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      INTRODUCTION

      

      The literature of the French Renaissance is characterized by a preoccupation with social comment expressed in a satirical vein. Indeed, it would be no exaggeration to speak of an efflorescence of satire1
 in this period. Within this general context, French Renaissance literature offers, more particularly, a growing volume of increasingly insistent attacks on the court and its members,2
 many of intrinsic literary merit, all of considerable interest to historians of literature, not merely of this period but also, by their wider implications, to students of seventeenth century French literature as well. For all these reasons the anti-courtier literature of the French Renaissance seemed eminently worthy of systematic study.

      The courtier whose servility is rewarded by a sinecure, or similarly, the parasite who enjoys a life of ease and plenty denied to his more industrious or socially less acceptable fellows, is one of the oldest subjects of satire. For this reason, and having regard to the sanctity conferred — by precept or example — upon certain literary precedents by Renaissance writers, it seemed first of all necessary to determine the part played by literary tradition in the development of this trend. Satirical and moral writings of Classical Antiquity, of Neo-Latin and of the vernacular literatures, contemporary and medieval therefore form the subject of a preliminary discussion.

      In adopting the method of a chronological survey of anti-courtier writings in sixteenth century French literature, I was influenced both by the extent and the nature of the period covered, a period of great change, marked by the Italian wars, by the Renaissance of letters, and by the Wars of Religion, and by the need to consider the evolution of the trend in relation to these occurrences. This evolution, which may be observed in three distinct stages, will also explain our division of the century into three periods, since this must otherwise seem somewhat arbitrary and artificial. These are, firstly, the 
Pre-Renaissance period,1
 from 1498-1539, secondly, the Renaissance period, from 1540-1559, and finally, the period of the Religious Wars, from 1560 to the close of the century. The discussion of each of these phases is preceded by a short account of the factors, literary, political, social, economic, operative in determining or modifying the development of the trend in that particular period. It should be stressed, however, that in presenting this account of political, social, economic unrest, largely from contemporary sources — from the accounts of chroniclers and foreign ambassadors among others — my intention has been merely to show that such discontent often found expression in anti-courtier satire without in any way suggesting that anti-courtier feeling is in itself an adequate explanation of this discontent. Any statement of the highly complex causes of political, social and economic unrest particularly in the period of the Religious Wars must be left to those more competent to judge, the social and economic historians of the period. This is not the task of the literary historian.

      I have already hinted at the wider implications of much anti-courtier satire which goes beyond a preoccupation with the activities of this particular profession or social group and has as its main target the doctrine of social acceptability, or honnêteté
, derived from the Cortegiano
 and practised by the French courtier long before the seventeenth century, indeed, long before Montaigne is said to have “foreshadowed” this notion in his Essais.
 The sixteenth century reaction against this concept, has, until recently,2
 remained unknown or been misunderstood.3
 Ignorance of sixteenth century opposition to this doctrine and its adherents has bedevilled many of the attempts to explain the attitude of later writers, particularly of Molière, to the question of honnêteté
 and the honnête homme.
4
 I hope, therefore, that by studying the origins of satire of the honnête homme
 in the Renaissance, and by reopening the historical perspective, a fresh approach to this question may be possible.

    

  

  
    p.9

    
      1

      
          Whenever I have used the word satire it is, unless otherwise indicated, in the widest possible sense, including all manner of attack, whether by direct criticism or ridicule, or, on a more sophisticated level, by irony and parody.

        

      

    

    
      2

      
          An interesting testimony to popular feeling towards the courtier near the end of the sixteenth century is provided by Maurice de La Porte in his Epithetes.
 I quote from the edition of 1593, fo. 98 “J’affermeroy volontiers apres les autres que le nom de Courtisan est venu de Courtois d’autant que ceux lesquels hantent aux cours des Roys & Princes sont ordinairement fort gracieux & civils. Neantmoins, ce mot qui est honorable selon l’etymologie est maintenant si infame que pour declarer un homme vitieux en supremelatif degré on l’appelle Courtisan.” The word courtisan
 in fact, merits one of the largest entries in the work, over fifty epithets being supplied for it, all of them uncomplimentary.

        

      

    

    p.10

    
      1

      
          The term Pre-Renaissance
 may appear unsatisfactory when applied to a period which includes Budé, Erasmus, Rabelais, Marot. An alternative might be Early Renaissance
 but, on the other hand, the whole point of this particular discussion is to demonstrate that anti-courtier satire in the period 1498-1539 exhibited none of the characteristics of even early Renaissance satire. In a context restricted to anti-courtier satire, I therefore preferred Pre-Renaissance.


        

      

    

    
      2

      
          It was first demonstrated by C. A. Mayer in an important article in MLR
, 1951, pp. 197-217, L’Honnête Homme : Molière and Philibert de Vienne’s Philosophe de Court.


        

      

    

    
      3

      
          Notably by P. Toldo in his article Le Courtisan dans la Littérature Française et Ses Rapports avec l’Œuvre de Castiglione
, in ASNS
, 1900, vol. 104, and by M. Magendie, La Politesse Mondaine et les Théories de l’Honnêteté en France au XVIIe
 Siècle de 1600-1660
, Paris, Alcan, 1925.

        

      

    

    
      4

      
          Thus such a distinguished critic as Mornet for example, in his book Molière, l’Homme et l’Œuvre
, Paris, Hatier-Boivin, 1962, dismisses out of hand the idea that Molière could ever have been hostile to the concept of honnêteté
 and its embodiment in the honnête homme
 on the grounds that there was at that moment no precedent for such an attack. See p. 108 and p. 109.
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SOURCES AND MODELS

      

    

  

  


		

    
		

  
    
      CHAPTER I

      
        
(a)
 The Classical Influence

        It would be difficult to overestimate the influence of Classical Antiquity on the development and evolution of the anti-courtier trend in French Renaissance literature, both directly and indirectly. We can say immediately, in fact, that one of the reasons for the increasing volume and vehemence of attacks on courtiers in our period of French literature was the frequency of the attacks on parasites and sycophants in Ancient literature. The prototype of the French Renaissance courtier is to be found in the cohorts of legacy hunters, dinner hunters, flatterers, charlatan professors and private tutors who were the constant target of dramatists, satirists and moralists in Rome and Athens.

        The stock character of Roman comedy is the parasite, and none is more typical of the breed than Terence’s Gnatho of the Eunuchus.
 He was certainly one of the most familiar, since Terence was extremely popular in the Middle Ages,1
 when his influence was maintained in France by performances of his plays in the schools. He was also one of the four most popular authors of the Rhétoriqueurs
.2
 Editions of the complete works published in the fifteenth century are almost too numerous to mention,3
 and the influence of this author was further strengthened by the various translations into French of the plays which appeared during the Renaissance, the first of which, of contested authorship, was published in Paris around 1500.4
 Baif’s translation of the Eunuchus
 was performed in Paris in 1565.5



        Gnatho’s brand of flattery is that which is universally and eternally practised. It was therefore natural in the sixteenth century to identify Gnatho with his descendant, the much despised courtier, as John of Salisbury had in fact done in the twelfth century in his Policraticus
, and as Niphus did in his treatise De Re Aulica
 of 1534. Even without these literary precedents, the analogy between the two was easy to draw since in Latin comedy the term rex
 was used by a parasite to designate his patron.1



        The contribution of the Latin satirists to the anti-courtier trend in the early part of our period is slight. The imitation of their works in general by French writers was rare before 1549.2
 Horace was of course known and quoted at the time,3
 but it was after Du Bellay had advocated him as a model to be followed by aspiring satirists in his Deffence et Illustration de la Langue Françoyse
 of 1549 that the poets of the Pléiade
 consciously imitated him to any considerable extent.

        Of Horace’s satirical writings the fifth satire of the second book is of special interest to us. It is a satire of legacy hunters, in the form of a dialogue between Ulysses who, anticipating poverty, requires the advice of a sage as to the means of amassing a fortune, and Tiresias, who instructs him. This is the pretext which allows Horace to prescribe, in ironical vein, the precepts which must be followed by those cultivating the art of legacy hunting. The contempt shown by Horace for the fortune hunters of his day in this poem is little different from the hatred of benefice and bishopric hunting courtiers shown by French satirists of the sixteenth century, and indeed, was yet another useful literary precedent for them, to justify their own writings on this subject. By his use of irony and parody in this particular satire Horace clearly foreshadows Lucian,4
and it is not therefore surprising to find that the style in which Du Bellay wrote his Poete Courtisan
, now known to be an imitation of Lucian’s Rhetor
, has been attributed in the past to the influence of Horace.5



        More important than Horace’s satire of fortune hunters for this study, although in a less obvious way, is the theme constant in all his works, the love and praise of the quiet country life, which has guaranteed his popularity throughout the ages. The sixteenth century was certainly no exception. No two single poems were more often copied, adapted, translated than the epode of Horace Beatus ille qui procul negotiis
 and Claudian’s De Sene Veronensi
, a later imitation of the same poem. In the Italian anthology of satires published in 1560,1
 three authors, Ariosto, Alamanni, Bentivoglio, executed variations on this Horatian theme, while in Spain Luis de Leόn produced in imitation of Horace’s epode one of his most famous poems, Vida Retirada
, and Guevara constructed his Menosprecio de Corte
 around the commonplace eulogy of country life, which he contrasted with court life.

        In France imitations were, if anything, more numerous, and the two Latin poems, indirect satires of ambition, underwent a gradual transformation in the process. In the Latin poems the virtues of the country life are opposed to the dangers, irritations and complexities of the life of Roman merchants, soldiers, business men and city officials. This Roman element of the comparison is kept in early imitations. Thus, in the poem of Mellin de Saint-Gelais, O bienheureux qui a passé son âge

2
 no attempt is made by the poet to extend the application of Claudian’s poem to contemporary life and times. Soon, however, the Roman comparison was transposed, the country life was preferred not to the life of the Forum but to the life of the court and the resulting adaptations were more relevant to contemporary society.3
 Some French satires of court life based on the contrast between court and country are descended indirectly from the classical theme, via the influence of Guevara.4
 Guevara himself, it is interesting to note, was influenced in his adaptation of this classical contrast by Seneca as well as by Horace and Claudian. The question of retirement is one which Seneca deals with in his letters to Lucilius.5



        Juvenal’s fortunes in France were initially similar to those of Horace. Apart from references and quotations, and the partial French translation of the satires by Michel d’Amboise in 1544,6
 Juvenal was not truly appreciated, far less imitated, in France, much before 1550. In the second half of the century the poets of the Pléiade
 recognised him as a model to be followed although they generally preferred Horace, and imitations accordingly appeared1
.
 Scaliger acclaimed him the best of satirists,2
 and in 1585 François Pithou made a valuable contribution to the fortunes of Juvenal by publishing the text of a recently discovered and far less corrupt manuscript of the satires. Regnier completed the revival of interest by declaring his preference for Juvenal over Horace.3



        Juvenal’s influence on the anti-courtier trend in sixteenth century French literature is twofold. His indirect influence was considerable. Neo-Latin, German, Italian satires, themselves imitated by French satirists, contained imitations of Juvenal. Imitations by Neo-Latin writers were confined almost exclusively to the fifth satire which treats of a favourite theme in Latin satire, the banquet,4
 and the tenth, a declamation on the vanity of human wishes, which were used extensively by Piccolomini in his De Curialium Miseriis Epistola
, and by Hutten in his dialogue Aula
, both of which were popular in France of their...
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