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      Mentions légales

      Résumé

      Qu’il se présente sous la forme d'un manuscrit ou d'un incunable, ou encore sous une forme électronique, qu'il soit illustré de gravures sur bois ou sur cuivre, Le livre demeure... Ainsi que le démontre l'ensemble des contributions offertes à Alison Saunders par ses amis et collègues, l'objet livre constitue dans sa matérialité le cœur de toute étude d'histoire et critique littéraire. S'attachant plus particulièrement à l'étude des livres d'emblèmes, ce recueil d'articles forme un outil exemplaire pour l’étude des sources au Moyen Age et à la Renaissance.

      *
**

      Abstract

      This collection of essays, celebrating the distinguished career of Alison Saunders (University of Aberdeen), consists of contributions from friends and colleagues from different stages of her life. All serve to demonstrate that, indeed, Le livre demeure...; that book may be in the form of a manuscript or of an early printed book, illustrated by woodcuts or engravings, or indeed transformed into an electronic medium, but always the centrality of looking at the material text, words or images on the page determines the critical approaches adopted in these papers, as in Saunders’ own research over more than 40 years. While many contributors have turned to Saunders’ own favoured field of the emblem, the entire volume serves as a paradigm of the way in which recourse to the original primary sources, the actual marks on paper (or vellum), can and should underpin literary and historical study in the Medieval and Early Modern periods.
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        Comment citer ce livre ?

      

      Afin que les lecteurs des différentes formes de cet ouvrage aient des références communes et puissent citer ce livre de la même façon, les numéros de pages de la version papier ont été conservés dans le flux du texte sous la forme {p. AAA} et les numéros de notes conservés à l'identique. Ce livre numérique peut donc être cité de la même manière que sa version papier.
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THE ANCHORED HEART
AN APPRECIATION OF ALISON SAUNDERS
by
Peter Davidson
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      We have hoarded the ring ever since we bought it from the little wunderkammer 
antique shop in Dufftown three winters ago. From the moment that we saw it, we were certain that it would be the perfect gift when the time came to mark Alison Saunders’s retirement from the University of Aberdeen. Objects find a way of coming to the hand of their true owner.

      It is a plain bronze seal ring, burnished and dulled by time, of the kind often identified as having been made for Jesuit commerce with the peoples of the new world. The seal itself is engraved within a rough oval : a heart imposed upon an anchor or, possibly, a heart pierced by an anchor. Heart and anchor form a hieroglyphic 
which opens a rich diversity of associations.

      The cross of the Camargue, the symbol of the church of the mysterious Trois Saintes Maries de la Mer
—the combination of cross, anchor, trident, heart : Cross, anchor, heart : fides, spes, caritas
.
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The emblem of an airborne, anchor-bearing heart in the 1654 Stechbüchlein 
of Georg Philipp Harsdorffer, represents hope as the guide through life. The hieroglyphics of heart and anchor encompasses two millenia from the inscribed anchors found in the Roman catacombs to contemporary advertisements for heart and anchor tattoos as the representation of loyalty and love
.

      There are rich applications of the anchored heart 
to the peerless friend, colleague, and distinguished scholar of—among many other things—the Jesuit emblem, whose career and achievements are celebrated in this volume. Hope in the undertaking of ambitious scholarly works of exploration and synthesis, combined with the constancy of purpose to bring them to a triumphant conclusion. Hope and constancy in time lavished on generations of students, on the fostering of young colleagues. A brave heart in voyaging the most intricate creeks and saltings of the seas of thought
, the subtlest territories of symbol, blazon and allusion, areas where the metaphorical anchor could well be needed to kedge 
the vessel through doldrums and over uncharted shallows. The hopeful courage ‘to have done the best thinges in the worst times, and hoped them in the most callamitous’. Above all, this hierogylphic of the anchored heart speaks in silent eloquence of absolute loyalty, unreckoning generosity, and profound friendship. The respublica litterarum 
has but rarely harboured a citizen held, and with justice, in such universal honour and affection.

      In 1963, Alison finished her studies at Wimbledon High School for Girls and entered the University of Durham, where she studied French, taking a first class degree in 1967. Durham in her student days was perhaps the most beautiful University town in the British Isles : spared the crowds thronging the southern university cities, with a matchless topography of gorge, citadel, hanging wood and river. It was just beginning, in a spirit of hope, to undertake new works like the high, audacious footbridge thrown across the Wear alongside the ancient stone and brick of Cathedral, Castle and Deanery.

      Postgraduate study inevitably followed such a distinguished first degree and a year spent as Lectrice 
at the Sorbonne in 1968-69 offered opportunities to study Parisian collections and texts at first hand. In her upstairs room in the Hotel Baby, an old, abraded establishment of equivocal reputation but warm hospitality, far above the turbulent streets of an historic Paris spring, she learned 
to produce classic French food with basic resources. Those feasts were occasionally enriched by the small luxuries which her pilot brother brought from the surplus of the first class cabins and the VIP lounges. These years were immediately productive : work in the library of the Arsenal, fostered an interest in, and knowledge of, antiquarian books which led to the publication of four facsimiles of early modern French texts with the Scolar Press. Prophetically, two of them were the first two vernacular emblem books to be published in France : those of Guillaume de la Perrière and Gilles Corrozet. Throughout her career Alison has remained a scholar devoted to primary research, in the libraries of Paris and, later, of Lyons. Time spent in the libraries of Paris in the 1970s (returning always to the same hotel) was also used to lay the foundation for the first work in what was to prove a remarkable series of books which act as gateways to the primary texts of earlymodern French literature and emblemata
 : the collaborative Catalogue des Poésies Françaises de la Bibliothèque de l’Arsenal 
which was accorded the honour of publication by the CNRS in 1985.

      But before that work was given to the public, she secured a post as lecturer in French at the University of Aberdeen in 1970, with her doctoral dissertation submitted to Durham and successfully defended two years later. The place in which she arrived was then in the process of relatively gentle change and expansion from a Cathedral close and academic village into what contemporary writers envisaged as a cité universitaire. 
In many respects, it kept an atmosphere of seclusion and antiquity, Professors resident in their handsome late-Georgian manses behind garden walls, cobbled streets empty out of term, the Principal reigning absolute from his Lodge in the Chanonry. At first Alison lived in Johnston Hall, as subwarden, the beginning of a genuine, axiomatic concern with the welfare of students which has ever been a distinguishing mark of her career.

      The quiet and productive decade which followed saw the preparation of Alison’s first monograph, The Sixteenth-Century Blason Poétique 
which appeared from the eminent Swiss house of Peter Lang in 1981. This early focus on the blason 
already indicates an unusual awareness of the totality of the Renaissance world of symbol and memory, the visualised geographies of bodies and places. This awareness, combined with ceaseless and informed book collecting and ever-wider primary researches in the libraries 
of France, led her towards the study of the emblem, considered at the beginning of her academic career as the arcane preserve of a few continental scholars. Alison has always been at the centre of the international group of scholars who have, since the 1970s, reanimated the study of the emblem as part of a quiet academic revolution which has re-discovered the fruitful borderlands of the verbal and the visual arts in the early-modern world and has restored their hierarchies of art and literature to something like their original form.

      Of course, when all this began, it would be no great exaggeration to assert that the literary scholars distrusted pictures (quite possibly for their lack of an objective correlative) and the art historians felt that more than one or two words of inscription compromised the significant form of the image. A dislike of the generic complexity of Renaissance and Baroque experience (contradicting as it did the pieties then in force about national as well as disciplinary frontiers) had relegated many of those areas rediscovered in the floraison 
of emblem studies to the margins of the intellectual as well as the geographical map.

      But once this group of pioneers had begun their explorations, it became apparent that the tradition which they rediscovered had formed an essential part of the discourse of the respublica litterarum, 
an international language as pervasive as Latin. Its manifestations and legacy were to be discovered everywhere. Old Aberdeen itself shares with the Dutch Republic and the Merchant Taylor’s Company the Sallustian impresa-motto concordia res parvae crescunt
, an inscription which Alison can pass every day should she choose to take the slightly longer route by the High Street from her hospitable house in Dunbar Street to her office in King’s College.

      She began to share her knowledge with the academic community in her book, The Sixteenth Century French Emblem Book, a decorative and useful genre
, published by Droz of Geneva in 1988. Her further publications in this sphere have been crucial to its development, especially in the continuation of this volume, the Seventeenth-Century French Emblem : a study in diversity
, published by the same house in 2000. Her work has, characteristically, often been undertaken in collaboration with other scholars, as in her selfless labours in seeing the proceedings of the second Minnesota Conference on Cultural emblematics through the press in 1996, in 
collaboration with Ayers Bagley. Alison’s most fruitful collaboration of all has been with Glasgow colleagues who are also involved in the present volume : A Bibliography of French Emblem Books of the Sixteenth and Seventeenth Centuries 
appeared in 1999, the second and final volume in 2002. These books have been accompanied by some fifty articles of high quality and, in some cases, striking originality.

      She continued to provide introductions for facsimiles in the 1990s including the two classic and often-quoted works : Paradin’s Devises Heroiques 
and La Perrière’s Theatre des bons Engins
. Throughout her career, Alison has been present at the centre of things wherever the incisive study of the Renaissance and Baroque emblem has been going forward, whether in Glasgow (reached, without wasted time, down the roads of Scotland in her very splendid and dashingly-driven sports car) working with likeminded scholars on the international conferences and publications based on the prodigious rare book collections there. Or else in the gatherings of scholars from all over Europe in the intensive ERASMUS programme on the emblem. Or in Minnesota, Lyons, La Coruña or Leiden. Or in Szeged in Hungary, where she helped in the renaissance of the English Department in the postcommunist years.

      The mixed fortunes which attended the British Universities from the 1980s perhaps fell with disproportionate severity on the University of Aberdeen, with considerable cuts, threats of worse and what might be described as draconian panic in response to it all. Through these years, Alison remained constant to the highest standards of scholarship and a profound belief in her responsibilities to succeeding generations of students. Perhaps the names of seniores 
were uttered as a squash-ball was struck against a wall with unusual force, but Alison and her circle remained the proverbial rock in the tempest, saevis tranquillae in undis. 
She was promoted to Senior Lecturer in 1985, to a Personal Chair in 1990, and to the Carnegie Professorship of French in 2003.

      By the time of this last promotion, circumstances were growing more auspicious for the Universities generally and for Aberdeen in particular, where the Department of French regularly figured amongst the half-dozen leading departments in Britain. The last five years have seen Alison’s work and her faultless citizenship of the respublica litterarum 
increasingly appreciated both locally and 
internationally. Indeed, it has been the pleasant experience of many of Alison’s colleagues, travelling on academic business, be it to Boston or Wolfenbüttel, that Aberdeen on a name badge elicits an immediate and warm enquiry for news of her.

      Retirement is a wholly relative notion : although Alison may be able to spend a little more time riding her horses and caring for them, never has she been more academically active, nor more intensely at work. In collaboration with her Glasgow colleagues, Alison Adams and Stephen Rawles, she has embarked upon the bibliography of one of the great figures of Baroque Europe, the polymathic and omniscient Jesuit Claude-François Menestrier, interpreter of everything and designer of anything from town halls to playing cards. According to the Catholic Encyclopaedia
, ‘the bibliography of Menestrier’s works is so considerable that it disconcerts bibliophiles’, but some bibliophiles are made of sterner and more resolute stuff than others.

      Happily for her colleagues, Alison’s life is settled in the north of Scotland. Sustained by Jennifer’s matchless friendship, which has its beginning in Alison’s first days in Aberdeen, she continues to flourish as the centre of an ever-growing circle of friends and fellow-scholars of the Renaissance. Unusually, as the academic community have drifted away from Old Aberdeen over the years since the 1970s, Alison has stayed firm, living in a comfortable house with a wonderfully sheltered garden, just to the north of the University buildings, a frequent haven for her friends.

      It is a place of great peace, its tranquillity only enhanced by the affectionate attentions of a succession of enchanting, smartly-turned-out West Highland terriers. It feels like a house in the country or in a cathedral close. It is in itself a reminder of the former seclusion of the academic and ecclesiastical village of Old Aberdeen. The tick and chime of the grandfather clock are quietly fortifying in themselves. The samplers and the Staffordshire figures, the nineteenth-century landscapes on the walls, are of a piece with the solid comfort of the whole. It is the kind of place from which a person of prodigious energy and industry can sally forth at an early hour refreshed and restored.

      The great complement to this town house is Jennifer’s equally hospitable schoolhouse on the slopes of Glenbuchat, with its wonderful long views down the glen towards Strathdon, a place uniquely comforting in autumn and winter, but at its most 
extraordinary in the long evenings of the northern summer, when the sky remains bright over the mountains even after the end of the most generously expansive dinner.

      How can one praise enough the rare virtue of constancy in a world grown daily more shabbily expedient ? The stable example of a scholar who has spent her whole career in one institution is in itself a consolation. And that institution has been shaped by her in those aspects which are at the true heart of any University worth the name : a culture of rigorous scholarship, fathomless collegiality and care for the next generation. The final years students who gathered last June around Alison to celebrate the end of their University careers and to express their gratitude to her, presented her with a gift made in her name for the support of education in the developing world. This was the kind of true gift which knows its recipient, as the little Jesuit trade ring found its right owner. The hieroglyphic of constancy, the anchored heart.
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      PREFACE
by
Philip Ford



      The texts contained in this tribute to Alison Saunders are inspired by the pioneering research that she has accomplished in the field of early modern book production. They bear witness in their different ways to the importance of a firm bibliographical or book historical approach underpinning discussion of primary sources in early modern studies. It is not surprising that a large number have turned to emblem books, on which so much of Alison’s research is based. When she published The Sixteenth-Century French Emblem Book 
in 1988, despite the burgeoning interest shown by some Renaissance scholars in the genre, largely, however, limited to Alciato, she was able to write : ‘…the studies of Alciati concentrate on theory rather than on the tangible form which his emblem book took when published by successive French printers.’ Things have changed since then, and both material bibliography and book history have ceased to be the province of a few bibliophiles, and now occupy an increasingly important position in literary studies. At the same time, thanks to the prominence given to emblem studies through initiatives such as the Glasgow University Emblem Website and the greater availability of emblem books in digitised form on the Internet, an increasing number of students as well as researchers have easy access to these...
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