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Épigraphe

      Our work has been supported by financial assistance from :

      
        The British Academy

        The Fielden Fund (University College London)
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      Process

      

      This book has been word-processed on an Apple MacintoshTM
 microcomputer,
     using the MacWriteTM
 and MacAuthorTM
 programs, with
     indexes generated using Microsoft®
 File ; camera-ready copy has been
     produced on an Apple Laser WriterTM
. The assistance of the University of
     Glasgow Computing Service and, in particular, of Professor G.K.S. Browning and Mr George Mills
     is gratefully acknowledged.

      

      The charts of the ‘shibboleths’ were written by Patricia Payn.

      

      The Appendix was word-processed by Sheila Jones.

      

      Considerable care has been taken to seek the permission of the owners of individual copies to
     reproduce pages from their books. We apologise for any inadvertent omissions. We are
     particularly grateful to the libraries and private individuals who have waived or reduced their
     fee.

      

    

  

  


		

    
		

  
    
      
        Foreword

      

      

      This Bibliography lists every copy of every known work of Rabelais, and of every work edited
     by Rabelais printed or dated before 1626, which we have been able to trace during some twenty
     years of search and study.

      We were building on good foundations, especially P.-P. Plan’s Bibliographie
      rabelaisienne : les éditions de Rabelais de 1532 à 1711
, Paris, 1904. What Plan
     achieved with limited resources and little in the way of technical aids apart from photographic
     plates, remains impressive. Naturally we have had to correct his work from time to time, but
     this is always with a deep sense of our debt to him : that is why we have placed his portrait
     (now in the Bibliothèque Publique et Universitaire in Geneva) at the beginning of our book. But
     of course his work was marked by limitations of time and place : he made no attempt to consult
     great Rabelais collections such as those at Glasgow or Copenhagen —  even the British Museum
     came in partly as an afterthought. And the United States of America remained terra
      totaliter incognita.
 So we have been able to find many more copies, disentangle
     editions which have become confounded, reassociate editions which had become separated, find
     some new editions, and (an exciting bonus) come across the earliest ever critical bibliography
     of editions of Rabelais (and indeed, one of the earliest bibliographies of any modern author)
     in manuscript at the end of a copy of the Oeuvres
, dated 1626 (NRB
      93
), now at the Bibliothèque Municipale in Grenoble.

      During the entire period in which the complete Oeuvres
 were printed, Rabelais
     was more or less under a cloud. The overwhelming majority of the editions listed here were
     published anonymously or pseudonymously, which has added to the fun of the chase.

      * * *

      After editing the Tiers Livre
 for Eugénie Droz (1964) I was preparing a series
     of edited reprints for E.P. Publishers, Mouton and the Johnson Reprint Corporation. One such
     reprint was the editio princeps
 of the Nouveau Testament
 of Lefèvre
     d’Etaples (which eventually appeared, delayed, in 1970). In the course of choosing the copy and
     preparing the
 introduction I
     stumbled, all but untutored, upon those realities of early printing which make each printed
     book not merely one of an identical series, but something unique. It was clear that this was
     relevant to the study of early editions of Rabelais and also for the light it threw on to later
     distortions of his writings ; and so this bibliography took root. Later what the French still
     call Anglo-Saxon bibliography helped things along, but we have never allowed it to become an
     excluding mystery.

      At the first stage ‘we’ consisted of Gwyneth Wilkie (Gywneth Tootill as she then was) and
     myself. First as my research assistant and then a colleague (in the University of Bristol and
     at University College London) she threw herself into the work, soon developing a sound grasp of
     bibliographical principles and a detailed knowledge of editions and of specific copies of
     Rabelais’s Oeuvres
 and (often) of the provenances. The system of description which
     she established with me has served us well — as did all the work she undertook. She sent
     letters on behalf of us both to the many librarians in many lands whose books form the basis of
     this study.

      Our finger-post for this task was the International Library Guide.
 Detailed
     inquiries were sent in appropriate languages to a great many colleagues in libraries throughout
     Europe, Canada and the United States. (We reluctantly excluded the Spanish- and
     Portuguese-speaking Americas —  a decision I now regret, and which we have partly put right).
     The libraries approached included :

      
        all national libraries, such as the Bibliothèque Nationale in Paris, the
       Bibliothèque Royale Albert 1er
 in Brussels, the Lenin Library in Moscow
       and the Library of Congress in Washington, D.C. ;

        all specialized legal and medical libraries ;

        all ancient libraries, such as those in Wolfenbüttel and the English Cathedrals
       ;

        all university libraries and (in the case of Oxford, Cambridge and London) all
       college libraries ;

        in France, all libraries holding 22,000 books or more. This is of course an
       arbitrary figure, but it did enable us to approach the scholarly keepers of many smaller
       municipal collections ;

        any other library we heard of which might have a Rabelais or two. (Much later
       we approached the National Trust — England, Wales and Northern Ireland, and the National
       Trust for Scotland.)

      

      The replies were most exciting (though I suspect some letters in those more troubled times
     did not reach their destinations, especially in Italy). So much was to be done. A start was
     made visiting libraries, ordering photographs, microfilms and photocopies (which were more
     readily made then than now). At first we were greenhorns. Doubtless some of our descriptions of
     a few distant copies we have not been able to see again are
 marked by that fact : but we have not normally needed to rely
     overmuch on them.

      Meanwhile, Stephen Rawles, having already worked on early editions of Rabelais as an
     undergraduate in a dissertation on Rabelais and printing
, was (unknown to us)
     working for his Ph.D. at the University of Warwick on Renaissance printing generally and on the
     Parisian printer Denis Janot in particular. He wrote to us enclosing a short article on certain
     copies of Rabelais in the British Museum (as it agreeably still was). His mastery of printing
     and material bibliography was already impressive ; his controlled enthusiasm was almost
     boundless. Soon he joined the team.

      When Gwyneth Tootill withdrew from the enterprise in 1976, much had already been achieved and
     she had played a major part in that achievement. Her hundreds of hours of work have left their
     mark on the material presented here. We fully acknowledge that. And her name is on our title
     page.

      For the last ten years Stephen Rawles and I have worked in harness, each doing all he can
     when he can, although we have both been fully engaged on other work and research at the same
     time, as librarian and don respectively. The work is presented as our joint responsibility ; we
     kept each other going when interest flagged ; all problems have been discussed together, and
     slight differences of emphasis, reflecting, perhaps, the particular aspects of the work which
     interested the two of us as individuals, satisfactorily accommodated. And during all that time
     we have never had a cross word : a remarkable achievement, since Rabelais bibliography has its
     problems, its tensions and (above all) its longueurs.


      But we have not worked alone. Other scholars have made important contributions. Two names
     stand out : those of Sally North and Anne Reeve. Sally North (first as my research assistant
     and then as a colleague in University College London) greatly helped at crucial periods in our
     work. Anne Reeve (who is my wife as well as being for a full decade my research assistant at
     University College London, where she is now an honorary research fellow) has devoted hours
     without number to this work, especially in the last six years.

      Other scholars have helped by examining copies for us, for instance Stephen Bamforth of the
     University of Nottingham (who was also for a year my research assistant at University College
     London). Timothy Screech has given of his time to check copies now at Harvard and Cleveland
     (Ohio). Annie Charon has undertaken ‘tâches ingrates’ at the Bibliothèque Nationale, Paris.
     Scholars who have told us of copies we might never have heard about include Richard Cooper,
     Malcolm Smith and Dudley Wilson. Francis Higman, of the University of Nottingham, surely one of
     the most generous and erudite of scholars, told us of the existence of a unique copy of a
     proto-Rabelaisian work in the Republic of Ireland, in a library the very existence of which was
     unknown to us. Pierre Aquilon discovered sure traces of Rabelais’s 1536 Almanach

     in a
 book and told us about it. David
     Shaw, of the University of Kent at Canterbury, editor-in-chief of the published version of the
     Cathedral Libraries catalogue (the sort of publication which makes this kind of bibliography so
     much easier), told us of the Rabelais now at Canterbury Cathedral. Such kindnesses have greatly
     enriched this study.

      In an equally important way, another scholar, Alison Adams (Stephen Rawles’s wife) has
     encouraged, nurtured and supported this enterprise over the years, to the extent of sacrificing
     her own research and of putting up with considerable domestic disruption ; her place in these
     acknowledgements is more than earned.

      * * *

      We have found (with exceptions so rare that they can almost be discounted) that the
     librarians and their staffs in all the countries we have visited or written to are among the
     most helpful of men and women. The amount of time and the amount of erudite knowledge they have
     made available to us bears witness to that fact. Some of our earlier work was done at a time
     when Europe was plagued with strikes ; without exception our colleagues tried to mitigate their
     effects. Many of them have become our friends. We would like to thank especially Jeanne
     Veyrin-Forrer, recently retired head of the Réserve at the Bibliothèque Nationale in Paris,
     both individually for all her own tireless help and also as an archetype of these countless
     librarians who deserve unstinted thanks and praise from us. Among erudite book-collectors, as
     well as the heirs of great family collections, we have met similar kindness.


      Our work has been supported over the years by grants and monies from the British Academy, the
     Fielden Fund and the Department of French Language and Literature at University College London,
     and more recently, from All Souls College, Oxford. Two Librarians of the University of Glasgow,
     Mr R.O. MacKenna and Mr H.J. Heaney have encouraged our work and used their influence in its
     furtherance by obtaining leave of absence for Stephen Rawles to work full time on the project
     for several periods. Without their help this work would still not have been finished.

      I am grateful to those universities in the United States of America which invited me to come
     and lecture, so enabling me to study many remarkable copies of Rabelais. For the later
     Rabelais, one of the richest of all the American collections is the least known, perhaps
     because it is not in a university library but a municipal one : the John G. White Collection in
     Cleveland Public Library. As in most other cases, the kindness met there knew no limits.

      But there are limits to this Bibliography.
 ‘Le mieux est ennemi du bien’ and the
     time has come to publish it.

      * * *

      

      From the outset we wanted this Bibliography to be useful to readers who are not
     bibliographers. We have therefore avoided certain technical terms and symbols, which, perfectly
     obvious to the initiated, can sound and look off-putting to those whose primary interests lie
     elsewhere. We have always borne in mind that a bibliography of this sort is not an end in
     itself : it leads to a better, surer understanding of authors and their texts. In the case of
     writers such as Shakespeare and Rabelais who are known as authors only from the printed word,
     to neglect the history of that printed word is an act of folly. (It would not, however, be
     unfair to say that, in the case of the French Renaissance, this folly is only now being
     recognized for what it is, and rectified.)

      That is why we have devoted so much time and energy to the later editions of Rabelais and to
     the posthumous Oeuvres.
 The ways in which Rabelais’s printed words were
     vulgarised, spread, adapted, contaminated or adulterated are elements affecting the
     interpretation of Rabelais even today. Students of Rabelais will, we hope, find this
     Bibliography useful, as well as students of literature generally, of printing, of theology, and
     of the history of ideas. The later Oeuvres
 can throw light (light which nothing
     else can throw) on the ways in which the texts of Rabelais lost words, acquired new words, new
     meanings and even new jokes. It can throw light outside France on to (say) the
      Geschichklitterung
 of Johann Fischart or on Laurence Sterne (what a happy chance
     it was when that veiled purchaser at Sotheby’s gave his name as ‘Mr T. Shandy’).


      Light is also thrown on to the ways in which publishers (especially in the early days of
     Rabelais’s career as an author) associated his works in the public mind with Sebastian Brant’s
      Narrenschiff
, Erasmus’s Moriae encomium
 or the sprightly tricks of
     that πανουργóς, Tyl Eulenspiegel. And in 1548 Pierre de Tours even made them look like
      Lucian.


      * * *

      Unlike P.-P. Plan we have not dated our work from 1532 : we are not sure that
      Pantagruel
 does date from 1532 and not from 1531. But we have had to choose a
     cut-off date : we chose 1626. That is the date figuring (perhaps misleadingly) in the title
     page of one of the most interesting editions of the Oeuvres
, which, while not
     without its bibliographical complications, brought a more authentic Rabelais before a wider
     public. The editions of Rabelais immediately preceding 1626 (those of ‘Jean Fuet’, ‘Jean
     Martin’ and of ‘Loys qui ne se meurt point’ (1600-1613)) were all in the same format, with the
     same collation and contents, suggesting, perhaps, that although still eminently saleable, the
      Oeuvres de Rabelais
 were no longer the great publishing sensation that they had
     been when Charles Pesnot of Montluel (in 1573) caused consternation in the ‘atelier’ of ‘Pierre
     Estiard’ by publishing his clearly successful edition of
 the Oeuvres
 (NRB
      67
) —  an action which brought down on the head of one of his associates the
     excommunicating wrath of the Consistory Court of the Reformed Church of Geneva. After these
     Fuet and allied editions (the last of which is dated 1613) and after that of 1626 (if that is
     not antedated as it may be) there is no attempt whatever to print Rabelais until 1663, when
     there began to appear the series of Oeuvres
 published by ‘La Sphère’. Plan lists
     five editions bearing that imprint (1663, 1666, 1669, 1675, 1691), and they are not uncommon,
     even in modest collections. Then followed (in 1711) the great edition of Le Duchat, with Henri
     Bordesius at Amsterdam. These editions deserve detailed study. But not here. They belong to
     another world. And copies of them are not hard to find.

      * * *

      If any user of this Bibliography
 can contribute corrections or additional
     information we will gladly receive and acknowledge them. Even some of the copies of early
     editions have totally disappeared from view. We are sure that (not least in the case of the
     later Oeuvres
) many copies must exist in the quite modest private collections of
     individual scholars. It is nevertheless true that some of the Oeuvres
 are
     particularly rare. But rare or not, we would welcome information. We hope in five or ten years’
     time to publish a Supplement. It might be best if such information could be addressed to
     Stephen Rawles, Glasgow University Library, Hillhead Street, Glasgow, G12 8QE, Scotland.

      M.A.S.

      All Souls College, Oxford.

    

  

  
    p.XIV

    
      1

      
           Sadly the greatest of all modern collections of Rabelais
       (that of Douglas Gordon, Esq, of Baltimore) is less well described than had been hoped : that
       sensitive, scholarly collector died soon after sending an invitation to me to visit him again
       in his elegant house to ‘pantagruelize together’. Mrs Douglas Gordon has been helpfulness
       itself but (during probate) the books themselves remained locked away and legally
       inaccessible during the whole period which I spent in Chapel Hill (N.C.) as the first Dorothy
       Ford Wiley Visting Professor of Renaissance Culture in the autumn semester of 1986. After the
       law’s delays they have now found their permanent home in the University of Virginia at
       Charlottesville, where the Librarian, Mr Julius P. Barclay, has done everything he can to
       help us.
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      2

      
           See the entry for the Tours copy of NRB
       58
.
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           Similar points will be developed in the
       1987/88 Zaharoff lecture in the University of Oxford (to be published by the Clarendon Press)
       entitled Looking at Rabelais.


        

      

    

  


		

    
		

  
    
      
        I : Introduction

      

      This bibliography aims to describe the editions of works written or edited by Rabelais dated
     up to and including 1626. It also includes some apocryphal works ; i.e. the Grandes
      chroniques
 and the Disciple de Pantagruel
, the bibliographical history of
     which is intimately connected with the authentic works. The Isle Sonante
 and the
      Cinquiesme Livre
 are included as a matter of course, although their authenticity
     remains doubtful. It is hoped that the work will ultimately provide the bibliographical
     foundation for a fully critical edition of Rabelais’s work, and a less arbitrary understanding
     of its ‘Nachleben’. More immediately the need has been to replace the existing bibliographical
     material which, useful though it remains, is diffuse, often confused and unreliable
     insufficiently wide-ranging in its coverage of library holdings and difficult to assemble. What
     is in many ways the most impressive body of bibliographical material exists only in a
     manuscript left incomplete by Seymour de Ricci. We have had access to it and it has been most
     helpful.

      
        
          Existing bibliographical material :

        

        We have, of course, looked again at the predecessors of P.-P. Plan, even though their work
      was successfully and clearly incorporated into his Bibliographie
 and listed in
      his ‘Principaux ouvrages cités et consultés’. These scholars include Jean Bernier of Blois in
      the seventeenth century, and in the nineteenth century Jacques-Charles Brunet (who compiled
      the Manuel du Libraire)
 and Gustave Brunet, whose erudite inquiries moved
      Rabelais bibliography into a new era of scholarly quality.

        Mention must be made of the important, if deliberately controversial response to P.-P. Plan
      by Seymour De Ricci : ‘Notes de bibliographie rabelaisienne à propos d’un ouvrage récent’
       Revue d’études rabelaisiennes
, 5, 1907, pp.286-309. Other relevant works dating
      from after Plan’s bibliography include the introductions to the various parts of the
       Edition critique ;
 Jean Porcher’s catalogue : Rabelais : exposition
       organisée à l’occasion du quatrième centenaire de la publication de Pantagruel
, Paris
      Bibliothèque Nationale, 1933 ; De Ricci’s unpublished manuscript : Gothiques
       français
, mentioned above, and now preserved in the Réserve

 at the Bibliothèque Nationale ; and the
      bibliography in the Pléiade edition of Rabelais, compiled by Jacques Boulenger and Lucien
      Scheler.

        In our own times Jean-Marie Arnoult’s article ‘Pierre Estiard, imprimeur-libraire, 1552-1597
      ?’, in Cinq siècles d’imprimerie genevoise
, Geneva, 1980, comes to grips with the
      complications of some of the later editions with which we are concerned ; his conclusions must
      be viewed alongside the work of Rodolphe Peter on the printer Pierre Estiard. Mireille Huchon
      has also made a detailed study of many of the copies described here, in the course of her work
      on her thesis : Rabelais grammairien
, Geneva, 1981. Her name appears frequently
      in our work. When we reach similar conclusions it is relevant to note that we reach them
      independently, something which may strengthen their force.

      

      
        
          Method :

        

        As far as possible we have relied on examinations of actual copies, rather than on reports
      of copies. Ideally every copy of every edition described would be examined, according to
      strict criteria. We have gone to considerable lengths, and expense, to examine at least one
      copy of every edition described, and where possible all known copies, but it was beyond our
      resources to meet such an ideal, and in a few cases our work has had to be carried out from
      microfilms, photographs or photocopies. However, we have spread our net wide, and the response
      of libraries has been most gratifying, both in terms of the number of copies located, and in
      the number of previously unknown, or little-known editions unearthed.

        Once we had ascertained where our source material was to be found, it was necessary to set
      out rules for describing it. By and large ‘Anglo-Saxon’ norms were adopted, as evolved notably
      by Sir Walter Greg, Professor Fredson Bowers, and Dr Philip Gaskell. We were influenced in the
      presentation of our material by the fact that the users of our Bibliography
 may
      well be unfamiliar with English, with bibliographical technicalities, or with the conventional
      symbols used to describe books in the ‘Anglo-Saxon’ tradition. Our descriptions therefore
      admit of compromise in the application of strict principles in the Bowers sense. We have used
      the material we have collected (which is in any case sometimes insufficient for a ‘perfect’
      description) to produce descriptions which present the maximum possible useful and relevant
      information about each edition, in a format intelligible to most users. It does, even so,
      allow the presentation of bibliographical technicalities where necessary. We saw no point in
      avoiding technicality to the point of obscuring important information.

      

      
        
          The descriptions :

        

        Each description relates to an individual edition in the sense defined by Bowers : ‘An
      edition is the whole number of copies of a book printed at any time or times from
      substantially the same setting of type-pages’. Important variants are
      noted, but we keep together copies which have hitherto been recorded as separate editions
      Equally we separate editions which have been erroneously described together in earlier
      bibliographical work. Every description consists of a number of different sections, each one
      of which is included only if it is appropriate to the particular edition under scrutiny. These
      sections are : Entry number ; Heading ; Title ; Collation ; Contents ; Typography ; Ornamental
      capitals ; Illustrations ; Locations ; Other copies ; Notes ; Remarks ; Shibboleths.

        
          
Entry number :
 Our entry number has been given first
        followed when appropriate, by Plan’s entry number, by the coded numberings used by Mireille
        Huchon in Rabelais grammairien
, the most recent scholarly work seriously to
        address the order of Rabelais editions, and the reference letters used in the Edition
         critique.
 
Our order of editions is based on bibliographical units as published, and is at
        considerable variance with that of Plan. The arrangement is as follows : 
Editions of the authentic works in the story of the giants, including the
           Pantagrueline Prognostication
 and the dubiously authentic Cinquiesme
           Livre
, in order of their first appearance. It seemed more helpful to list the
          books separately, since by so doing a better chronological order could be established. Had
          all the books been treated in a single long sequence it would be difficult to achieve a
          convincing order, a problem not satisfactorily solved by Plan. The order established is
          based upon the textual work carried out in the Edition critique
, the
           TLF
 editions and by Mireille Huchon, but mainly on our own independent
          observations. 
Thus all editions of Pantagruel
 are listed first
          followed by all independent editions of the Pantagrueline Prognostication

          then Gargantua
, then the Tiers Livre
, then the Quart
           Livre
 (beginning with the shorter version), then the Cinquiesme
           Livre.
 Into this run of editions are integrated ‘collective editions’ in the sense
          of editions which incorporate two or more of the books from the giants’ story in a
          bibliographical unity. The Pantagrueline Prognostication
 was sometimes
          printed in such a unity with Pantagruel :
 for our purposes these editions are
          ordered in the run of Pantagruel
 editions. Similarly, for instance, the
          edition of Pantagruel
 with the Pantagrueline Prognostication

          published by Dolet in 1542, which also incorporates the Disciple de
           Pantagruel
, is listed with Pantagruel.
 
Immediately following
          the sub-heading for each section, up to and including the shorter Quart
          Livre
, and then at the Navigation
, cross references are provided to
          editions in other sections including the text in question. Thus a Pantagrueline
           Prognostication
 printed with Pantagruel
...
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