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	With their festivals and traditional industries, their commun halls, pagodas, temples, and vernacular buildings, the villages around Hà Nội possess a rich body of cultural, architectural and craft heritage. Less than one hour from the capital are over 500 specialist craft villages, producing an array of religious or artistic objects, as well as food products, industrial goods, textiles, basketware and much more. Despite the trials and tribulations Vietnam has endured, these traditions have remained alive; today they constitute the basis of material, social and spiritual culture among the village communities of the Red River delta.

        
	The artisans themselves, and their local institutions, see cultural tourism as a way of further improving the fortunes of the craft village communities and bringing their heritage to wider attention. Until recently, few guides or tourists had forayed into these settlements, some of which are lost in the maze of routes and tracks that criss-cross the rice paddies of the Hà Nội hinterland. The history and skills they harbour have been inaccessible to all but a few specialists. Few of the villages are signposted, yet between them they are home to three quarters of the architectural, religious and craft heritage of the upper delta.

        
	This book, the fruit of several years' research by specialists working in northern Vietnam, comprises ten itineraries, blending potted histories, legends, descriptions of craft techniques, signposted walks and maps, designed to introduce travellers and lovers of Vietnamese culture to forty or so villages around Hà Nội. Many of us have seen their wares on sale in shops in and around the 36 streets of Hà Nội Old Quarter or in other cities in West. This book is about the true lives and enduring skills of the nameless artisans who made them.

      

      
        
          Sylvie Fanchette

          
	Doctorate in geography from the University of Paris VIII. Since October 1993, she has been a researcher for IRD, the Research Institute for Development. She studies the urbanisation process of the countryside in densely populated deltas (the Red River, the Nile, the Niger, etc.). She has lived in Vietnam for several years and leads a research programme investigating “the development of craft villages in the context of the peri-urbanisation process around Hà Nội”.
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          Preface to the new edition

        

        Sylvie Fanchette

      

      
        
           Published in three languages, French, English and Vietnamese, the 1,500 copies of the 2009 edition soon found readers in France and in Vietnam. In 2010, in anticipation of Hà Nội’s Millennium, Thế Giới Publishing House republished this work in French and in English with the assistance of a subsidy from IRD.

           The request from Thế Giới Publishing House to print a new edition of this work in all three languages demonstrates their interest in this subject and for our project to bring scientific knowledge to a wide audience. The Vietnamese and travellers are interested in the future of craft villages in the Red River Delta, but above all, demonstrate their wish to visit them, to meet with artisans and to understand their specificities.

           However, since 2009, the peri-urban villages of Hà Nội have undergone several changes. Globalisation, the 2008-2009 export crisis and the acceleration of Hà Nội’s metropolisation have greatly compromised the economy of craft villages and the attraction they exert on visitors, namely their architectural and technical heritage and the many workshops hidden away down twisting alleyways.

           Craft villages are thus facing fresh challenges to attract tourists: the disappearance of manual activities from village centres and the deterioration of the rural landscape with the construction of major residential and industrial projects.

           With the crisis in export markets and the rise in land prices linked to metropolisation, the principal businesses that place orders with smaller ones and individuals have lost ground. Wickerwork and basket weaving, for example, largely intended for export, has been hit hard by this crisis. The downward pressure on prices by the big brands for distribution, which oblige domestic and international producers to compete against each other (particularly Indonesia, the leader in this sector), has a knock-on effect down the whole production chain. Some businesses quote very low prices at the risk of lessening product quality. In Phú Nghĩa (Itinerary 8), some unskilled artisans accept to work for low wages, and others leave or are hired by companies in the industrial park. Production managers have to seek workers in Hoà Bình Province, among the ethnic minorities, or subcontract workers in their homes to meet orders. Some of Phú Nghĩa’s satellite villages have ceased production while companies geared towards exports have scaled down production, if they haven’t shut up shop entirely. During the years 2008 and 2009, the village of Phú Vinh, in the Phú Nghĩa cluster, underwent a 25% reduction in workforce, that of lacquer workers in Hạ Thái lost nearly 20%, and the one for silk in Vạn Phúc lost more than 500 workers out of a total of 1,600 between 2008 and 2012. The many subcontractors working from home had to redeploy to other activities, while women and elderly people continued to weave in the villages of the Phú Nghĩa cluster.

           The construction of craft areas in the craft village clusters also affects manual cottage industries and explains the disappearance of workshops from village centres. We are thus witnessing a spatial and economic concentration of companies in these areas while a few very manual activities devoid of technical interest remain in the original workshops. In Hạ Thái (Itinerary 5), the lacquer craftspeople have abandoned small workshops in favour of the factories in the craft industry area, not easily accessible to visitors.

           The rural landscape is changing rapidly with the establishment of major urban projects and industrial parks, linked to the capital by wide motorways. Peri-urban villages find themselves cut off within new urban areas, without land reserves for expansion, and those located along the motorways gradually lose their agricultural land. The admirable village of Sõn Ðộng (Itinerary 9), specialised for over a thousand years in wooden and lacquer religious statuary is condemned to seeing the disappearance of all its agricultural land for new urban areas within the next few years. It is destined to join the numerous urban villages in Hanoi that have lost their activity due to the rise in land prices, the arrival of migrants and the loss of village cohesion. But with the investment crisis, developers encounter difficulties in implementing their projects, leaving a few years yet for craftspeople to consider their future.

           In addition, policies have been implemented by the state and Hà Nội Province since it celebrated its millennium in style and announced the safeguard and protection of its architectural, cultural and technical heritage. The “Preservation and development of craft villages in Hanoi” Project 2010-2015 is composed of three components: conservation of traditional craft villages, development of tourism in craft villages and protection of the environment in these villages. In spite of the good intentions announced, these policies are slow to have any impact on development of tourism. They are in complete contradiction with the policies of the Ministries of Construction and Industry for metropolisation of big towns and for industrialisation. A few attempts have been made by Hà Nội Province’s tourism service to promote some villages. In 2015, the Institut des Métiers de la Ville (a co-operation between Ile de France Region and Hà Nội Province) produced several brochures in French and Vietnamese to promote visits to villages in Phú Vinh, Hạ Thái, Vạn Phúc and Bát Tràng, presenting the technical specificities of their activities, the sites to visit, and a little historical information.

           Nonetheless, some activities such as artistic ceramics have a bright future. In the village of Phù Lãng (Itinerary 1 bis), the export crisis has forced artisans, some of them former Fine Arts students from Hanoi, to innovate and improve the quality of their artworks for a rapidly emerging urban market. They have equipped themselves with individual gas kilns and have left shared kilns to small producers of simple objects. Some artists have specialised in making decorated funeral urns and rely on the custom of the intellectual bourgeoisie to develop this niche market. Phù Lãng also benefits from an exceptionally picturesque environment, between the hills and the Cầu River, and remains distant enough from the big towns to avoid the gravitational pull of metropolisation. It is a favourite destination of Hanoian artists and the bohemian middle classes for a day out in the countryside.

           It would be tiresome to list all the villages affected by these transformations, as the processes of integration into the global economy vary in time and in space, but visitors will find the right perspectives to reveal the enduring qualities of these villages concealed beneath the standardising veneer of globalisation. The Vietnamese remain attached to their architectural and intangible heritage, as witnessed by the many festivals organised to mark the beginning of the lunar year and the lavish communal houses that continue to organise social life in ancient villages integrated into the urban sprawl.
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            A decade ago, I sat by the side of a road in Bắc Ninh with the owner of a small foundry discussing the recent history of his village’s craft. As he was recounting this history he paused, then suddenly turned to me and said, “I am not an Annamite!” His Bắc Ninh accent baffled me for a second, so I asked what “A-La Mit” meant. “Annamite,” he said, “is illiterate, stupid.”
          

          
             
            This phrase stuck with me more than any comment I heard during the year I spent in Bắc Ninh. The inhabitants of my friend’s village, Đa Hội, like those of many other craft villages. I had visited, were not passively waiting for development to come; they had grasped the opportunities, and had begun innovating in the market for their products long before official policies confirmed their rights. Before Foreign Direct Investment entered the scene, these villages were providing Vietnamese with the processed foods, alcohol, cloth, building materials, bicycle parts, wickerwork, cigarettes, brooms, ceramics, and many other goods for everyday use, sometimes under contract to larger state companies. Despite this, both my friend’s village and many other craft villages continued to struggle against an image of their work as traditional, technically backward, wasteful of labor, and low in income. In a word, “Annamite” in his colloquial sense.
          

          
             
            For certain, many traditional craft villages of the Red River Delta were all of these, and many of those village crafts have now faded into the past. But for every craft village that disappeared over the last decade, another has shifted to production for new consumer markets, and still others that were formerly agricultural villages, have become craft villages in their own right-producing a wide range of goods, including plastic pellets and briefcases, that would not be considered traditional by any means.
          

          
             
            As the chapters of this volume will illustrate, craft villages have filled a space between past and future to become both an emblem of traditional craftsmanship, and a dynamic force for economic development. They can be both because, at their core, they comprise an ensemble of skills, knowledge and relations that grow out of the merger of village and occupation, and provide, at least, a source of income to supplement farming, and at best, a source of wealth to generate higher living standards and investment.
          

          
             
            Despite the role these villages play, development theory and practice have largely overlooked them. While the reasons why are complex, two points stand out. Vietnam entered its current phase of development enthralled with visions of large industrial plants producing goods on a mass scale, employing thousand of workers, freed from the drudgeries of agriculture. And not unlike others, they also entered this period with a bias toward the analysis of individual firms. Because the individual enterprises in craft villages are generally family owned and small, these two assumptions blinded many to the agglomeration of enterprises within a village or group of villages. This agglomeration creates economies of scale that rival larger factories and allow villages to produce goods competitively. This is not China, however, with its large commune-level enterprises. It is Italy, where the agglomeration of small firms in village-and town-based industrial districts served as the backbone of economic development for half a century. So, take this guide in hand, follow its itineraries, talk to artisans and traders, buy something to take home, create a business partnership, and imagine that you are witnessing the long period of the industrial revolution, compressed. You won’t be disappointed.
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           “It is a well-known fact that tourism can be a deadly foe as much as a firm friend in the matter of development. Considering the economic might of the tourist industry—now regarded as the biggest in the world ahead of automobiles and chemicals—careful attention should be paid to this many-sided phenomenon with its global repercussions. The impact of tourism is such that progressive strategies are vitally needed in order to prepare the ground for genuinely progressive international, regional and local strategies.

           It is UNESCO’s intention to assist the 191 Member states in preparing their policies while reconsidering the relationship between tourism and cultural diversity, tourism and intercultural dialogue, and tourism and development. In this way, the Organization proposes to contribute to the fight against poverty, protection of the environment and mutual appreciation of cultures.

           Intercultural Roads of Dialogue projects analyse the global transformations – sometimes conflictual – brought about by encounters between different populations and continents: they offer a historical and geographical perspective on intercultural dialogue down through the centuries and contribute to the debate on the future of intercultural dialogue in modern societies. Cultural tourism provides concrete opportunities for genuine dialogue between visitors and hosts and promotes new types of co-operation. It offers the possibility of becoming better acquainted with the heritage of other territories and of contributing towards economic and human development.”

           Cultural tourism: creating a discerning type of tourism that takes account of other people’s cultures (UNESCO web site)

           During a research programme, begun in 2003 in partnership between IRD (the Research Institute for Development), the Vietnamese NGO PHANO1 and CASRAD2 at the Vietnam Academy of Agricultural Sciences, a team of researchers and students carried out a vast number of studies on rural life, the activity and history of over forty craft villages in the provinces bordering on Hà Nội. Some of these typical craft villages could be of interest to Vietnamese and foreign tourists. Close links with the local authorities and the most renowned craftspeople confirm the belief that there is a real interest for them in opening up to cultural tourism. They could receive small groups of visitors and demonstrate their crafts – some of which, such as dó papermaking, may disappear altogether because they are no longer valued nor passed down by elders.

           We wish to share and spread this knowledge through a work that could be useful both to groups accompanied by local guides, for whom our book will provide necessary and relevant information, and to individual tourists. Scarce knowledge of the heritage of these villages among tourist guides explains why independent travel agencies like Sinh Café offer such a poor range of options in this area.

           The villages suggested to readers are concentrated in provinces bordering on Hà Nội: Bắc Ninh to the east of Hà Nội and Hà Tây to the west, both provinces with a rich cultural heritage.

           Hà Tây has always been known as the province of a thousand crafts – there are in fact currently an estimated four hundred. Hà Tây lies west of the capital, whose consumption of luxury items has boosted the production of high quality goods. It is intersected by the Ðáy River, which acts as a waterway to the mountainous regions, where an abundance of sylvicultural raw materials can be found. Renowned rattan and bamboo artisans, silk manufacturers and weavers abound in Hà Tây Province. Processed agricultural products (e. g. rice wine, cassava flour, vermicelli and assorted noodles) have always been a source of income for a large part of the population of Hà Tây, which is subject to severe flooding during the monsoon. Handicrafts produced in this province of the Upper Delta are very diverse and more traditional than in Bắc Ninh. They form an essential part of village life. In addition, its rich architectural and religious heritage make Hà Tây a prime tourist destination, with sites such as the famous Perfume Pagoda, as well as Thầy and Đậu Pagodas, which attracts thousands of domestic and foreign tourists.

           Bắc Ninh Province, east of Hà Nội, is situated at the intersection between several major road routes and river arteries, and more importantly, is on the road to China. Here, craft techniques have undergone a deeper transformation process. Formerly part of Kinh Bắc, this province is hemmed in by the mountains that surround the Delta. It is considered the cultural cradle of the Upper Delta, the birthplace of Vietnamese Buddhism and has been strongly exposed to Chinese influence. The first Deltaic kingdom of Âu Lạc originated in this province. Archaeological research has shown the importance of ironwork and ceramics in the area. Bắc Ninh owes its renown to several historical relics – such as Bút Tháp and Chùa Dâu Pagodas – where rituals are performed in honour of important figures, such as the two Trýng sisters who fought off Chinese invaders.

           We offer 10 itineraries, each including several craft villages and cultural sites with architectural heritage of superior quality. The selection criteria for villages when drawing up the itineraries were:

          
            	Presence of traditional crafts dedicated to making everyday or cultural and decorative goods (we avoid villages that have become too industrialised);

            	Presence of ancient crafts and those from which originate ancestor worship during festivals;

            	Possibility of visiting about a dozen workshops, some of them belonging to famous craftspeople;

            	Access to architectural heritage of superior quality (pagodas, temples, đình, etc.);

            	Presence of traditional markets;

            	Accessibility from Hà Nội.

          

        

        
          Notes

          1  Vietnamese Association for Rural Development

          2  Center for Agrarian Research and Development
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          Handicrafts in the red river Delta: history repeating itself

        

      

      
        
           Vietnam is unusual in that its industries are not entirely concentrated in the cities. Although village dwellers of the Red River Delta give precedence to growing rice, they began very early on to integrate industry and handicrafts into the rural economy. During the feudal era, such activities were practised in specialised villages rather than in cities; the latter stood as symbols of power and were regarded as religious and political centres, as well as business hubs for trade with the outside world.

           Until the country’s independence, craft villages had a marginal status compared with other forms of production. Since the Renewal, or Đổi Mới, village craftsmanship has been revived by market liberalisation, the resurgence of individual business and the implementation of government policies promoting the development of non-agricultural rural activities. After decades of disparagement, a rich architectural and cultural heritage is now being restored. Festivals and rituals in honour of guardian (tutelary) spirits and patron saints of crafts have been rehabilitated. This highlights the vitality of the intangible heritage of villages, which for centuries acted as a cohesive force between city and countryside.

          AN ANCIENT HANDICRAFT REGION INTEGRATED WITHIN AN ORIGINAL POLITICAL AND URBAN SYSTEM

          Ancient history: the importance of ties with China

          The Red River Upper Delta as cradle of Vietnamese handicrafts

           Craftsmanship appeared long before Vietnamese society began to organise itself into villages; thereafter, handicrafts became a structural and integral part of Vietnamese economy and identity (Trýõng Minh Hằng, 2006).

           By the time of the Chinese conquest in the first century A.D., handicrafts in the Red River Delta had already reached a relatively high technical level. Iron and bronze casting and metalwork techniques were known, while pottery – which had flourished during previous centuries – became increasingly sophisticated with the use of enamel techniques. Weaving and wickerwork were the most successful crafts. Cotton, silk, bamboo and rattan baskets from the Red River Delta were renowned for their properties. Paper manufacturing began in the 3rd century A.D., using techniques imported from China. Later, thanks to close ties with China once more, silver and gold chasing techniques were refined in order to produce luxury goods for the Court and local officials. Lacquer had been known since the 4th century B.C. (lacquered objects and lacquering tools have been found in tombs dating from this period). At the beginning of the first millennium A.D., Vietnamese craftsmanship was highly developed (Nguyễn Khắc Viện, 1993).

           Craft villages began to thrive as the Chinese conquest was ending. After Emperor Lý Thái Tổ moved the Imperial Court from Hoa Lý to Thãng Long on the banks of the Red River in 1010, several villages began developing craft activities. They were granted monopolies and dedicated themselves fully to the manufacture of religious and luxury handicrafts for the Imperial Court and the affluent classes in Vietnam and other Asian countries (such as China and Japan); these goods were also used for religious worship (e.g. silk, ceramics, jewellery, embroidery, paper for royal edicts, furniture, objects inlaid with mother-of-pearl, statuary, etc.).

           A guild of artisans specialising in the construction of lavish dwellings for the Imperial Court (including carpenters, as well as metal, stone, painting and lacquer specialists) was at the service of the state.

           "The artisans of Chàng Sõn and Nhân Hiền, who specialised in wood and ivory carving, have left their stamp on great work, such as the Temple of Literature, the communal houses of Đình Bảng1, Tây Ðằng, Chu Quyến and Týõng Phiêu, and the pagodas of Tây Phýõng and Thầy. Traders and artisans were organised into guilds, which were heavily taxed by the monarchy" (Papin P., 20012).

           The textile industry was concentrated within a cluster3 of a dozen villages near the town of Hà Ðông. A buoyant, high quality silk industry fed Hà Nội’s large consumption and redistribution market (Gourou P., 1936.) Although intended to supply a sizeable domestic market, some of these products – such as Tonkin cotton and silk cloth – became well known abroad. Ceramics were sold on the Japanese and Chinese markets, thanks to their reputation for quality.

           Craft products were also used in the daily life of the villages, which were largely geared towards home consumption: cotton cloth, ceramics, agricultural and hydraulic tools, rattan and bamboo goods, sedge mats, processed foodstuffs, (e.g. from flour mills, oil mills and distilleries) and industrial products (metalwork, milled paper). A wide range of items could be manufactured, owing to the availability of a large variety of botanical and animal raw materials.

           Each village produced infinite variations on the one item it specialised in. Wickerwork is the best example of this diversity. There are eight varieties of bamboo, each with its specific characteristics, from which an endless variety of baskets can be made: baskets of all shapes and sizes, with a tighter or looser weave, baskets for cooking, for transporting the harvest or soil, for irrigation, for drying the harvested crops, for preserving goods or breeding silkworms; watertight baskets to carry water (Gourou P., 1936). An important hat-and coat-making industry used nón (latania palm) leaves as its raw materials.

           In the 18th...
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