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      Mentions légales

      Résumé

      Premier des grands marchands-libraires parisiens, éditeur de plus de 280 ouvrages, Anthoine Vérard se proclame être l’“Acteur” du livre. Non seulement il se fait représenter une trentaine de fois à genoux offrant son livre, mais encore il ajoute à certaines éditions une prière, un poème ou un prologue adressé à son patron: Charles VIII, Louis XII, Anne de Bretagne, Henry VII d’Angleterre, etc. Edités pour la première fois, ces prologues et poèmes, ainsi que les miniatures qui les accompagnent sont examinés et permettent d’apprécier les rapports entre patrons, auteurs, artistes, imprimeurs et l’“humble libraire” Anthoine Vérard.

      *
**

      Abstract

      Anthoine Verard dominated French book production in Paris from 1485 to 1512, publishing more than 280 editions. Skillfully maneuvering the multi-faceted role of "libraire," he achieved special renown for his in-folio volumes, printed on vellum and illuminated by the best artists of the time. For these presentation copies, Verard assumed the stance of "Acteur" of the book, proclaimed verbally in prologues which he affixed to individual copies and visually in frontispieces where the publisher is depicted as the kneeling donor. Verard composed 19 prologues, several prayers in verse, and an emblematic text for his publisher's device. All are edited and examined in this study, with reproductions of them accompanying full-page miniatures. These deluxe presentation copies reveal how the publisher prepared books for his various patrons, exploiting the dual arts of manuscript and print in order to capitalize on both commerce and patronage. Charles VIII and Anne de Bretagne, Charles d'Angouleme and his wife Louise de Savoie, parents of the future Francois I, Henry VII of England, and others attracted the publisher's attention. This study explores Verard's work as "author-donor," analyzing the publisher's own words and details of the books themselves. It examines Verard's relationships with contemporary authors, artists, editors, scribes, and printers, as well as merchants and clerks, so as to illuminate the work of the first great "marchand libraire."
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      INTRODUCTION

      

      “Libraire de Paris” is how Anthoine Vérard defined himself when he bequeathed a series of books to the Abbey of Clairvaux on March 20, 1511.1
 This modest epithet belies the gargantuan scale of his enterprise, for between 1485 and 1512, this “humble bookseller” issued more than 280 editions, “an enviable record for any publisher then or now.”2
 Even more remarkable than the sheer number of his editions, however, is their visual splendor. Vérard was the “father of the French illustrated book” (BMC VIII, xxv) and as the celebrated bibliographer Anatole Claudin justly remarked, “Aucun libraire n’a publié autant de livres illustrés, aucun n’a vulgarisé davantage notre littérature nationale” (II, 506). A Janus-type figure, Vérard applied the medieval art of illumination to the modern technique of printed books. His hallmark was the deluxe infolio volume, printed on vellum, with woodcuts overpainted by the best artists of the time. In the most elaborate examples, printed chapter headings were erased and hand-written in the margins, so that smaller miniatures could be executed in the space remaining within the text. Painted borders surrounded the pages, often with armorial bearings of wealthy owners. The printed colophon was expunged and replaced by the painted version of Vérard’s device. These “hybrid” volumes, in which the arts of manuscript and print were skillfully combined, reflect the coexistence of both forms of “publishing” at the end of the fifteenth century. They also reflect Vérard’s uncanny ability to exploit both arts in order to capitalize on the two coexistent systems of exchange : commerce and patronage. Vérard used the new technique of printing to create, in relatively short order, multiple copies which he could then individualize by traditional manuscript methods. As a result, he could offer deluxe manuscript-like books to patrons while at the same time sell the ordinary copies to customers at his shops. He could even assume the 
role of “author” of the book, either visually, by depicting himself as the kneeling donor in a presentation miniature, or verbally, by inserting a dedicatory prologue. In some of the books, usually the vellum copies, the message is reiterated : a full-page miniature accompanies Vérard’s prologue. These texts and images by and of the publisher in a new role of “author-donor” are the focus of my study. They are in large measure unknown, and although some of them have been recognized by earlier scholars, they have never been brought together for assessment.

      Despite Vérard’s acknowledged primacy in the history of French printing, only one monograph has been devoted exclusively to his work. In 1900, John Macfarlane provided a catalogue of 253 editions and discussed the dimensions of Vérard’s trade practices from businessman to author.3
 Relying primarily on the books found in British collections, Macfarlane’s references to those in France were limited to copies seen on brief trips to Paris or documented for him through correspondence with French bibliographers. His listing of extant copies is therefore sorely incomplete even though his catalogue remains invaluable for its descriptions of most of Vérard’s editions. Since Macfarlane’s pioneering work, several more Vérard editions and archival documents have come to light, and subsequent research has substantially expanded our knowledge of early publishing in Europe. The history of the book has come to the forefront of modern scholarship. The Incunable Short-Title Catalogue (ISTC) at the British Library and countless new catalogues of incunables worldwide have increased our knowledge of early printing, while Brigitte Moreau’s inventory of Parisian editions of the sixteenth century has greatly expanded our awareness of Vérard’s later editions. The computerized cataloguing of woodcuts used by French printers until 1501, undertaken at the Bibliothèque Nationale, offers a mine of information about Vérard’s illustrations, still to be explored.4
 Although my forthcoming “Census of Vérards” will update Macfarlane’s catalogue, the identification of type-face and woodcut design requires an expertise which I can neither claim nor hope to achieve without regular if not constant contact with the books. I beg the indulgence of the 
readers therefore for confining myself to the realm which I feel more adequate to address as a literary historian rather than a bibliographer. If I have focused this study on the prologues, poems, and presentations of Anthoine Vérard, it is in full recognition of its limits, but also of my own.

      Locating and identifying the texts represented the first hurdle. For all his publications (approximately 280 editions and three manuscripts), I have attributed only 23 texts to Vérard : 19 prologues, two poems constructed on the acrostic of his name, the quatrain used for his printer’s device, and a group of three prayers. I have included three additional prologues as dubious compositions. Some texts are found in a single source : Vérard’s prologues were sometimes inserted into only one copy of a printed edition of which multiple copies still are extant. The same can be said of the miniatures. The uniqueness expected of manuscripts characterizes Vérard’s printed copies, especially those on vellum, but even those on paper. No two vellum copies are identical, each being prepared for a different patron, specified in advance or simply anticipated, but even the paper copies have variants such as manuscript pages, added leaves, or colored woodcuts. Most of the prologues are found in copies now in the Bibliothèque Nationale, but a few are located elsewhere : London, Vienna, Turin, New York, Cambridge (Massachusetts). I have tried to see all the Vérard books within range, but some have necessarily escaped my eyes, and who knows what Vérard treasures may still lie hidden in private collections ?

      My attention to Vérard’s texts and images resulted inevitably in a close examination of the presentation copies. Chapter IV surveys the details of these copies and the differences among them as indications of how the publisher prepared books for his various patrons. Chapter I explores Vérard’s life and work, reviewing past and recent scholarship, examining the few existing archival documents, analyzing the publisher’s own words and details of the books themselves. Chapter II focuses on the texts authored by Vérard and on the images of himself as donor which he had painted as frontispieces to numerous deluxe copies. Chapter III provides details on Vérard’s relationships with contemporary authors in this period before copyright where publishers exerted considerable control over the editions. Chapter V offers a critical edition of Vérard’s texts with a discussion of the copies containing them.

      My research into the publications of Anthoine Vérard began long ago with an investigation into the literary anthology which he published in 1509 under the fanciful and fabricated title, La Chasse et le départ d’Amours.
 The two vellum, hand-painted copies alerted me to Vérard’s unique treatment of the printed page while his “mélange littéraire” introduced 
me to his conception of authors’ rights. The image of the “hunt” was ironically appropriate : the hunter became the prey. My pursuit of Vérard, whose spectre has followed me for years, has led me through countless catalogues to libraries, private collections, and auction houses primarily in France and the United States, but with forays into Italy, Switzerland, Austria, Spain, and England and missives to many other parts of the globe. Numerous individuals have assisted in this quest, and I wish to express my deep gratitude to the many librarians who have answered queries, provided information about their collections, and facilitated access to rare and sometimes fragile volumes. I thank especially the conservateurs
, past and present, at the Réserve des Livres rares et précieux at the Bibliothèque Nationale in Paris : Mademoiselle Ursula Baurmeister whose unfailing patience and goodwill are matched by her expertise, Madame Annie Parent, Madame Jeanne Veyrin-Forrer, Monsieur Dominique Coq, the late Brigitte Moreau whose untimely death is sorely regretted. I am grateful to Monsieur François Avril and Madame Anne-Marie Laffitte of the Département des manuscrits, to Madame Nicole Reynaud for invaluable assistance with the artists affiliated with Vérard’s publications, to the late Eleanor Spencer. Dr. Paul Needham, formerly of the Pierpont Morgan Library and now at Sotheby’s, and Mr. Thomas Lange of the Huntington Library, facilitated my work. For their assistance with the incunables, printed books, and manuscripts of the British Library I thank Dr. Lotte Hellinga and Dr. Janet Backhouse. The inter-library loan office of the University at Albany, State University of New York, has continually provided assistance in retrieving documents, while my colleagues at the University have steadfastly encouraged my efforts. During the course of my research, many other friends and colleagues have offered advice and information, and I thank especially Sheila Edmunds, Myra Orth, Cynthia J. Brown, Charity Cannon Willard, Howard B. Garey, Anne Van Buren, James Carley. For permission to use material in part of Chapter IV that first appeared in articles published in the Bibliothèque d’Humanisme et Renaissance
, I thank the Librairie Droz whose editors have long promoted the research of Renaissance scholars.

      Through the years, funding has been generously provided by the National Endowment for the Humanities, the American Philosophical Society, the Research Foundation of the State University of New York, United University Professors, to all of whom I express my sincere appreciation. Research awards from the Newberry Library and the Huntington Library enabled me to examine the Vérard books in those collections. To them as well as to the many libraries which have granted permission to reproduce illustrations from their books, I am deeply 
grateful. Publication of this work was supported in part by a grant from the Faculty Research Award Program of the Research Foundation, State University of New York.

      To my husband who faithfully and with humor supported my travels in time and space and to our son who has lived the life of the wandering scholar since infancy and who is certainly the youngest contemporary admirer of Vérard, I offer the book as a sign of my gratitude and my affection.
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 (ca. 1500), Paris, Bibl. de l’Arsenal (8°T 2590 Rés.), fol. s7
v. ; Vérard’s device (later version).

      

    

  

  
    p.9

    
      1

      
          Gid and Genest ; they list 17 volumes with this inscription, 12 of which are now in the Bibliothèque municipale of Troyes.
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          Mongan, introduction to Le Chevalier Délibéré
, xiii.
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          Antoine Vérard.
 Though out of date and containing errors, this is still the most complete catalogue of works published by Vérard and the standard bibliographical reference. For the sake of convenience, therefore, I refer to the editions by their numbers in this catalogue, abbreviated as “Macf. 000
”. Macfarlane also provided (pp. 134-136) a “list of cuts” from Vérard’s publications, with some sixty examples reproduced as Plates. I refer to these illustrations by their number, as “Macf. illus. 000
” and “Pl. 00
”.
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      Chapter I. PUBLISHER – BOOKSELLER : 
“Humble libraire
”

      The more than 280 known editions bearing Vérard’s name or device provide ample testimony to his prominence in the early history of the book trade. Official bookseller to the University and self-appointed purveyor of deluxe copies to the royal families, his business dealings extended beyond France into England, and his reputation was clearly established among his contemporaries. It is all the more surprising therefore to confront the paucity of archival documents concerning his life and work. A few notarial records, an account of books delivered to a patron, two notes of payment from the British king’s privy purse, two sales records, these documents offer scant but precious details about Vérard’s family and business. By reconciling them with information provided by the books themselves, I shall try to present in this chapter a chronological appraisal of Vérard’s personal and professional activities.

      
        
          Biographical Data

        

        The name of Anthoine Verard first appears in the colophon to an edition of Hours dated September 12, 1485. Only one copy of the edition survives, but its importance reflects the publisher’s already astute sense of the book trade. This is the first illustrated edition of Hours, the earliest printed in France, the first printed with French text as well as Latin. The Book of Hours was to become the best-seller of the new printing industry, and Paris was to lead the way. Vérard seems to have foreseen it all. Illustrated Books of Hours, issued throughout his career, constitute a quarter of his entire production, accounting for some eighty editions out of the more than 280 bearing his name or device. The colophon of this first edition is worth citing :

        
          Ces presentes heures on [sic] este acheueez / le deuziesme jour de septembre. M.cccc. / quatrevingtz et cinq faictes ῖp̃mer ᵱ / ãthoine verard libraire demourãt a pa / ris a lymaige saint iehan leuangeliste sur le pont ñredame ou au palaiz au pmier pylier deuant la chapelle ou on / châte la messe messeigneurs les p̃sidẽs.1



        

        As this text indicates, by 1485 Vérard was already established as a bookseller, with two shops identifiable by the sign of saint John the Evangelist, patron saint of scribes and by extension of the book industry in general. One shop was at his residence on the Notre Dame bridge, the other in the Palais of the Cité, in a very privileged position in front of the Sainte-Chapelle.2
 He had commissioned the printing of this book, not printed it himself. The type is that of Jean or Pierre Le Rouge and could have been printed at Chablis, Troyes, or Paris. The single known copy is printed on vellum, the medium by which Vérard achieved his reputation for deluxe copies ; capitals, paragraph marks, and rubrication are supplied by hand in red and blue, typical of the hybrid books produced by combining manuscript and print techniques.

        Two months later, on November 22, 1485, Vérard published an edition of Boccaccio’s Decameron
, in French, launching the series of vernacular texts for which he soon became renowned. Perhaps in error, his name in the colophon is spelled “Verad”, a version found nonetheless in several other editions.3
 This variation on his name persists throughout his career because of his device. Like most printers, Vérard employed a device which served to identify his books, even without a colophon. Rectangular in shape, it contained the monogram “AVR” set within a heart supported by two falcons ; above this, the French royal arms are supported by angels and surmounted by a crown. The design is framed by a distinctive border of text which includes the publisher’s name. The early version of the device, first used in 1486, spells the name “Anthoine” (with an h
) “Verard” (with a final rd
). The later version, however, employed from 1489 onwards, contains the spelling “Verad”. Nevertheless, the form used for the personal acrostic on which two poems are constructed is “Anthoine Verard.”4
 Occasionally, “Verart” is spelled with a final t
 that highlights the auspicious rhyme with “art.”5
 In one edition of Hours dated February 22, 1488 / 89, the name “A. Verardi” is printed below the publisher’s device.6



        Whatever the orthography, no records exist as to Vérard’s position or existence prior to the two publications of 1485. His origins remain unknown. Gaston Duval found letters of nobility for a Raoul Verard in 1406, but there is no indication that he was an ancestor of the publisher.7
 Although two contemporary Latin poets in Rome bore the surname “Verardus” (Duval, Nouvelles recherches
, 530-531), this form was never used by Vérard even for his Latin editions. In the sixteenth century two printers by the name of Vérard worked in Lyon, but neither seems to be related to Anthoine (Baudrier IV, 393). Was he perhaps a descendant of an “Estienne Verart” who sold goods to the English at La Rochelle during the Hundred Years’ War ? Accused of treason, Estienne’s loyalty and good name were restored by Charles, lieutenant of the king, in October 1359.8
 Whatever the family’s ties to La Rochelle in the 14th century, however, Anthoine Vérard established himself a century later in Paris.

        For his first editions, Vérard hired prominent Parisian printers. The Decameron
 was printed in type belonging to Jean Du Pré who subsequently printed several editions of Hours for Vérard.9
 The illustrations of the Hours, however, must have belonged to Vérard since they were also used in Hours printed for him by Pierre Le Rouge during the same years, 1486-1488. Considered rather “rude and archaic” in comparison to those used by these accomplished printers for their own editions (Bober, 303), the woodcuts indicate that Vérard’s publishing activity was just beginning. Although a few editions from 1486 to 1489 indicate printing “par” Vérard,10
 it is doubtful that he operated a press himself. Instead, he subsidized the editions and furnished the typographical materials to the printers he engaged. Most colophons therefore declare the editions to be printed “pour Anthoine Verard.” The printers are rarely named. Pierre Le Rouge is cited, however, in the 1490 edition of Lucan, Suetoine et Salluste
 and qualified as “libraire du roy”, a royal connection which Vérard cultivated. Jean Le Bourgeois is named in the colophon to the 1489 edition of Tristan
, and since he was established in Rouen, Vérard had by 1489, already expanded his business connections to other cities.

        In order to finance his early editions, Vérard formed an association with the historian Nicole Gilles (Scheurer). According to a record dating from May 1491, Vérard paid off his debts (at a sum of 140 l.t.) to Gilles “pour demourer quicte envers luy de l’associeté qu’ilz ont”. The association must have lasted approximately five years not only because the records insist on “tout le temps passé” but also because they include two specific titles : the Cent nouvelles nouvelles
, published by Vérard on December 24, 1486, and “Cidrac” or the Fontaine de toutes sciences du philosophe Sydrach
, issued on February 20, 1487. Both editions were printed by Pierre Levet, who, however, is not named in the colophon. Multiple copies of both editions are cited in the inventory made of Gilles’ collection in 1499.11
 One of the records also refers to the “Cent nouvelles” which, if not an oversight, might in fact refer to the 1485 edition of Boccaccio’s Decameron.
 More frustrating still is the vague mention of “autres livres qu’ilz avoient fait imprimer en societé.” Between September 1485 and May 1491, Vérard published fifteen dated editions of secular works and sixteen dated editions of Hours, in addition to several other undated editions, notably the series known as his Grandes Heures.
 Were all of them financed by Nicole Gilles ? Was Gilles’ role, moreover, limited to finance ? One sentence suggests that he had performed other work as well since Vérard sought to be released “de toutes autres choses quelzconques dont ilz ont eu a besongner ensemble”. It seems likely that Gilles was the editor of the Cent nouvelles nouvelles
, as Scheurer hypothesized, but did his editorial role extend to other works as well ?

        The notarial account concerning Gilles is significant for two other elements. First, it mentions Vérard’s right to an annual rente of 16 l.t.
 from the “biens et heritages de Nicolas Esguire, libraire demourant a Paris.” Otherwise unknown, Esguire must have had some personal relationship with Vérard in order for the latter to benefit from his inheritance. Second, according to a document dated February 3, 1490 [1491 n.s.], Vérard was supposed to deliver 93 missals for the use of Noyon to Pierre Ysabeau, “prebstre, chanoine et seelleur de l’eglise de Noyon” for Easter of that year. He failed to do so, and the sum of 300 l.t.
 which he was to receive from Ysabeau could therefore not be repaid to Gilles. Vérard promised to complete the missals for Christmas and to pay Gilles six months after the expected schedule. While indicating that Vérard’s commercial ties extended already beyond Paris, this document also raises the thorny question of what missal was actually provided. The only known missals produced by Vérard are for the use of Paris or Salisbury, and they date from 1497...
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