading of Pindar, Simonides, Bacchylides, Sappho, and the others. The question of Ronsard’s attitude toward commissioned poetry, for example, or the poet’s reflections on himself and his art, may carry us beyond his knowledge and practice of the Pindaric or Sapphic ode. The Franciade
 is an epic, yet Ronsard’s 
position with respect to commissioned poetry is profoundly bound up in his prolonged effort to obtain royal and remunerative authorization for this demanding task. Only a narrow and occluded vision of Ronsard’s point of view on such matters, vis-à-vis those of the lyric poets of Greece, could have resulted from a refusal to follow the argument when it led into nonlyric fields.

      ** 
*

      If one were to think of the Greek lyre solely as a musical instrument, unrelated to the voice and to the meanings which only the voice can convey, the entire discussion upon which the present work rests would necessarily be circumscribed by narrowly musical considerations, however interesting and valuable their investigation might be. The fact that the lyre was used to accompany and intensify the expressivity of the word, immensely deepened its spiritual and emotional power. The lyre was more than a musical instrument — it was the instrument of μουσιϰή, that is to say, of the arts over which the Muses presided, especially the art of poetry sung and danced to the music of the lyre. Thus the word μουσιϰή has greater depth and breadth than music
 or musique
, words which the limitations of the French and English languages, in the Renaissance and today, reduce to seriously inadequate equivalents of the Greek. There is probably no convenient way of using them so as to insure that when one is writing of some aspect of music in the Greek sense, the words music
 and musique
 will be understood in that sense. One can do no more than to invite the reader’s permanent vigilance to discerning the distinction in potentially ambivalent contexts.

      Here, too, it is essential to follow the argument where it leads. Since the lyre was recognized in ancient Greece as the handmaid of the word’s meaning, the discussion of μουσιϰή by its very nature involves an understanding of the primacy of logos, the word, as intellectual and spiritual substance ; of the relationship of ethos to poetry and to its associated arts, instrumental and vocal music and the dance ; of the significance of paideia, or culture, in its widest implications ; of the importance of μουσιϰή to the well-being of the state ; of the harmony of the cosmic spheres as the model of, and incentive toward attaining, a possible analogous harmony in the soul. Any investigation of the conceivable enrichment of Ronsard’s spiritual life through the study of his concept of μουσιϰή which sought to elude these matters would condemn itself to superficiality and to incomprehension of what the Greeks meant by musical education. « Ils étaient, se voulaient d’abord des musiciens », said H.I. Marrou in his Histoire de l’éducation dans l’antiquité
 (p. 81) : « Leur culture et leur éducation étaient plus artistiques que scientifiques, et leur art, musical, avant d’être littéraire et plastique… ’Aχόϱευτος, ἀπαίδευτος, dira fortement Platon [Laws
, 654 A] : ‘Celui qui (chanteur et danseur à la fois) ne sait pas tenir sa place dans un chœur n’est pas vraiment éduqué.’ Cette formation musicale, nous explique le philosophe, avait une portée morale : agissant sur l’homme tout entier, l’enseignement du cithariste contribuait lui aussi à former les jeunes à la ‘maîtrise 
de soi’ (σωφϱοσύνη), à les rendre plus civilisés, — faisant régner dans leur âme eurythmie et harmonie. »

      ** 
*

      Some may wonder why it was necessary in Chapter V to prove what may appear to them obvious : that for Ronsard the lyre to which he frequently refers was generally nothing but a metaphor. The reason, of course, is that there are passages in his poetry in which this instrument is not mentioned metaphorically, and that the greatest ronsardisants
, in their most explicit allusions to Ronsard’s musical abilities, followed the poet in not presenting the lyre as a metaphor, but as a literal and concrete reality.

      To a cursory view Ronsard’s early use of Pindar’s triadic structure of strophe, antistrophe, and epode may seem to loom quite large as an attempt to emulate the form of the triumphal odes of Greece. But there was no possibility of a genuine relationship between French verse, based as it is on the number of syllables and on rhyme, and the quantitative prosody of Greek poetry. « Je n’ai pas besoin d’insister », Alfred Croiset wrote in La Poésie de Pindare et les lois du lyrisme grec
 (p. 450), « sur l’impuissance de la versification française… à en reproduire la vraie nature. » I have therefore abstained from any discussion of quantitative verse, which Baïf and others attempted to introduce in France, because with the exception of two odes in Sapphic meters (XVII, 396-399), Ronsard wisely shunned the chimerical effort to force French poetry into Greek prosodic forms.

      The translations of Pindar in the following pages, reprinted by permission of the Harvard University Press, are, in the great majority of cases, those of John Sandys’ edition of The Odes of Pindar
 in the Loeb Classical Library. Occasionally I have taken the liberty of modifying them slightly. When I have used a version other than that of Sandys, the translator’s name is given. The numeration and pagination of fragments is also that of Sandys’ edition.

      ** 
*

      I owe a very special debt of gratitude to Professor Warren D. Anderson of the University of Massachusetts, not only for the many insights I have gained from his valuable book on Ethos and Education in Greek Music
, but also for his great kindness in reading the first two chapters of this volume, for the numerous improvements he suggested, and for his meticulous care in correcting the errors they contained. Those that may remain are, of course, solely my responsibility. I am also much indebted to Professor Anderson for having made me acquainted with H.I. Marrou’s work on the history of education in antiquity.

      It would be tedious, I fear, to mention the names of the many other scholars in the fields of classical and French literature, alive, or still living in the works they have left, to whom my obligations are beyond number. 
From the frequency with which they have come to my aid, the reader will easily judge the magnitude of the pleasant liabilities I have incurred.

      But there are other debts to friends and colleagues at Washington University which I would not wish to consign to an anonymous silence, a « silence endormi ». The first is to Chancellor William H. Danforth, whose efforts for the publication of this volume touched me deeply by their magnanimity and their grace. My work was greatly facilitated by the generous comprehension of Mrs. Holly Hall, Chief of the Department of Rare Books and Special Collections of the Olin Library of Washington University, and by the unfailing assistance I received at all times from the other membres of the Library’s excellent staff, particularly from Mr. Nathan W. Eakin, Reference Librarian for Serials of the Gaylord Music Library of Washington University.

      A two-year grant from the National Endowment for the Humanities significantly expedited the present study.

      It is perhaps even truer of this than it was of earlier undertakings, that without the encouragement, good advice, and active assistance of my wife, the Greek Kalends might have come and gone before the volume was completed. « Her own works praise her in the gates. »

      
        
          Washington University in St. Louis

          2 December 1979
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, are to volume and page of Pierre de Ronsard : Œuvres complètes
, édition critique avec introduction et commentaire, by Paul Laumonier, I. Silver, and R. Lebègue, 20 vols., 1914-1975 (Société des Textes Français Modernes).
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, Cambridge, Mass., 1966.
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, 1952.

        Bernard — Manfred Bernard, Pindars Denken in Bildern : Vom Wesen der Metapher
, Pfullingen, 1963.

        
          BHR — Bibliothèque d’Humanisme et Renaissance.

        

        Boul. — André Boulanger, ed., L’Art poëtique de Jacques Peletier du Mans (1555).
 1930.

        Bourciez — Edouard Bourciez, Les Mœurs polies et la littérature de Cour sous Henri II
, 1886.

        Bowra, GLP
 — C.M. Bowra, Greek Lyric Poetry from Aleman to Simonides
, Oxford, 19672
.

        Bowra, Pindar
 — C.M. Bowra, Pindar
, Oxford, 1964.

        
          CAIEF — Cahiers de l’Association Internationale des Etudes Françaises.

        

        Chastel — André Chastel, La Crise de la Renaissance
, Geneva, 1968.
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      CHAPTER II 
THE LIMITS OF KNOWLEDGE AND UNDERSTANDING OF GREEK MUSIC AND POETRY

      
        I. Vagueness of Traditions and Mobility of Instrumentation in Greek Poetry for the Lyre and Flute

        Théodore Reinach informs us that among the numerous instruments mentioned in Greek texts or represented on Greek monuments, the two which alone achieved wide popularity and artistic and educational value were the lyre, either in its simpler original form or in the more elaborate form of the cithara, and the aulos,1
...
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