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      Preface

      

      The Renascence Novel of Sentiment has been generally neglected by most historians of the Novel. Reynier’s study, Le roman sentimental avant l’Astrée
, is still the only book entirely devoted to the subject in any language, as far as I have been able to discover1
. Scholars in the nineteenth century are usually agreed that d’Urfé’s Astrée
 was the prototype for any later flowering of the genre
2
. La Harpe would have us wait even longer. For him, Mme. de La Fayette’s Zayde
, printed in 1672, is the first interesting and elegant novel3
.

      Little is known about the Sentimental Novel in general in France in the sixteenth century : even less is known about L’Amant resuscité de la mort d’amour.
 What little knowledge there is has, moreover, often failed to reach the modern scholar. The Dictionnaire des lettres françaises
 (1951), edited by a distinguished group of scholars under the direction of Mgr. Grente, states that Théodose Valentinian (whose Christian name is wrongly given as Théodore) was a poet, and his novel a poem4
. This, despite the fact that Reynier devoted an entire chapter to L’Amant resuscité
 in his standard study, and remarked upon its considerable importance. Even before Reynier’s study there had appeared in May 1857 in the Bulletin du bibliophile
 an article by the Vicomte de Gaillon on this very novel5
. His account of L’Amant resuscité
 is accurate and well-balanced, but it is obviously beyond the scope of his article to attempt anything more than a detailed summary.

      There is, in addition, an apparently totally unknown eighteenth-century analysis of Valentinian’s book which is vital to any serious examination of his work6
. In it, the anonymous Abbé C** discusses a 1538 edition which differs radically in form and content from the later known versions. It is of fundamental importance. For by comparing the Abbé’s text of L’Amant resuscité
 with the later editions it becomes clear that the discrepancies are no frivolous accident. Théodose Valentinian was prompted to revise his sentimental novel less for aesthetic or literary reasons, as one 
might expect, than for religious motives, and Evangelical ones at that. What is more, if the Abbé’s dating is correct, 1538 would make L’Amant resuscité
 a rival of Hélisenne de Crenne’s Angoysses douloureuses
 as the first native French novel of the type which was flourishing over the borders in Spain and Italy.

      * 
**

      The aim of the present study is to bring this novel, which is now almost totally neglected, to the attention of Renascence scholars and to make a fresh assessment of its importance. It links England with France in an intellectual and cultural relationship as early as the middle of the sixteenth century. Its probable author was on close and friendly terms with the Brigade.
 It associates Cicero and Erasmus with the Sentimental Novel. It proposes love as the basis for marriage. And in its final form it is a carefully contrived religious antidote to those pagan and often immoral sentimental novels from abroad, in which, significantly enough, the early Amant resuscité
 had put down its own first roots.

      * 
**

      I should like to express my thanks to those scholars who through their work or interest have helped me during the preparation of the following study. I owe a special debt of gratitude to Dr. M. A. Screech, formerly of the University of Birmingham and now Reader at University College London, who as teacher and friend has guided and encouraged my work and given me wise advice at all times.

      M. A. H.
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      Introduction

      

      
        
          Important Editions of L’Amant resuscité de la mort d’amour

        

      

      The earliest edition of L’Amant resuscité de la mort d’amour
 is generally thought to be that of 15551
. Despite the general acceptance of this date the book itself seems not to exist in any of the larger libraries2
.

      By far the most easily accessible edition of L’Amant resuscité
 is that of 1558. The Bibliothèque nationale, the British Museum and the Bibliothèque municipale of Lyons all have copies of this. Less well-known is the 1557 edition. Indeed many authorities simply identify the 1557 text with that of 15583
.

      The earliest version I have been able to examine personally is that of 1557, belonging to the Bibliothèque de l’Arsenal, which is the only library as far as I know, to possess such a copy4
. It is quite clearly dated 1557. As there is no indication of month on the title page and no colophon, there is no way of telling if 1557 and 1558 represent the same year in old style and new style datings. The same applies, mutatis mutandis
, to the 1558 copy in the British Museum and Bibliothèque nationale. The two books are exactly the same in text and appearance. And as Baudrier states that the 1558 edition is an exact reproduction of the 1555 edition it may be assumed that there was no significant change in any of the editions which appeared between 1555 and 15585
.

      * 
**

      

      None of the standard bibliographies suggests that there might once have been a text earlier than that of 1555, although Ozell in his eighteenth-century translation of Rabelais’s works does refer to an unidentified 1548 edition of L’Amant resuscité
6
. Despite the silence of modern bibliographies there did appear in 1779 in the Bibliothèque universelle des romans
 a lengthy analysis of L’Amant res(s)uscité de la mort d’amour
 which the writer of the article, who signs himself the Abbé C**, dates 15387
. There seems little doubt that the Abbé had actually read the novel he describes, since he frequently quotes directly from the text. It differs substantially from the standard versions now extant.

      References in the text itself help to eliminate any possibility of a misprint in the date. The events it relates take place some time between 1518 and 1526. We can state this with reasonable certainty since the fortunes of the Lover and his Beloved hinge upon the historical misfortunes of the Connétable de Bourbon. His disgrace in 1518, which involved that of the Beloved’s husband, prompted the Lady to set off in search of her Lover. Bourbon’s death at the foot of the Capitol in 1526 provides the deus ex machina
 which leaves the dying Lover’s Lady free to be united with him in marriage

      The reference in the Dedication to the English Margaret (de) Seymour is also of help and interest. It was this which led me to recognise the name Margaret, contesse de Meissor, of the later texts as an anagram and to resolve it as Seimor
 (Seymour). By 1555 there were two Margaret Seymours in the Duke of Somerset’s family : the Protector’s mother and his own daughter who had recently achieved fame for her part in writing the Latin verses for the Tombeau
 of Margaret of Navarre (1550). The anagram of Meissor for Seymour would seem to be a device to distinguish the dowager Lady Margaret Seymour (she was by that time a widow), from her younger namesake. Her dead husband, Sir John Seymour, was present at the two interviews between Henry VIII and Francis I in 1520 and 15328
. In fact the earlier of these two missions might well have been the setting for the early L’Amant resuscité.
 It would not have been the first sentimental tale to have been brought back from a diplomatic mission. We know from Margaret of Navarre’s tale about the languishing milhor d’Angleterre
 that such exotic tales enjoyed a wide circulation in the court of Francis I.9


      

      The existence of this early text would certainly help to explain why the privilège
 granted to Loys Pesnot “libraire de Lyon” is dated the twelfth of September 1548. It was intended to run for ten years counting from the day and date of publication of the first complete edition

      
        … iusques au temps et terme de dix ans prochainement venantz, à conter du jour et date que la première impression dudit livre sera parachevée d’imprimer.

      

      If 1555 were the first edition, this would mean that seven years had elapsed from the granting of the privilege to the actual date of printing — an unusually long interval at a time when literary piracy was so rife. There can be no doubt of the year of the privilege, since (as was quite common) the year is given both Anno Domini and by the year of Henry II’s reign :

      
        Le dousiéme de Septembre, mil cinq cens quarante huit, et de notre regne le deuxième.

      

      This is sufficiently explicit to eliminate any possiblity of a misprint in its dating. The most likely explanation of the delay is that the privilege was granted for the forthcoming revised edition of the text which was already in existence, and which Valentian describes as its forme première
 (L’A.R. sig.
 a 4 vo). He apparently delayed publication after the granting of the privilege until he had completely re-shaped his original sentimental tale to accommodate his new philosophical and religious preoccupations.
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      CHAPTER ONE 

L’AMANT RESUSCITÉ AND ITS CONVERSION FROM PAGANISM TO 
CHRISTIANITY

      
        
An outline and discussion of L’Amant resuscité in its “forme première
” (1538)



        There is an immense difference between the Abbé C**’s version of the tale of the resurrected Lover and its later form. All trace of the early book and later references to it have apparently disappeared. I know it solely through the Abbé’s testimony. For this reason I have reproduced his analysis in full in the form of an appendix at the end of this study.

        The 1538 version of L’Amant resuscité
 is a straight-forward tale of human passion. It is written entirely within the framework of human love. Valentinian dedicates it to his beloved Margaret as an act of adoration. He relates it simply for her pleasure and amusement. Her lively comments and reactions to the story are recorded and serve to focus its points of interest.

        Théodose is one of the heroes of his novel. This is not surprising since he is writing to enhance his own reputation in the eyes of an adoring audience. With one eye on his beloved he tells of his adventures in the Orient and the disastrous storm at sea which devastated his home-bound ship. Putting aside all thought of his own safety he succeeds in saving a beautiful unknown lady and her child from the shipwreck. Once on land he is overcome with the inexpressible joy of having performed an unselfish act. Margareth is overcome by the mere thought of these dangerous exploits and listens open-mouthed to Theodose’s heroic acts. He is pleased to note a little jealously in her petulant inquiry about the subsequent fate of the lovely lady and her child.

        As in the 1555 version of the novel the survivors of the storm find themselves washed up on the shores of England, where Théodose promptly falls ill. The lady, in gratitude for her rescue, nurses him back to health. She reveals that she is the victim of a forced marriage. Her husband is in the service of the Connétable de Bourbon. As a result of Bourbon’s disgrace, her husband is in exile and their lands and fortune confiscated. Her thoughts had turned towards her absent lover who was reputedly in London engaged upon a mission for Francis I. Despite her marriage and knowing that her lover was dying of grief for her treachery, she set out to look for him.

        Moved by her story, Théodose, in true Spanish tradition, undertakes to find the lover. During his search he meets several Englishmen, but finds little friendship in them. This is in marked contrast to the friendly reception he receives in 1555. In 1538 he manifests little love for the English or their ways. The cursing Englishman who was forcibly parted from his possessions during the shipwreck is regarded as typical of his race.

        One evening, while at the London house of the Countess Florinde, Théodose becomes involved in a political discussion on the right of Edward III to the throne of France. To put an end to the dispute Florinde proposes a diversion. They will visit a compatriot of Théodose who is dying of some unknown malady. Remembering his Galen, Théodose asks if the cause of the strange disease might not be love. The dying Frenchman unwillingly admits that it is so. At this point Margaret intervenes :

        
          Oh ! fit-elle, que c’est donc une chose cruelle que l’amour ! Je croyais que ce n’étoit que roses : mais, je le vois, il y a moult soucis.

        

        Théodose’s reply is important. In it he reveals an embryonic philosophy of love such as might later have developed into Book Two of the 1555 Amant resuscité :



        
          Ma mie, reprit Théodose, avec fidélité, amour est paradis ; avec inconstance, amour est enfer. A présent, votre vie et la mienne sont feu divin ; caresses perpétuelles, doux devis, blandissements, faveurs honnêtes, sont alimens de nos âmes ; ne sommes plus qu’un : nous avons paix, liesse, tranquillité, contentement. En parlant, le son affectueux de nos voix fait tressaillier nos cœurs : en nous taisant nos yeux parlent, et dans nos regards mutuels, nous lisons toutes nos pensées. Après la sagesse, notre plus grand trésor, c’est notre amour ; il est la sagesse elle-même, puis qu’il est pur comme elle. Ma mie, ah ! qu’il reste toujours comme il est ; c’est la plus grande félicité que puissions avoir en ce monde. Hélas ! si deveniez ingrate, si devenois léger, notre félicité passeroit comme l’ombre…

        

        Unfortunately the Abbé does not give us any idea of the original length or scope of this passage. But he does say that Théodose in discussing his love for his beloved often finds the means

        
          d’enchâsser un passage de Saint Paul, de Saint Augustin, de Platon, de Cicéron, de Sénèque.

        

        The Abbé does not note these marginal references in his quotations from the original. He simply notes his surprise that they should be there at all. None-the-less if L’Amant Resuscité
 had an exemplary message in 1538 it is adequately contained in Théodose’s response to his own beloved. Love founded in purity and wisdom is a potential source of untold benefits and delights. There is one stumbling-block, however, and that is that it is entirely at the mercy of human loyalty. Seen in this context the Lover’s tale may be read as an exemplum
 of the mortal danger which will surely overtake a faithful lover whose mistress is disloyal. Love in the way that Valentinian interprets it here remains firmly on a human level. There is as yet no outward nor upward looking. We must wait until the second version of the novel for Margaret Meyssor’s philosophy of perfect love before we find that. For her, love, which is truly heaven on earth, cannot depend upon the variable affections of any human being. It must stem from the God of Love himself, since perfect love, as she understands it, may only be achieved within the context of divine love. Théodose’s love would seem to her at best a fragile affair and at worst a quasi-heretical passion. But enough of this for the present.

        Then follows the Lover’s story. He confounds the hopes of the English ladies present by declaring patriotically that he got his malady in France :

        
          C’est le pays des vraies passions fortes et poignantes.

        

        His name is d’Espies but he refuses to name his Lady for fear of offending her honour. From this point on, his account of the early stages of his love ressembles that of the 1555 Lover. The only exception is his version of the garden dream. In 1538 his Lady sprouts wings and flies away from him. In 1555 she grows a beard.

        Another more significant difference lies in the reaction of the Beloved when she learns of D’Espies’s love for her. In the early tale she quietly accepts his protestations and allows him to ask her family for their consent to her marriage. In 1555 she is considerably more outspoken. The Lover must not be deceived by passion. He must look into the origin of his love for it might be of God or the Devil. A curious reply for a traditional heroine ! Valentinian appears to have deliberately sacrificed the traditional romantic trappings of the sentimental heroine wandering in search of her Lover to make of her an exemplary Beloved who loves only in accordance with the will of God and whose love is indeed secondary to it. The reason for this metamorphosis becomes even clearer as the story progresses.

        In his farewell before leaving for England D’Espies consoles himself and his Beloved with a smattering of Ficinian platonism. Such is the perfection of their love that their souls will remain united despite the absence of their bodies :

        
          … par une idée perpétuelle, votre image sera toujours devant mes yeux.

        

        It is interesting that even at this point the Lover is not unaware of the hand of God in human affairs :

        
          seulement, faites pour moi prières et oraisons, à Dieu pour qu’il guide mon voyage, et me ramène à vous aussi considéré que je vous serai fidèle, sujet aussi estimé qu’Amant parfait.

        

        Re-assured by his Lady’s promises of fidelity he dutifully attends to the King’s affairs in London. While there, he is troubled that he can no longer see his Lady’s face clearly. On learning that her family have forced an unwilling marriage upon her he falls desperately ill. Théodose intervenes. He promptly returns to the sorrowing Lady of the shipwreck and brings her and the child to the Lover’s bedside. At the sight of her and the child (whom he straightway loves by recognizing in her his own Beloved’s flesh and blood) he revives and is resurrected from the death of love. By a remarkable stroke of fortune the Beloved’s husband dies while defending his Lord, the Connétable of Bourbon. The Lady sheds a few dutiful tears. Love quickly wipes them away. Nothing more hinders their happiness. Louise of Savoy puts the talents of the worthy D’Espies to good use and under her protection they add prosperity to their good fortune. The tale finishes with a plea from Théodose that his own Margaret should spare him D’Espies’s torment. He would surely die if she were unfaithful. In a postscript he adds that far from being mal traité de sa mie
 he actually married her and had been her husband for thirty years when the book was published1
.

        The resurrection scene is the climax to both versions of L’Amant resuscité.
 Yet they could not be more different. In 1538 the whole point of the resurrection is the health-restoring power of love. The Beloved has power over life and death since she possesses his soul. Not even the fact that she is married and has a child of this marriage impairs this power. In 1555 the Lover revives by nothing less than the predestinating will of God.

        The reason for these changes must surely lie in the evolution of Valentinian’s own religious views and convictions. The mature writer of the later texts is deeply concerned with re-instating love and marriage in their ordained place in the hierarchy of Christian ideals and values. For a Christian, the ill-defined “love” which prompted the Beloved to seek out her former lover and abandon her husband to his misfortunes in the face of adversity, must appear nothing less than the handmaid of vice. To allow such love to prosper and find its consummation in the blessed estate of matrimony was virtually to condone immorality. Faced with this new view of the book he had written simply out of a youthful desire to please his mistress, he undertook a major piece of re-construction. In order to shift the emphasis from man’s schems to God’s, he systematically plays down the human element in the original story. Names and personalities disappear. Historical events give way before the omnipotent schemes of the Creator. Théodose’s Margaret becomes a shadowy name in the Dedication. The romantic Beloved speaks simply as the mouthpiece for piety and conscience. Théodose, himself, resigns his championship of the Beloved, although a little vanity, may be, prompts him to retain a few heroic traits. The very construction of the revised novel with its more abstract division into days succeeds in diffusing the otherwise direct personal relationship between narrator and audience in order to focus attention on the book’s new message.

        * 
**

      
...
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