
		
			[image: Cover]
		

	
		

  
    
      Travaux d’Humanisme et Renaissance

      L

      
        Lawrence E. Harvey

      

      

      
        THE AESTHETICS OF THE RENAISSANCE LOVE SONNET

        
          AN ESSAY ON THE ART OF THE SONNET 
IN THE POETRY OF LOUISE LABÉ

        

      

      
        
          
            [image: undescribed image]
          

        

        
          LIBRAIRIE DROZ

          8, rue Verdaine

          GENÈVE

        

        1962

      

    

  

  


		

    
		

  
    
      Mentions légales

      Résumé

      Fondée en 1950 par Eugénie Droz, la collection des Travaux d'Humanisme et Renaissance a réuni, en soixante-cinq ans, plus de 550 titres. Elle s'est imposée comme la collection la plus importante au monde de sources et d’études sur l'Humanisme (Politien, Ficin, Erasme, Budé…), la Réforme francophone (Lefèvre d'Etaples, Calvin, Farel, Bèze…), la Renaissance (littéraire et artistique, Jérôme Bosch ou Rabelais, Ronsard ou le Primatice…), mais aussi la médecine, les sciences, la philosophie, l'histoire du livre et toutes les formes de savoir et d’activité humaine d’un long XVIe siècle, des environs de 1450 jusqu’à la mort du roi Henri IV, seuil de l'âge classique. Les Travaux d'Humanisme et Renaissance sont le navire-amiral des éditions Droz.

      *
**

      
        
          www.droz.org
        

      

      *
**

      
        Références papier

      

      ISBN-10 : 2-600-03232-0

      EAN : 9782600032322

      ISSN : 0082-6081

      Copyright (1962) by Librairie Droz S.A., 11, rue Massot, Genève.

      All rights reserved. No part of this book may be reproduced or translated in any form, by
                    print, photoprint, microfilm, microfiche or any other means without written permission.

      Distribué en France par de Boccard :

      
        
          www.deboccard.com
        

      

      *
**

      
        Références numériques

      

      EAN ePUB : 9782600332323

      EAN PDF : 9782600132329

      ISSN : 0082-6081

      Copyright (2021) by Librairie Droz S.A., 11, rue Massot, Genève.

      All rights reserved. No part of this book may be reproduced or translated
                    in any form, by print, photoprint, microfilm, microfiche or any other
                    means without written permission.

      *
**

      
        Où trouver ce livre ?

      

      En librairies numériques ou sur le site de la librairie Droz


      *
**

      
        Comment citer ce livre ?

      

      Afin que les lecteurs des différentes formes de cet ouvrage aient des
                    références communes et puissent citer ce livre de la même façon, les
                    numéros de pages de la version papier ont été conservés dans le flux du
                    texte sous la forme {p. AAA} et les numéros de notes conservés à
                    l'identique. Ce livre numérique peut donc être cité de la même manière
                    que sa version papier.

      Dans cette version en ligne un clic sur l'icône de
                    droite "Citer ce livre" vous permet d'enregistrer la référence
                    bibliographique dans vos signets (page "Mes citations"). La sélection
                    d'une portion du texte fait apparaître un bouton "Citation" qui vous
                    permet d'enregistrer cette citation et sa référence à la page près.

      Les références de ce livre sont également
                    intégralement prises en compte dans l'outil de gestion références
                    bibliographiques Zotero.

    

  

  


		

    
		

  
    
      TABLE OF CONTENTS

      

      
        Index to the poems 8


        Introduction 9-12


        Chapter 1 
Art in the guise of rhetoric

                        Structure and individuality in the sonnet 13-17




        Chapter 2 
Typology of the sonnet

                        The power of love and its expression : the obstacle overcome and the
                            hypothetical absolute. Love’s ambivalence : alternation versus opposition.
                            Love’s joy : the realization and defense of the utopian dream. The suffering
                            of love : comparison and contrast, imagined delight and vanished happiness
                            19-31




        Chapter 3 
The sonnet and literary
                        convention

                        Organizing potential of the octave and sestet, quatrains and tercets 33-36




        Chapter 4 
Violation of the tradition

                        Aesthetif effects based on expectation and innovation. Counterpoint in the
                            sonnet 37-45




        Chapter 5 
Between individuality and the type : special configurations

                        a. the sonnet of paradox. b. the archetype of unsuccessful flight. c. the
                            pseudo-logical sonnet. d. condensation and containment. e. a pattern for
                            exorcism. f. the framework arrangment. g. analogy and understatement. h. the
                            design of tragedy 47-65




        Chapter 6 
The dramatic and the lyric

                        Their expression : a. intensification and contrast or comparison. b. reversal : comparison and contrast dramatized in fictional time. c. closed and open structures 67-76




        Chapter 7 
Conclusion. Time and the Renaissance dream

                        77-84


      

    

  

  


		

    
		

  
    
      INDEX TO THE POEMS

      

      All twenty-four sonnets are given in full in the text. The initial reference
                    indicates the pages on which the poem appears and is discussed most
                    fully.

      

      
        
          	Sonnet
          	Page reference
          	 
        

        
          	I
          	47-49
 
          	19
, 37
, 40
, 41
, 67
, 68
, 69
, 73
, 79
.
        

        
          	II
          	82-83
 ;
          	22
, 34
, 37
, 41
, 42
, 44
, 49
, 52
, 67
, 68
, 69
, 75
.
        

        
          	III
          	28-29
 ;
          	31
, 34
, 37
, 41
, 49
, 70
, 71
, 73
, 83
.
        

        
          	IV
          	19-20
 ;
          	19
, 34
, 37
, 41
, 42
, 43
, 49
, 50
, 67-68
, 69
, 73
, 74
, 79
.
        

        
          	V
          	70-72
 ;
          	31
, 34
, 37
, 42
, 43
, 44
, 49
, 73
.
        

        
          	VI
          	25-27
 ;
          	34
, 37
, 41
, 42
, 43
, 55
, 69
, 70
, 81
.
        

        
          	VII
          	54-56
 ;
          	25
, 34
, 37
, 42
, 44-45
, 68
, 69
, 70
, 81
.
        

        
          	VIII
          	22-24
 ;
          	33
, 37
, 38
, 39
, 41
, 44
, 49
, 54
, 56
, 67
, 69
, 75
, 83
.
        

        
          	IX
          	56-57
 ;
          	25
, 34
, 37
, 41
, 44
, 69
, 70
, 81
.
        

        
          	X
          	51-53
 ;
          	22
, 24
, 34
, 37
, 41
, 42
, 44
, 67
, 68
, 69
, 75
.
        

        
          	XI
          	53-54
 ;
          	22
, 24
, 33
, 34
, 37
, 42
, 67
, 68
, 69
, 79
.
        

        
          	XII
          	24-25
 ;
          	22
, 25
, 37
, 40
, 42
, 54
, 67
, 68
, 75
, 78
, 79
.
        

        
          	XIII
          	34-36
 ;
          	25
, 37
, 40
, 41
, 42
, 43
, 44
, 58
, 69
, 70
, 81
.
        

        
          	XIV
          	79-81
 ;
          	19
, 37
, 38-39
, 42
, 67
, 68
, 69
, 72
, 73
, 79
.
        

        
          	XV
          	57-59
 ;
          	25
, 37
, 40
, 41
, 42
, 43
, 47
, 56
, 69
, 70
.
        

        
          	XVI
          	59-60
 ;
          	31
, 34
, 37
, 40
, 42
, 43
, 47
, 49
, 57
, 58
, 61
, 62
, 65
, 70
, 73
, 82
.
        

        
          	XVII
          	50-51
 ;
          	19
, 37
, 40
, 42
, 44
, 67
, 68
, 69
, 73
, 79
.
        

        
          	XVIII
          	27-28
 ;
          	25
, 34
, 37
, 42
, 69
, 70
, 75
, 78
, 82
.
        

        
          	XIX
          	73-75
 ;
          	19
, 37
, 39
, 40
, 42
, 67
, 68
, 69
, 79
, 81
.
        

        
          	XX
          	62-65
 ;
          	31
, 34
, 37
, 42
, 58
, 61
, 69
, 70
, 72
, 73
, 78
, 79
.
        

        
          	XXI
          	21-22
 ;
          	19
, 28
, 34
, 37
, 42
, 43
, 67
, 68
, 69
, 70
, 72
, 73
, 79
.
        

        
          	XXII
          	60-61
 ;
          	31
, 33
, 37
, 40
, 42
, 47
, 57
, 58
, 70
, 71
, 72
, 73
.
        

        
          	XXIII
          	29-31
 ;
          	33
, 37
, 39
, 40
, 41
, 42
, 70
, 72
, 73
, 82
.
        

        
          	XXIV
          	13-17
 ;
          	31
, 37
, 39
, 41
, 42
, 44
, 52
, 56
, 68
, 69
, 70
, 72
, 73
, 78
.
        

      

    

  

  


		

    
		

  
    
      INTRODUCTION

      

      This study has two objectives. The first and most important is to examine the aesthetics of the sonnet. If the interest in sonnets has declined with the progressive breakdown of form in literature since romanticism, it has not vanished. And for centuries the sonnet was a European phenomenon almost without rival in literature. Why such widespread popularity? Composing sonnets was not solely a clever, if frivolous, game played by or for favored members of a leisured class. We should not overreact against the error of romanticizing the Renaissance. After all, a superficial nonchalance can mask genuine emotion, and imitation can be profoundly original. Besides, frankly serious sonnets were written in abundance, continue to interest our very serious age, and continue to be written.

      It is not my aim to analyze all the causes behind the vogue of the sonnet. I am interested here in exploring only those reasons that have to do with its nature as an art form and that are valid for the twentieth century as well as the Renaissance. My hypothesis is the following. The sonnet is theoretically a highly structured form; in practice, it is much freer than its presentation on the printed page might lead one to suspect. The given form is not an inflexible law that the poet follows in wooden obedience, a strait jacket that binds and immobilizes. On the contrary! The good sonneteer breaks the design as often as he follows it. Within the traditional structure and sometimes against it, he creates a new organization that coexists with the old. It is precisely in this interplay of tradition and innovation that we find the aesthetic expressivity of the sonnet. And we may find too a lesson for contemporary literature. Disintegration in the institutions of modern society is perhaps less well expressed by abandoning literary forms than by their clash within the work of art itself.

      The analysis of imagery and versification has dominated the field in the criticism of poetry, perhaps to the detriment of other elements. The sonnet, at least, in which structure is, de toute évidence
, primordial, invites another kind of study. For the sonnets of Louise Labé, the case is doubly clear as far as imagery is concerned, since there is almost none — which brings me to the second objective of this monograph.

      Over thirty-five years have passed since the publication of Dorothy O’Connor’s book on Louise Labé, thirty-five years that have seen a revolution in literary criticism. Little, it appears, will be added to her study of the city 
of Lyons in the first half of the sixteenth century or to her life of Louise Labé that will further increase our understanding of the author’s writing. The minimal attention (fewer than 30 of the 170 pages) devoted to the poetry, however, today seems hardly adequate, especially since this chapter is limited for the most part to a discussion of dating, sources, and versification. Since there is something like unanimous agreement that this poetry constitutes a minor masterpiece, it is surprising that these thirty-five years have accorded it so little serious critical study. Perhaps the generally held view that stresses its simplicity and the author’s sincerity has discouraged critics who have been attracted by the more complicated poetry of Scève. The present monograph cannot, of course, fill this critical void. It is limited in its subject to the sonnets and in its perspective to a basically structural approach. Within this framework several problems arise, and it is probably well to set forth here my views about them and my critical aims and methods.

      The first problem has to do with the relationship between form and content as they appertain to structure. When admirers of the writings of Louise Labé speak of form, they usually do so in order to dismiss it as irrelevant. At best, it is treated summarily as a rather unfortunate appendage somehow accompanying the poems. Dorothy O’Connor writes :

      
        A ceux qui diront que cette longévité vient en partie de leur forme, et que les vers ne vieillissent jamais aussi vite que la prose, nous répondrons que les poésies de beaucoup des contemporains de Louise… ne sortent guère de la poussière des grandes bibliothèques… L’explication de la popularité relative des vers de Louise se trouve sans doute dans leur simplicité, leur brûlante sincérité… Ainsi, lorsque M. Faguet appela ses vers ‘les plus beaux vers passionnés du monde,’ c’est à leur fond plutôt qu’à leur forme qu’il songeait. C’est aussi dans leur fond plutôt que dans leur forme qu’il faut chercher la raison de leur survivance à travers tant d’années.1


      

      In a similar vein Bernard Jourdan writes in his recent edition of Louise Labé : “… si ses vers ont traversé les âges, c’est que le temps a respecté non pas la forme, ou les images, quasi absentes, mais l’ardeur du sentiment, la profondeur de l’affliction, la vérité des larmes et des insomnies, le cœur, en un mot. Sa sincérité est sublime, a dit Eluard.”2
 Such a position is clearly consonant with an author-centered point of view. The discussions of recent years have taught us that, in the poem, form and content are inseparable. Meaning is expressed through form, and any change in the way
 something is said is also a change in what
 is said. These discussions have also made it clear, however, that it is difficult, in talking about the poem, not to speak as though form and content existed independently in the poem as well as in 
the abstractions of analysis. I do not intend to convey such an impression and apologize if I do.

      By internal form is meant here the arrangement within the author’s fictional world of characters, events, ideas or feelings, time, and space. This arrangement, as much as the nature
 of the fictional world, expresses the central experience that each sonnet tries to re-create. By external form I would understand the syntax of the words, without regard to their referents in the fictional world, as it appears in the phrases, sentences, and larger groupings of the sonnet (e.g., couplets, tercets, quatrains, and units of five, six and on up to thirteen lines). Sometimes these two structures are coordinate and sometimes they diverge and form a kind of counterpoint with each other and with the traditional sonnet structure — octave and sestet, quatrains and tercets — as it pre-exists in the mind of the reader. The interrelations among the parts of this complex but unified whole have expressive values with which the following chapters will often be concerned.

      The other major problem relates to degrees of particularity and generality. Surprisingly enough, it is not hard to become lost in a maze of detail when analyzing even a short poem like a sonnet. While all details may be relevant, some are of questionable importance if one thinks of a central human experience in terms of which the poem is organized. On the other hand, much has been said, with justice, in recent years of the essential value of all that is most particular and even unique in a given work of art. I have tried to tread the narrow line of discretion, hoping not to offend the taste of those who rebel against what they consider the excessive preoccupation with the individual in literary criticism.

      On the side of the general, I have had several objectives : to bring the related poems of Louise Labé into distinct groups with a view toward an eventual classification of types of the Renaissance sonnet in France, to set clown the general characteristics of Louise Labé as a sonneteer in order to distinguish her at some future date from other sonneteers of the period, and finally to discuss the unity of the series of twenty-four sonnets and relate this artistic whole to the spirit of the time in which it was created.

      By and large, this study proceeds from the more particular to the more general. However, for the sake of variety, the chapter on special configurations, which would normally follow chapter I, has been postponed and becomes chapter V.

      It should hardly be necessary to defend a point of view that considers art in its universal aspect and tries, while avoiding subjectivism, to relate it to a human audience. Before a detailed history of the sonnet in France is possible a number of such monographs must be written. Until they are written the question of tradition and innovation can never be fully and satisfactorily treated. In the meantime, the study of good poetry for its own sake has its sufficient rewards.

      I should like to take this opportunity to thank the editor of Modern
 
Language Notes
 for permission to reprint Chapter I, which appeared in February 1959, and to acknowledge my debt to Professors Herbert Dieckmann, Arnolfo Ferruolo, and Charles Singleton, who first introduced me to the spirit and literature of the Renaissance, to Professor Judd Hubert, whose literary studies are a continuing inspiration, to Professors Nathan Edelman and Ruth Mulhauser for their helpful criticism and kind encouragement, to my colleagues, Professors Hugh Davidson and Elias Rivers for many an enlightening conversation, and, finally, to Dartmouth College for the generous assistance that made this study possible.
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          1 Louise Labé, sa vie et son œuvre
 (Paris : les presses françaises, 1926), pp. 134-135.
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          2 Louise Labé : élégies, sonnets, débat de la folie et de l’amour
 (Paris : Delmas, 1953), p. 16.

        

      

    

  


		

    
		

  
    
      Chapter I 

ART IN THE GUISE OF RHETORIC 
STRUCTURE AND INDIVIDUALITY IN THE SONNET

      It may seem paradoxical to begin a study of twenty-four sonnets with an analysis of number XXIV in the series. However, this final poem illustrates in an unusually striking way the importance of structure for the art of the sonnet and provides, therefore, a good introduction to the method used in this study. At the same time, it sums up in a retrospective glance much of the meaning of the entire series, bringing us directly to the dilemma that lies at the heart of the narrator’s amorous experience. Few poems, perhaps, would warrant such a detailed examination. Of all sonnets, this is probably one of the least likely candidates for a strictly literary explication because of the pragmatic function for which it was seemingly intended. We should not allow this façade to deceive us, however, or to obscure the sonnet’s basically aesthetic raison d’être
 and its very real poetic merit.

      
        
          Ne reprenez, Dames, si j’ay aymé :

          Si j’ay senti mile torches ardantes.

          Mile travaus, mile douleurs mordantes :

          Si en pleurant, j’ay mon tems consumé,

          Las que mon nom n’en soit par vous blamé.

          Si j’ay failli, les peines sont presentes,

          N’aigrissez point leurs pointes violentes :

          Mais estimez qu’Amour, à point nommé,

          Sans votre ardeur d’un Vulcan excuser,

          Sans la beauté d’Adonis acuser,

          Pourra, s’il veut, plus vous rendre amoureuses :

          En ayant moins que moy d’ocasion,

          Et plus d’estrange et forte passion.

          Et gardez vous d’estre plus malheureuses.3



        
...
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